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OPRANO, RE-ENGAGEMENT for Church. 


Compass of voice, nearly three octaves. Music Pupils required. 
E, 44, Thornhill-road, Barnsbury, N 


GOOD SOPRANO desires a Church ENGAGE- 
MENT, also as Accompanist, Copyist, and Transposer. Vera, 
Post Office, South Audley-street. 


—— 


A LADY ALTO (Soloist), good Reader, desires a 








re-Engagement in a Choir. Cantatrix, 50a, Hungerford-rd., N. 





N ALTO, with a good voice, is desirous of meet- 

ing with two Tenors and a Bass, to co-operate with him as a 

GLEE QUARTETT. Please address, Mr. Albert Canning, 75, 
Ball's Pond-road, N. 


TON COLLEGE CHOIRK.—There are 
VACANCIES for CHORISTER BOYS. Candidates who 
have good voices, and who are good sight readers of Music, may 
apply to Dr. Hayne, Eton. In addition to a thoroughly good 
education, the stipends range from £20 to £50 a year, according to 
qualification. 


EW COLLEGE, Oxford.—W ANTED, aChorister 
Boy, competent to sing solo and verse parts at once. He will 
receive education, board and lodging in the house of the School- 
master, and £4 yearly. Apply to Rev. L. J. Lee, Precentor, New 
College. 


WO BOYS, with good voices and some know- 

ledge of reading Vocal Music, are REQUIRED for the Choir 

of St. Jude’s Church, South Kensington (five minutes’ walk from 

Gloucester-road Station, Metropolitan Railway.) Plain Anglican 

Service; salary £5 each. Apply to the Organist at the Church on 

Wednesday afternoons between four and six, or after the Sunday 
Services, morning and evening. 











S. JAMES’S HALL. 


= 


Oratorio Concerts, 
Coypuctor—Mr. BARNBY. 


THIRD SEASON, 1811. 
THE FIRST SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 
WEDNESDAY, FEBRUARY 145, 
Wugn BACH'’'S Sacrsp Oratorio 


“THE PASSION,” 


Which created such an intense interest last Season, will 
be performed. 


Doors open at 7, commence at 8 o'clock. 
Sofa Stalls, 10s. 6d.; Area and Balcony (Reserved and Numbered) 
5s.; Balcony, 3s.; Area, 2s.; Admission, 1s. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
35, Poultry (E.C.); the principal Music-sellers; and Austin’s 
Ticket Office, S. James’s Hall. 





INCHESTER CATHEDRAL.— There is a 

VACANCY for an ALTO. Candidates must be well versed 

in Cathedral Music, and no one need apply who cannot read accu- 

rately at sight. Stipend, £72 per annum, which may be increased, 

by extra attendance, to nearly £100. Only suitable applications, 

which give full particulars as to age, compass of voice, place of 

education, present employment, &c., can receive a reply. Address, 
the Rev. the Precentor. 

ANTED, ALTOS, TENORS and BASSES for 

the Voluntary Choir (Surpliced) of a Church in the N. dis- 


trict. Communicants. Some knowledge of music necessary. Apply 
to Musicus, 50a, Hungerford-road, Camden-road, N. 


ANTED, TENORS for a City Church. Choral 

Evening Service. Five guineas per annum given as travel- 

ling expenses. Apply by letter to T. S., 16, Enfield-road, De Beau- 
voir-square, N. 


HERE will be a VACANCY for one TENOR in 

a Surpliced Choir, Chelsea, next month. He will have to 

attend Morning and Evening Service on Sundays, and one Rehearsal 

inthe week. Stipend £10. Apply after any Sunday Evening Ser- 
vice at the Church, St. Luke’s, Robert-street, Chelsea. 


FEW REALLY GOOD VOICES are RE- 
QUIRED for the Voluntary Choir of a Church between 
apham and Brixton. The Service at present is semi-choral, but 
it is in contemplation to have a Surpliced Choir and full Choral 
ice. Gentlemen (being C: icants) and p ing th 
necessary qualifications, may apply by letter to F., Post Office, 
Loughborough-place, Brixton-road, S. 


ASSO, practised in Church Music, wishes to 
Foo render voluntary service in a Choir. F., Post Office, Chancery- 























ANTED to Place a Youth (17), with some 

knowledge of Music, with an Organist and Choirmaster 

mium must be moderate. Particulars to A. B., ‘ Journal” 
Office, Frome, Somerset. 


ADAME HELENA WALKER begs to an- 


nounce that all communications respecting Engagements for 
torios, Concerts, &c., must be addressed to her residence, 6, 





N USIC MASTER.—A good Churchman is 

WANTED to teach Instrumental Music in a Public School. 
The salary depends upon the number of pupils. A gentleman able 
and willing to act as Secretary would receive an extra salary 
Address, the Bursar, Lancing College. 


N ORGANIST and CHOIRMASTER, of several 
years’ experience, is desirous of obtaining a re-ENGAGE- 
MENT. Has been accustomed to a large Organ, and is competent 
to conduct any kind of Service. First-class testimonials and refer- 
ences. Address, R. S., 42, Curzon-street, Mayfair, London. 


ANTED, an ORGANIST who is willing to train 

a Choir from the beginning, for the Parish of S. John’s, 

Bridgwater. Salary £30. There is a good opening for Teaching, 

or for obtaining aClerkship. Address, the Vicar, 8S. John’s Vicarage, 
Bridgwater. 


RGANIST WANTED at a Parish Church ina 
fashionable watering place. Fine Church, capital new Organ, 
Surpliced Choir, Choral Services, Salary £50 per annum. A large 
number of pupils could easily be obtained. Apply, with testimonials, 
to Rey. E. C. 0., G. Post Office. Birkenhead. 


RGANIST and CHOIRMASTER.—The Kev. 

8. W. Lioyrp begs to thank the gentlemen who have offered 
themselves as Candidates for the above appointment at St. Thomas’s 
Church, Portman-square. He finds the applications too numerous to 
admit of his being able to reply to each one separately; he hopes, 














€| therefore, they will accept this wide announcement that the vacancy 


is now filled up. 


RGANIST and CHOIRMASTER WANTED 
for Queen-street Congregational Chapel, Wolverhampton. 
Salary £40. Attendance required twice on Sundays, and two even- 
ings each week. The selected candidates may be required to play 
before a professional Gentleman. Apply to Mr. T. Bantock, 
Merridale House, Wolverhampton. with testimonials, on or before 
January 14, 1871. A three-manual Organ, by Breaviogton and 
Sons, London. 


N ORGANIST of experience is open to an 

ENGAGEMENT. Has a thorough knowledge of Church 
Music, and can train a Choir. Moderate salary required. Un- 
exceptionable testimonials and references. Address, “*Gamba,” 














West Bank-road, Edge-lane, Liverpool. 


Novello, Ewer and Co. 
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PROFESSIONAL NOTICES, MR. GREENHILL (Tenor.) 


For Concerts, Pupils, &c., 1. St. George’s-terrace, Kilburn, 


J. MEDWIN WHYTE (New Baritone), 
MRS. ALFRED J. SUTTON (Soprano) For Engagements, Concerts, Oratorios, [ address, 47, a a 


ls open to engagements for Concerts and Oratorios. road, Holloway. 


54, Duchess-road, Edgbastcn, Birmingham MR. WALTER REEVES (Baritone). 














MISS BLANCHE REEVES (Soprano). For Oratorios, Concerts, &c., address, 67, Swinton-street, W.C, 
For Oratorios, Concerts, — er Hunter-street, Brunswick- MR. CARLOS LOVATT (Bass). 
- os For Oratorios and Miscellaneous Concerts, address Cathedral, 





MISS SOPHIE FREEMAN (Soprano), Manchester. 


From the Conservatoire, Brussels, is open to Engagements for mm, r a1 , Pa 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. MR. TOM KEME TON (Bass, not Baritone), 
For Oratorios and Miscellancous Concerts, address the Cathedral 

















MISS MINNIE TEMPEST (Soprano). shee MAE OS a Manchester. ae oe 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- C. D. COLLET (Bass, Teacher of Singing), — 
down and Parry, 18, Hanover-square, W Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MISS WAISTELL (Soprano). MR. C.J. BISHENDEN (the celebrated B ). 


For Oratorio and Concert Engagements. For terms, &c., address| For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W, 
John Geo. Dent, Professor of Music, Darlington. anirtaeers ALDI 3 


MR. FREDERIC PENNA (Bass), 








Toral mn T yi cs 
MISS CLELLAND (Sopr ano.) Is at liberty to accept Engagements for Oratorios. Address, 

* Judas Maccabeus. Miss Clelland made such an impression on 44, Westbourne Park-road, W. 

the audience as has rarely been produced by any vocalist in Hull. | ——~~——————_,, Ee 

All her solos were sung with a breadth and purity of tone seldom MR. HILTON (Bass). 

heard at provincial renderings of high class music.”—Hull News, | (Vicar Choral, Westminster Abbey). For Oratorios, Concerts, &, 

26th March, 1870. address 145, Cambridge-street, Belgravia, 8.W. 
For terms for Concerts, Lessons in Italian and Engiish Singing - ae a 

and Pianoforte, address Newton Heath, Manchester. s MR. J. TILLEARD, 





Removed to Seaton Villa, Slaithwaite-road, Lewisham, 8.E, 


MISS ELLEN GLANVILLE (Soprano). 








Italian Scenas, English Ballads, Oratorio, Operetta, &c., address, ‘LT. KK. WLULIS, Organ Builder, 
2, Percy-terrace, Ladbroke Grove-road, Notting Hill, W. | ete, Lente, 5 Wood and Metal Pipe Maker, 
Xa EA NIN TRILL . oicin, ing, and Repairing. List sent for stam; 
MISS FANNY CHATFIELD (Mezzo Soprano), De desanb kent teases tor Geo » 





From the ‘‘ Conservatoire,” Cologne, is open to Engagements for| 5 —— 
Concerts, Oratorios, &c. Address Fairlawn House, Forest-hill, S.E. —— — ee ee R. WILLIS, 
me — , . aker and Importer o usic nstruments. Established 
MIss RUTH HARLOW (Co.utralto), 1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage-| Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, | Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
Lancashire, or care of Messrs. Hutchings and Romer, 9, Conduit-| stamp. 29, Minories, London, E. 
street, Regent-street, London, USIC OF EVERY PUBLISHER SUPPLIED 
a AAT AAy “ : h/ 

MISS HEYWOOD (Contralto). \ to Dealers, Teachers, and Schools, having the largest varied 
stock in Europe. The terms, which are highly advantageous, sent 
on application. Own publications sent on sale. 

London: B. Williams, Universal Music Depot, 19, Paternoster-row 


USIC ENGRAVED, PRINTED, AND PUB. 


LISHED in the best style, and on moderate terms, a state- 











For Oratorios and Concerts, address 5, Egerton-grove, Stretford- 
road, Manchester. References kindly permitted to Dr. Henry 
Hiles, Whalley Range, Manchester. 


MISS HARGREAVES (Contralto), 
Professional Pupil of Madame Sainton Dolby, is open to receive \ 
Engagements for Oratorios, Concerts, &c. For terms, apply 














3, Cross Elmwood-street, Leeds. ment of which sent on application by B. Williams, 19, Paternoster 
To] Wh fA i eee 
MISS MARIENNE POTTER (Contralto). |= : 
60, Tabernacle-wal k, Finsbury-square. USICAL INSTRUMENTS FOR VOLUN- 





MR. and MISS GLEDHILL (Tenor and Contralto.)| domopeen Borie, Dros Fifes Flutes Conertinen. Acrordaras 


Teachers of Music and Singing. Concert and Oratorio Engage- | and every other kind of musical instruments cheap. Self-instrue 








ments. Address, 50a, Hungerford-road, N. tion Books. Instruments repaired. Price lists sent free. Joseph 
MR. RICHARD WEEKES (Tenor). - ne son -ift win ony Sy yaa lima sei. 





Communications respecting Concerts, Singing Lessons, &c., to be 





addressed to 17, Camden-street, Oakley-square. RASS, REED, STRING, AND DRUM AND 
MR. H. T. BYWATER (Tenor) FIFE BANDS.—Musical Instruments of every description, 


eneac A the most brilliant-toned, best modelled, most perfect intonation, and 
Is open Bg eS —— ae Sele. the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
ae nt Rac sos Besos = Huddersfield. Bands supplied at wholesale prices. Old instruments 
W. M. DYSON (Tenor). a or wes in ———. ae yee, 8 ee 

i ; post-free. usic to suit any kind of ban atroni y 
For Oratorios or Concerts, address Cathedral Choir, Worcester. Majesty's Army, Navy, Rifle Corps; also the principal professional 


























H. BRIGGS (Principal Tenor), and amateur bands in the United Kingdom. Pianofortes, Harmo- 
Parish Church Choir, Leeds, niums .and Harps, New and Second-hand, by the best makers. 
I E fe ios " " ° 
de ache et hots DWARD GREAVES obtained Honourable Men- 
MR. KERR GEDGE (Tenor) tion at the Exhibition of 1851, and Medal at the Paris Ex- 
Communications respecting Oratorios, Concerts, &c., or Pupils, | hibition, 1855. 
to be addressed 76, St. Augustine’s-road, Camden-square, N.W. ZZOLIAN PITCH — a in the Sees Sany and 
TnI 7h Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
MR. STEDMAN (Tenor). PATENT CHROMATIC TUNING FORKS, sounding all the 
Address 1, Berners-street, W. tones and semitones of the eer a perfect guide for tuning 
7 y 7 oo. | Pianofortes, &c., and for Leaders of Choirs. 
MR. R. DUMV ILLE (Principal enor). THE AOLIAN MUTE (a combination of the “A” olian 
For Oratorios and Concerts, address Cathedral, Manchester. Pitch-pipe and the Mute), for the Violix. 
ro . . IR. ry . 7 r to 
For Oratorios — on agen ml = roo f Wal d at others in tane and tnish prnpyaimcinte: 
7 certs, &c., ress 123, nce 0 ales-road, r qr 
Haverstock-hill, N.W. os |THE PATENT PORTABLE METRONOME, a 
= pW — very complete and perfect instrument for measuring time in 
MR. HENRY TAYLOR (Tenor). music. From its small dimensions, and practical usefulness, it is 
Is prepared to accept Engagements for Concerts, &c. Addres, | adapted for all classes of musicians and singers. Price, with case 
4, Sebbon Street, Canonbury, London, N. and suspender, Brass, 5s.; German Silver, 68.; Pearl, 7s.; Shell, 88.; 





y y . yr 7 7 Electro-plated, 8s. ; Gilt, 10s. each. 
MR. WILLIAM DUMVILLE (‘Tenor Vocalist.) mesarien Metal for Reeds, for Harmoniums, Concertinas, Ac 
Of the Gentlemen's Glee Club, Vocal Society, &c., 37, Pigot-street, | cordions, &c. 
Greenheys, Manchester, 





Manufactory, 76, Milton-street, Sheffield. 








BS| £2988 | 


£ 


Be & FE| SEREE 
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AND W. SNELL’S IMPROVED HARMO. 

e NIUMS.—For tone, touch, articulation, and general excel- 
jence, are pronounced by the profession and public the best anc 
cheapest manufactured. Full descriptive price lists (including thei) 
new stop, the Tirasse tenuto), free on application to E. and W 
Snell, 19, Church-terrace, Kentish-town-road, London, N.W. Manu 
factory, Little King-street North, Camden-town. Trade supplied. - 


P. SAWDAY, First Class Pianoforte Manu- 

¢ facturer to the Trade only, will forward on application, per 

post, a Revised and Illustrated List with prices. A constant and 

increasing demand for these instruments in South America and 

India, is a proof of their sterling qualities. Manufactories 15, 
Phoenix-street, Crown-street, Soho, London, W. 


ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years in 
improving upon the ordinary Harmonium, has succeeded in bring- 
ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the careful voicing of the reeds, the 
articulation is fully equal to that of the Piano. 
Lists of PRICES, with testimonials, to be had on application to 
W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B—Harmoniums made to any Size, or to any Design, on the 
Premises. 


ARMONIUMS, best quality only, full compass, 

5 octaves, £415s.; 3 stops, £5 12s.; five stops. £6 6s.; 

7 stops, £6 15s.; 8 stops, £8 17s. 6d.; 10 stops, £11 11s., &c., &. 

Warranted, and packed free. Price list of all kinds of Musical 

Instruments post free. B. W. Edward Trost, Great Eastern Musical 
Instrument Warehouse, 263, Whitechapel-road, London. 


RGANS.—G. Kine, Organ Builder, 3, Park-street, 
Islington, London, N. ‘Tunings and repairs attended in all 
parts of the country. 


RGAN METAL PIPES, best quality; Zine 
Front Pipes; Voicings and Tunings. S. Fowler, 127, Penton- 
yille-road, London, N. 


RGAN for SALE, nearly new, with 6 stops, 

2 octaves of C pedals, 3 composition pedals, and hand and 

foot blower. In handsome case, with gilt front pipes. Takes up 

5it4in. by 3 ft.4in., and 8 ft. high. Apply Mr. Joseph Picker- 
ing, Park Wood Springs, Sheffield. 


RGAN.—A very fine CHANCEL ORGAN for 

SALE; quite new; containing 10 stops; in handsome case. 

May be seen by applying to Mr. Nash, 1, Leigh-street, Burton- 
crescent, W.C. 


HAMBER ORGAN FOR SALE.—One manual, 
8stops. 1. Open diapason, metal, 7 lowest notes wood, CC 

to G, 56 pipes. 2. Stopped bass, CC, 12 pipes. 3. Claribella, C, 
M44 pipes. 4. Principal, CC, 56 pipes. 5. Dulciana, ©, 44 pipes. 
6. Gamba, C, 44 pipes. 7. Pedal Organ, CCC, Bourdon, 13 pipes. 
8, Coupler, keys to pedal. Total 269 pipes. Nos. 2, 3, 4,5 and 6 
enclosed in general swell; 2 composition pedals; swell pedal; 
Foot and hand blower; 2 octaves of German pedals; very hand- 
some decorated front, and French polished case. Apply to R. W. 
Hall, 37, Great George-street, Westminster. 


RGAN, with two manuals and pedals, nearly new, 
only £52. Address, P. P. C., care of Novello, Ewer and Co., 

1, Berners Street, London, W. 
wey for SALE, in good oak case, with 12 stops, 


and two manuals, 23 octaves of pedals. Space occupied, 9 ft. 
































2 by 2 ft. 3, and 15 ft. Sin. high. Apply, S. G., Post Office, Wester- 1 


, Kent. 


ham, 

( CHAMBER ORGAN, 5 stops, pedals, hand and 
foot blowers, new, without case, for SALE, cheap, owner 

Tequiring room. Address, C. C., 148, Larkhall-lane, Clapham, S.W. 


ANTED to Purchase, a SECOND-HAND 
ORGAN, with pedals, in good condition, suitable for a large 
School-room. Price not much to exceed £50. Particulars to be 
sent to W., care of Blacket and Son, Stationers, Newbury. 


ECOND-HAND ORGAN WANTED to Pur- 
chase, suitable for a small Church. Address, with particulars 
and price, L. B. L., care of Mr. Towne, Bookseller, Melton Mowbray. 


RGAN HARMONIUM, £18. Fine tone, 2} sets 

of reeds. Bourdon on full compass. German pedals, with 
coupler to manuals, fot and hand blower. Smaller, £12. Manufac- 
tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N. London. 

















REMONA VIOLINS.—Many GENUINE costly 
old GEMS of art, REAL bargains, Apply to Mr. Seaton, 
Heely, near Sheffield. 


OR SALE.—A fine-toned old “Gagliano” VIOLIN. 
Price, including bow and case, 30 guineas. Inquire of Mr. 
H. J. Andrews, Printer and Stationer, Palmerston-road, Southsea. 


ee Kk VIOLONCELLO, by HILL, Sen., once the 
property of George 1V. To be sold for £5. Apply to J. J., 
12, Cardington-street, Hampstead-road, N.W. 


MO ORGANISIS.—-PRACTICE may be had on 
: a very fine Organ. Two manuals, swell, variety of stops, 
24 of pedals, and Bourdons to CCC. Terms very moderate. 
Address, E. Francis, Organist of St. Peter's (W.C.), 188, Upper- 
street, Islington, N. 
ir STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Michael's, Stockwell.) 
QS* GUINEA’S worth of MUSIC for 2s. 6d., 
slightly soiled, including the surplus of the past year's issue. 
Post free, 2s. 10d. James Suitu & Son, 76, 74, and 72, Lord-street, 
Liverpool. 




















BARGAIN.—The Orchestral and Voice Parts to 
Handel's Messiah and Dettingen Te Deum, bound together, and 
Judas Maccabeus. For particulars, apply to J. L. Senior, Music- 
seller, Pudsey, near Leeds. 


i CHORAL SOCIETIES, &c.—For SALE or 
HIRE, a pair of Orchestral CYMBALS, 18 inches. Apply to 
Tuos. R. WILLIs, 29, Minories, London. 
SPECIAL QUARTERLY SALES OF MUSICAL AND 
SCIENTIFIC INSTRUMENTS. ? 
ESSRS. DEBENHAM, STORR and SONS will 
SELL, by Auction. at their Great Metropolitan Mart, 26, 
King-street, Covent-garden, on Monday, January 2, 1871, and fol- 
lowing days, about 80 Pianofortes, Harmoniums, and Harps; 
also Musical Boxes and Cabinets, Violins, Wind Instruments, &c. 
Catalogues sent on application. 
*,* Plate, Jewellery, Watches, and Miscellaneous Property of 
every kind sold by Auction almost daily throughout the year. 
Consignments, large or small, can be received at any time for sale. 














Warr to PURCHASE, a well-established 
PIANOFORTE and MUSIC BUSINESS in the Country. 
Address, with full particulars, J. C., 30, Shardeloes-road, New Cross. 


Af USIC BUSINESS to be SOLD, in consequence 
l' of ill-health. Situated in a main road of London. Terms 
moderate. For particulars, address W.E., No.43, Whitechapel-road. 


; ie the MUSICAL PROFESSION and MUSIC 
TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
begs to intimate to those who are desirous of Purchasing or Dis- 
posing of their Connexion or Business, that he will be happy to be 
the medium of introducing suitable parties to each other, and 
making equitable arrangements between them, for which his 
position and experience eminently qualify him.—26, Maddox-street, 
Regent-street, W. 
N UsIC and PIANOFORTE BUSINESS for 
y DISPOSAL. Stock at valuation. Hires very good. About 
£350 cash required. Address Y., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


“~, , Z q bs 
Pascall’s Voice Iujubes. 
Strongly recommended to Singers and Public Speakers. 
Agreeable and effective. In boxes only, Sixpence and One Shil- 
ing each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—Jas. Pascall, 
21, Wells-street. Oxford-street, London, W. 
] REAKFAST.—EPPS’S COCOA.—The Civil 
Service Gazette remarks:—‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-selected 
cocoa, Mr. Epps has provided our breakfast table with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 


FrPrss cocoa. 
G RATEFUL—COMFORTING. 





























PrFss COCOA. 
REAKFAST.—EPPS’S COCOA. The very 


agreeable character of this preparation has rendered it a 
general favourite. Made simply with boiling water or milk. Sold 














EDAL HARMONIUM.—One of <Alexandre’s, 
24 stops, 2 manuals, 2} octaves of pedals, in rosewood, £50. 
Mr. Thomas Casson, Bank, Portmadoc. 


only in tin-lined packets, labelled ‘‘ James Epps and Co., homaopa- 
thic chymists, London.” Also makers of Epps’s Glycerine Jujubes, 
for coughs; and of Epps’s Cacdoine, a Thin Evening beverage. 
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NOVELLO’S | 
OCTAVO EDITION OF 


OPERAS. 


Messrs. NoveLo, EWER AND Co. beg to announce that, in accordance with the notice 
in the August number of the Musical Times, they are now preparing Handbooks of the 
Standard Operas (to be issued monthly), printed in the same size and shape as their octavo 
Oratorios, under the editorship of Madame Macfarren, and at a price but little above that 
of the ordinary “ Book of Words.” 








These works will be printed in vocal score, with a Pianoforte accompaniment, in which . 


the principal points of the score will be indicated, so that the audience may be enabled to 
follow the instrumental as well as the vocal parts of an opera. 

When the composer has set the dialogue to recitative, the same will be included 
in this edition, when he has intended portions of the drama to be spoken, such passages 
will be printed in their proper place. 

An English translation, written by Madame Macfarren, will be printed together with 
the original words, whether German, French, or Italian. This plan has been adopted 
since, although the latter language is conventionally associated with operatic music, 
accepted Italian versions often depart widely from the sense of the original; moreover the 
syllabic arrangement is frequently so much changed as materially to alter the phrasing. 
The sole aim of the editor’s translation being to follow the original as closely as possible in 
all respects, no other translation could be printed beside it without causing troublesome 
discrepancies in the distribution of notes. 

The composer’s directions for phrasing and expression will be strictly adhered to, on 
the authority of the best accredited scores, and all interpolations, omissions, and alterations 
of these will be rejected. In this respect the present edition will be unique among those 
that have hitherto appeared in this country. 

The, price of each Opera, sewed in paper cover, will be 2s. 6d.; or, bound in scarlet 
cloth, 4s. 

BEETHOVEN’S “FIDELIO,” with German and English words, and AUBER’S 
“FRA DIAVOLO,” with French and English words, are now ready, and will be followed, 
on February 1, by MOZART’S “ DON GIOVANNI,” with Italian and English words. 

The following Operas are also in course of preparation :— 

VERDI'S RIGOLETTO, ROSSINTS BARBIERE. 
- TROVATORE, BELLINI’S NORMA. 
DONIZETTY’S LUCIA, - SONNAMBULA. 
” LUCREZIA BORGIA, MOZART’S NOZZE DI FIGARO. 
&e. &e. 

Specimen Pages may be had gratis of the Publishers, 

Subscribers’ Names will be received by the Publishers, or by all Music and Booksellers 
in the kingdom. 





LONDON: NOVELLO, EWER AND CO., 
1, BERNERS STREET (W.), AND 35, POULTRY (E.C.). 
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O CHORAL SOCIETIES.—Music suited for 

the ine Seen Seems: Brilliant and not difficult. C. JEFFERYS, 

inions of the Press sent gratis. 
on PASTORAL OPERETTA in Three Acts: THE MERRIE 5 7 7 BE RNER Ss Ss T R E BE T * 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Onehectan! Legumpeninnints, Wards complied, and FELIX GANTIER’S OPERATIC GEMS. 
Music composed by W. H. Brrcu. Performed with great success| Six new Numbers of this Popular Series of Pieces will be published 
by the London Bijou Operatic Company, the English Glee Union, | in the course of the month, founded upon the following Cowes — 
&., &e. No. 25. Der Freischutz. | 28. Tannhiiuser. 








CHARACTERS REPRESENTED. 26. Il flauto magico. 29. Crown Diamonds. 
Robin yoy eel (2 Outlaw King of the Foresters 27. Zampa. , 30. L’Ombre (Flotow’s new opera). 
Marian (Soprano)... vee +. The Betrothed of Robin Hood. : Martha.” oe = iF 2 é 
Little John (Bass) ee oe First Lieutenant. 3. Il Trovatore i ay " 2 6 
Will Scarlett (Baritone) ... Second Lieutenant. 4 Gitta Sia ay aD ane 
Friar Tuck (Bass) «+ «ee Chaplain to the Foresters. 5. Robertle Diable a bia 2 6 
Much, (the Miller’s Son (Tenor) Chief Ranger. 6. Luerezia Borgia ..  «. 2 26 
Holy Palmer (Bass) =. ase | 7. Lucia di Lammermoor ... aa sin EE 
Sheriff of Nottingham (Bass) } 8. Fra Diavolo 26 
Chorus of Forest Maidens, Foresters, Soldiers, &c. | 9 Masentello as as 7 sora 
r * by oe di Siviglia eco pas 2 6 
Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. a ae ae se cy — « 2 6 
Introduction. Instrumental. Recit., Tenor, ‘‘Soho! my Merrie a a ae ~ es : : 
Men.” Solo, Tenor, Bass, and Chorus, “Hark? Hark! away.” tA Elnds dk Chamonai i 78 2 6 
Recit., Soprano, ‘‘ Ye beauteous forests.” Aria, Soprano, “ Sweet 15. [ena greta a s 2 6 
retty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 6 tavevaiea.. " “ baie 
it, Soprano, ‘ Hark, 'tis the horn.” Chorus, “Hark! to the 1 Eeiaedanae va = 26 
sound.” Recit., Soprano, ‘ Sweet Echo,” and Madrigal. 18. Les Huguenots be 2 6 
ACT II. 19. La Sonnambula... ove eve 2 6 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 20. Il Don Giovanni one ue ‘ 2 6 
Maid Marian. 21. I Puritani ena ee ove 2 6 
Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 22. Le Nozze di Figaro ... wit 2 6 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 23. Don Pasquale wae 2 6 
and Tenor, “‘ Through weal and woe.” ‘ Ave Maria, Ave Maria,” 24. La Gazza Ladra po pe ‘eau 26 
Scene II.—May-day Festivities —The Trysting Tree. The whole of the above as Duets, 3s. each. 
Bacchanalian Song, Bass, “ With aho! hi! ho!” Instrumental,} ‘ There is much to be said in favour of these graceful little piano- 
Morrice Dance. Chorus, ‘‘ We'll dance, we'll sing.” forte pieces by a writer whose name is new to us. It is true that 
ACT Iil. they are small in construction; but they will be welcome to teachers 


who are seeking for progressive music, where the passages are 
elegant, and written for small hands. . . It would be unjust to con- 
clude our notice without a good word upon the manner in which the 
Semi-Chorus, ‘* Haste to the rescue.” eye, as well as the ear. of the young student, is appealed to in these 


Scene II.—A Dungeon in Nottingham Castle. The Shriving pieces. Wedonot usually like illustrated title pages upon musical 
of Will Scarlett. compositions; but anything so beautifui as these coloured views of 


Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, “ Mise- places in some way connected with the opera upon which the piece 
rere Domine.” Dead March. is founded, we have rarely, if ever, met with, issued from a music 


Scene III.—Scaffold Scene in the Market Place, Nottingham. Robin | Publisher.”—AMusical Times, Dec. 1, 1868. 


Scene I.—A Dense Forest. The Capture of Will Scarlett. 
Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor, ‘What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 





Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. CATHEDRAL GEMS, by LOUIS DUPUIS. . a. 
Recit., Tenor, Baritone, and Bass, ‘Noble Sheriff, wilt thou| 1. NANTES.—Fantasia, on subjects from Mozart's 12th Mass 3 0 
grant me a boon.” Semi-Chorus of Foresters, ‘Down with the] 2. WURMS.—Fantasia, on subjects from Weber's MassinG@ 3 0 
nae .” Chorus, “Hurrah! away,” &c. Round, “With adown,| 3, ROTTERDAM —Fantasia, on subjects from Haydn's 3rd 
wa, Scene IV.—Sherwood Forest.—The Trysting T (Imperial) Mass eee oe ee a 3 0 
—_ —_ ysting Tree, 4. onl i j th "s Mass 
Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” sy i pas _— sanity - ~~ _— = 3 0 
So 5. ROUEN. —Fantasia, on subjects from Gounod’s Messe 
TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. Solennelle ese a ene = os ook ar 
Si Mise 6. CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 3 0 
ingle Vocal Parts, 1s. ; Vocal Score, in paper covers, 5s.; with} 7, MAYENCE.—Fantasia, on subjects from Haydn's Ist 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the Waa... as ee ee ee 
Words, 6d. ; k 8. COLOGNE.—Fantasia, on subjects from Mozart's Ist 
The Orchestral Parts are as follows:—First Violin, Second Mass, in C oe pee poe coe ae ake a 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One| 9, PARIS.—Fantasia, on subjects from Mendelssohn's Hymn 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, of Praise ia “ie én eo is pm a o 
x . Semapege Tambourine, Triangle, and Kettle Drums. 10. LONDON.—Fantasia, on subjects from Handel's Messiah 3 0 
FE one pa ee Voice Parts and Orchestral Parts | 11. NORWICH.-—Fantasia, onsubjectsfrom Haydn’s Creation 3 0 
on hire on very moderate terms. 12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 
3 


pene — The right of translation reserved. pe eae a a ee ea 
srinted. and « pagan Ay Bhd bp ac. ig at cannot be! Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
2 a. > . “These pieces, like those by Felix Gantier, reviewed some time 
W. H. BIRCH, 104, LONDON STREET, READING. ago in the Musical Times, are especially intended for young players. 
and will, we think, be found equally acceptable to teachers and 
MHE Above Operetta has been Performed with/ pupils. They are written in the form of Uittle Fantasias, a 
4. triumphant success ky the Reading Choral Union | mencing with a short introduction. The illustrations, prin n 
Eight Performances; + lh of Portion Choral ee ee colours, are exceedingly beautiful.” —Musical Times, Feb., 1870. 
cored), Three Performances ; Teignmouth Choral Society (encored) 
Two Performances; Windsor and Eton Choral Senlety; Wands- WILLIE PAPE. 
worth, Battersea, Walworth, Surbiton, Tetbury,Thatcham, Tewkes- Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
bury, Dewsbury, Worksop, Newbury, Ludlow. Cosham. And is in sorrow thy young days shaded,” and ‘‘ The Young May 
Rehearsal at Banbury (encored 2nd time), Chichester, Eastbourne, Moon” ese ss ss os oe a 4 
St. Edmunds, Leek, Newton-le-Willows, Stalybridge, Cocker- Irish Diamonds, No. 2. Brilliant Fantasia on Airs, “ Believe 
mouth, Parsonstown (Ireland), Sydney (Australia). me, if all those endearing young charms,” and “ Garry 




















Sg Owen” <i sia oe eco pes es 

New Edition. Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
HE SIESTA. Part-Song for s.a.1t.B, By Minstrel Boy,” and “St. Patrick's Day ” = ar 
Lanepon CoLporne, Mus. B., Cantab. 8vo. 6d ae Diamonds, No. 4. can Harp that once through A 

Al Y Ms as ‘ara’s halls,” and “Rory O’More” _... oe oe 

Dak veccae” Han ee Mew Sone, Highland Gems, No. 1. Brilliant Fantasia on the Airs, “Ye 

: Banks and Braes,” and “ Bonnie Dundee.” 

QUEEN AND aun vor AND FAIR. Part Recollections of a Music Box. An exceedingly pretty and 

Song for 8.4.7.8. Price $d. . E effective piece, performed with unvarying success by the 
London: Novello, Ewer and Co. Casanel dente — “ > e a 2 ; 

Monogram Polka. Caprice. Illustrated with elegant mono- 
N cW FOUR-PART SONGS by ALFRED PLump- grams, designed by James MACMICHAEL pi «4°60 
Ton. ‘In our boat,” ‘Hie away” “If thou art sleeping,| The ‘ Brook,” brilliant transcription of Dolan’s popular song, 40 





Maiden.” Price 3d. Weippert and Co., 266, Regent-street, . London: C, Jefferys, 57, Berners-street, W. 




















































































742 








THE MUSICAL TIMES.—Janvany 1, 1871. 











| 

INCOLN’S-INN CHAPEL.—There is a) 
VACANCY for a TREBLE in the Choir of this Chapel. | 
Besides receiving pecuniary remuneration, the boys are educated 


in the Temple and Lincoln’s-ina Choir School. A good Voice and 
some knowledge of Music indispensable. Candidates are desired 
to apply, by letter, to Dr. Steggall, Steward’s Office, Lincoln’s-inn. 


ENOR.—There is now a VACANCY in the 


Choir of Lincoln’s-inn. Applications to be made, by letter, 
to Dr. Steggall, Steward’s Office, Lincola’s-inn. 








MNHE ORGANIST of Sherborne Abbey, and of the | 


King’s School, hasa VACANCY for an ARTICLED PUPIL. 
Terms on application. Address Longstreet, Sherborne, Dorset. 


RGANIST WANTED for the Parish Church of 
Westerham. New Organ by Lewis. Salary £45. Address 
H. B., Post Office, Westerhain, Kent. 


YOUNG LADY, who has been engaged in a 

Pianoforte and Music Warehouse, desires a RE-ENGAGE- 
MENT. A brilliant player, reads quickly at signt, or in any 
capacity where a good Accompanist is required. M. D., Post Office, 
London-street, Reading. 


moO ORGANISTS.—Advertiser, who has taken 
Services, wishes to DEPUTISE, in return for Piano Lessons. 
J. Bradley, 5, Fearnley-road, Camberwell-grove. 











GENTLEMAN, thorough musician, and tolerable 

Organist, would give his services, as Deputy or otherwise, in 

return for practice on a good Church Urgan. E.F.J., Musical Times 
Office 


RGANIST WANTED for St. John’s Episcopal 

Church, Glasgow. Sunday Services, and two week-night prac- 

tices. Surpliced Choir. Salary at present, £50. Apply, with copies 
of testimonials, to Rev. Dr. Penney, Incumbent. 


YAANTED, a CONCERTINA-TUNER. One 

with a knowledge of Brass and Wood Instruments preferred 
Apply to Mr. Maroney, Musical Instrument Manufacturer, 25 and 26, 
Essex-quay, Dublin. 


ANTED for the BAND of the Royal Engineers 

at Chatham about the middle of February, 1871, a BAND- 

MASTER of very superior qualifications. He will be required to 

enlist on the usual terms, and to produce certificates of proticiency 

from Kneller Hall. Applications, stating terms, accompanied by 

testimonials, to be sent to the Secretary, R. E. Band Committee, 
Brompton Barracks, Chatham. 


MO ORGAN TUNERS.—WANTED, by a lead- 

ing firm in London, a TUNER and REGULATORS. None 
but those thoroughly efficient needapply. Letters addressed (stating 
terms) to Messrs. Warren Hall and Co., Printers, 88, Camden-road, 
London, N.W. 


rNUNER and REPAIRER, thoroughly competent, 
WANTED in a Country Business as ASSISTANT. A young 

man just out of his time would do. Good references indispensable. 

Send full particulars, D., Priestley and Co., 101, Hampstead-road. 


MO the PIANOFORTE and HARMONIUM 
TRADE.—A Young Man, several years’ Salesman, Tuner, and 

Repairer in a London Firm, desires partial EMPLOYMENT. 

Highest references. C.G., Messrs. Novello, 35, Poultry (E.C.). 


SO goes E. F. ALLEN and SON, Royal Music 
Saloon, Wolverhampton, are open to engage a TUNER of 
excellent ability and character. A married man preferred. Situa- 
tion permanent and comfortable. Applications direct by letter, 
stating salary required, and references. 


NO COMPOSERS.—Dr. HOLLOWAY continues 

to CORRECT MUSICAL COMPOSITIONS. Errors pointed 
out, and the Manuscripts prepared for Publication. N.B.—Lessons 
given in Harmony and Composition by post. Address, with stamp 
for reply, Dr. Holloway, Wardour, Salisbury. 


























———— 


Aobvello’s Octabo Edition of 
Anthems, 


Messrs. NoveLLo, Ewer anv Co. beg to announce that it is their 
intention to issue, in the octavo form, a series of Anthems by the 
greatest Modern Composers, principally selected from their exten- 
sive Catalogue, and also including new works of undoubted merit, 
The preference shown by the musical public for the small Scores 
over the separate vocal parts, has been so marked as to warrant 
the publishers in anticipating a more than usually large circulation 
for the Edition. 

It is intended to issue these Anthems in Weekly Numbers, com- 
mencing with the New Year, at Twopence, Tnreepence, Four. 
pence or Sixpence each, according to their length. 

Twenty-six Numbers will form a Volume, which will be pub- 
lished half-yearly. 

Many of the best known and most favourite Anthems of the 
above composers, which have hitherto been only obtainable in the 
large and comparatively expensive Folio size, will thus be brought 
within the reach of all. 

It is also intended to include in this series, Anthems by Ancient 
Composers, but these will also be issued in twenty-six consecutive 
numbers, so as to form a separate Volume. 

The followlng Anthems will be published during the ensuing 
Month:— 


Come unto Him «« Ch. Gounod +. Price 2d. 
Glory be to God on high... S.S. Wesley eve »o © 
O love the Lord ... -. A.S. Sullivan... » 2d, 
This is the day > << G5 ae ooo n oo 
Blessing, glory, wisdom... B. Tours » 4d. 





ae 
Che Standard Quartet. 
(Messrs. COOKE, STEDMAN, FRANK MASSEY and TRAVERS), 
Pianist and Accompanist, Mr. HENRY PARKER. Lady Artists, if 
desired. Solo and Concerted Music. For Concerts, Private Parties, 
Dinners, &c., address J. Stedman, Secretary, 1, Berners-street, W, 


MHE LONDON VOCAL QUARTETTE, 
Mdme. GILARDONI, Soprano. Mdme. POOLE, Contralto, 

Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, Basso, 
Musical Director—Mr. C. WARWICK JORDAN, Mus. Bac., Oxon, 
The above party can be engaged for Oratorios, Concerts (public 
and private,) Soireés, &c. For particulars and terms, address, the 
Secretary, care of Madame Poole, 32a, George-street, Hanover-sq, 


MYVHE LONDON ORPHEUS QUARTETI 
(A.7.B.B.) For Concerts, Dinners, or their Entertainments 
with Lady Vocalists, address H. Cato, 3, Argyll Villas, Barrington- 
road, Brixton. 
; ees ENGLISH GLEE UNION, 
MR. H. ASHTON 


(Alto), 
MR. T. PEARSON 
(First Tenor), 
MR. J. F. MEEN 
(Second Tenor and Pianist), 
KIN, RAM 
(Bass and Buffo Singer), 


ASSISTED BY 
MISS FANNY DANIELSON 
(Soprano), 
Beg to announce that they are prepared to give their Musical Enter- 
tainments at Institutions, &c., during the ensuing season. 
For terms, &c., address J. RupKIN, Secretary, Sackville House, 
Brook-green, Hammersmith, W. 


EST LONDON Amateur Orchestral and Choral 
Society, 15, Lower Seymour-street, Portman-square. Cot- 
ductor, Mr. W. BEAvAN. Members are informed that the meetings 
will be discontinued next Monday (January 2), but will be resumed 
Monday evening, January 9th, at half-past seven for he Choir, and 
half-past eight for the band, when Bellini’s Opera, Sonnambula w 
be rehearsed. Efficient Orchestral Players and Choralists are il- 
vited to be present.—Alexander Graham, Hon. Sec, Carlton 
Chambers, Regent-street. 

















b igs nin CHOIRS trained by an experienced 
Master. Address, Organist, 46, Chalk Farm-road, London. 





ULTIVATION of the VOICE and SINGING.— 
Weak voices strengthened. By a celebrated Public Vocalist, 
Author of several Popular Works on the Voice. No extras. Six 
Private Lessons for Half-a-Guinea. For first appointment, address 
Professor, 16, Newman-street, Oxford-street, W. 


bese OF MUSICIANS, Shaftesbury Hall, 
City.—A CONVERSAZIONE wi 1 be held on Monday evening, 
January 2, at seven. Tickets, 1s. 6d.; double Tickets, ‘2s. 6d, 
Circular of the College obtainable of the Secretary, Mr. G. WELLs. 








a 
TOKE NEWINGTON ASSEMBLY ROOMS 
(Limited) TO BE LET for Concerts, Balls, Private Dramatic 
Entertainments, Dinners, Public Meetings, Private Parties, Leo 
tures, &c. Large Hall seats 500 (numbered chairs). Lower 
seats 400. Numerous Committee Rooms, Artists’ Rooms, and ev 
modern convenience. For terms, &c., address Mr. Thomas W- 
Simons, Secretary, 25, Newington-green, N. 


OW and BROMLEY INSTITUTE, Railway 
Station, Bow, E..—The Committee of the above Institute are 
prepared to receive proposals for the use of the Hall, as above, 
pronounced by all who have seen it to be the finest in London. 
Every convenience; 900 seats. Easy of access from all parts of the 
country. A few evenings in the next quarter disengaged. Terms and 
full particulars on application to GEorGE F. GxNGELL, Secretary. 
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THE NATIONAL a OF OUR NATIVE 
LAND. 


By G. A. MAcFARREN. 
(Concluded from page 681.) 


A fancy prevails with some folks that a melody 
comes not within the definition ‘ national” until 
its composer’s name is forgotten. An attempt was 
made to meet, and, if might be, to refute this assump- 
tion in the first paper of the present series. The 





for the matter of that, the notes of the melody, as 
we now have it, are not identical with those which 
were sung at ‘‘'The Theatre Royal, in Drury Lane,” 
on Saturday, the 20th of September of the said year, 
“by the gentlemen belonging to that house,” and 
which excited the ‘repeated huzzas” of the auditory. 
The notal changes that have been wrought exem- 
plify the editorship by the public, allusion to which 
was early made in these remarks. The speciality 
of the tune lies in its rhythm, in its having three 
two-bar phrases in its first strain, and four two-bar 
phrases in its second, and its having the particular 
distribution which every body knows (of even crot- 
chets in the first bar, and a dotted crotchet, a quaver 
and a crotchet in the second bar) in four of its seven 
phrases. Now, there is good reason to believe that 
the same Carey who did the diction, turned the tune 





ground there taken was, that musical nationality 
consists in a tune’s genial expression of the feeling| 
of a people, and a people’s recognition of the) 
same in their employment of the tune through suc-| 
cessive generations as a language of such expression, | 
a language more potent than any words. Upon) 
this ground we may boast of other examples of min-! 
strelsy, besides Purcell’s “ New Irish tune,” which have | 
permeated the nation, which have animated the pulsa- 
tion of the people’s heart, which have wrung from the 
lip of the multitude, and whose composers are still 
honoured in the boast. Foremost among these is the) 
noble, strengthful, and thoroughly manly, “ Rule} 
Britannia,” which was written by Arne for a masque! 
celebrating the accession of the House of Brunswick, | 
and was performed on the 1st of August, 1741. 
There is no bitterness in this; it embodies no 
party spirit; it has no tinge of green or of orange 
to stir the anger of one or another set of earnest 
men, by taunting these with the ridicule of those. 
Every one who feels himself a Briton, finds his sym- 
pathies vibrate in the phrases of this melody with 
those of his fellow Britons, and it is thus the “touch 
of nature” that binds our whole community in com- 
mon kinship. 

In order not to revert to this musician’s name, let 
here be acknowledged the nation’s debt to Arne 
for tunes to several of the lyrics of Shakspere, 
whose strains are household notes with us all; it 
is aside from the political branch of the matter just 
now under discussion to speak of ‘* Where the bee 
sucks,” and its charming companions, and to hint at 
them must therefore suffice to show their expression 
and their influence upon the gentler aspect of our 
national character. 

Returning from this digression to a part of the 
subject that belongs to the whole nation, rather than 
its several homesteads, a few words must be spent, 
on our tune by excellence, ‘‘ God save the King.” Its 
authorship has heen a tough question for the anti- 
quary, and it is perhaps as far from settled now as it 
ever has been and ever will be. Doubtless Henry 
Carey made the words wherewith the tune first won 
its universal popularity, and from or to which all 
others are alterations or additions, that have been 
made either when an old king has been shot at, or 
when a new one has had another name than George, 
or when a Queen or a Princess has engrossed the 
interest of the moment. The song came first into 
Vogue as a hymn against the Young Pretender, when 
the Rebellion of 1745 was at its zenith. Numberless 
loyal musical effusions had preceded it at any time 
ora century and a half, and several of these bear 





strong phraseological resemblances to the tune itself. 





also of our National Anthem ; but he turned it out 
of old materials, however craftily he welded them 
together. It is a curious coincidence, to say the 
least of it, that an air with the same rhythmical’pecu- 
liarity—a peculiarity which is almost individual— 
exists in a transcript of compositions by Dr. John 
Bull, the musical professor of Gresham College in 
the time of James I., and this has given occasion for 
the setting up in his favour of a claim to the author- 
ship. Once again the same very peculiar metre 
appears in a hymn tune which Dr. Gauntlett ascribes 
to one Braun (whoever he may have been) as the 
author, and to the year 1675 asthe date; and this 
coincidence, if the ascription be authentic, is as curious 
as the other. The strongest evidence for Carey’s claim 
should be an argument against it; for it isthe state- 
ment of John Christopher Smith, that Carey, unable 
to harmonize his own tune, asked Smith to write a 
bass to it; whereas in his Musical Century Carey 
Las left plenty of proof that he was musician enough 
to put a very good bass to so simple a melody. 
John Bull would be a fitting name, in truth, for 
the composer of the English National Anthem ; the 
validity of the assignment, however, is stronger with 
reference to the people who have adopted the tune 
in one form and altered it into another to please 
themselves, than to the learned musician who com- 
posed a piece with the same number of bars. Be its 
composer who he may, the property in the tune is 
veritably ours, and nothing can shake our owndom, 
not even the adoption of the air as their national 
hymn by other nations. Tts transit 1o Hanover was 
natural, when our monarch was sovereign of that elec- 
torate. Prussia annexed it—Prussia annexes many 
things—to her national repertory ; but the annexation 
of tunes, unlike that of duchies, kingdoms, or pro- 
vinces, deprives not of their possession the rightful 
owner. Saxony adopted it, which accounts for its in- 
sertion in the Jubilee Overture, Weber wrote to cele- 
brate the fifteenth year of the reign of King august 
III. It is the accepted air of Sweden, Weimar, the 
federal cantons of Switzerland, and of United Ger- 
many; and it was, too, of Russia, until Count 
Lwoff composed the hymn now in vogue there, and 
the Emperor Nicholas commanded its performance, 
in 1830. ‘*God save the King” is ours; our live- 
liest sense of loyalty is stirred by the hearing of it ; 
it brings home around us in the remotest regions ; 
the first party that ever scaled the summit of Mont 
Blane sang it when they stood on the highest point 
in Europe, and with a feeling like to theirs, which is 
as indescribable as it must be obvious, we all express 
in its strains our glorifications in being compatriots 
of the great men in art, in heroism, and in philan- 
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thropy, who have drawn their first breath in Britain. 

‘See the conquering hero comes,” is another 
tune that must be classed among our English na- 
tionalities, though the author be known, and even 
though he was not native to our soil. It was set to 
the English words to which exclusively it is asso- 
ciated, it was accepted by the people on their first 
hearing of it as the true utterance of their exulta- 
tion in a great triumph, and it has been sung 
and played by them—but by them of this nation 
only—whenever a hero has come among them, from 
that time to the present. Handel’s Oratorio of 
Joshua in which it occurs, was written in 1747, 
and first performed in March, 1748. On the 1st 
of April following, Judas Maccabeus was repro- 
duced, which had been brought out in the previous 
year as an ode of victory, a musical ovation, to 
William, Duke of Cumberland, in honour of his 
success against the unfortunate Charles Edward ; 
and, on its reproduction, the song of triumph was 
interpolated into it from the other work, for, we 
may well believe, it had already become popular, 
although it had been first heard but three weeks 
before, and it embodied to the very life the people’s 
feelings ; and since that occasion the piece has been 
integral to both Oratorios. 

We owe thus the recognition, if not the existence, 
of two of the best and of the most national of our 
tunes to the popular feeling against the Young Che- 
valier. The feeling was sincere, general, and most 
enthusiastic. Less sincere, less general, but scarcely 
less enthusiastic, has been that which has prompted 
the long string of anachronisms known as Jacobite 
Relics, extolling the virtues, which never were 
proved, of ‘Bonnie Prince Charlie,” and setting 
forth the hopes in him which were thoroughly ex- 
ploded before the songs of this series were written, 
for they are all, or all but all, of subsequent pro- 
duction to the quelling of the Rebellion. There are 
some highly characteristic tunes among these, and 
some poems of seemingly hearty expression ; but there 
is an anomaly in the fact, that the men on either side 
the Border who have made them, and they of all dis- 
tricts who listened to them with pleasure, have been 
and are quite happy in the downfall of the Stuarts, 
and in the state of things which is its consequence. 
Here, then, is an instance when song has not taken 
the place of law, when its impulses have not super- 
seded the compulsion of the legislature, but when the 
people in their singing directly contradict their con- 
victions. Exceptions prove the rule. 

Music’s office has been more faithful in the produc. 
tion of the noble sea-songs which form a large section 
of our national store. ‘The love of bold adventure 
induces, our watery surroundings necessitate, and the 
law of impressment used to compel men to go to sea. 
Kidnapped by a press-gang, persuaded by the needs 
of foreign traffic, or impelled by the spirit of daring 
freedom, a man could not but find the imprison- 
ment of shipboard life, its privations and its hard- 
ships of all sorts, supremely restringent, tedious, 
and vexatious, even though he gloried in its perils. 
The songs of the sailors have been their solace, 
have endeared to them their calling, have stimu- 
lated their best feelings, and have made the worst 
ills of their craft a source of pride, a well-spring 
of strength to them. ‘‘We be three poor ma- 
riners,” ‘Ye gentlemen of England,” ‘“ Black- 
eyed Susan,” ‘‘ Admiral Benbow,” ‘Heart of 


oak,” ‘‘ Cease rude Boreas,” and the countless songs 






of Dibdin—for the sake of which, and of the good 
they wrought, he received a Government pension, 
which was suspended by a subsequent ministry— 
are the seed whence has grown the: cheerfulness, the 
bravery, the generosity, the fondness for home and 
its inmates, and all the other best distinctions which 
stamp the British seamen. The class would be in. 
complete without the hornpipe tunes that have 
helped measurelessly to the sailors’ merriment, and, 
though of later origin, have quite as marked 4 
character as the landsmen’s dances of which count 
was taken in an earlier portion of these remarks, 

Lastly, to speak of the social influence of the 
ple’s music as affecting generally the inner life of 
the nation, and so proving the higher importance to 
our welfare of the songster than the lawgiver. Tho 
corrupt morals brought hither from France by the 
Merry Monarch, fell upon ground that had been pre. 
pared, alas! too well, by Puritanism for their recep. 
tion. The inclination of the age was directed and 
fed by ‘‘ voice and verse,” and the “ pair of Sirens” 
doffed their ‘ bless’d” attributes, to err as courte. 
sans among men, and to beguile men into error. The 
vicious effrontery of the songs, and still more of the 
catches of the period of the Restoration, and that 
which directly followed, veils itself under the clas. 
sical affectation of the Georgian Era. Then folks 
warbled about Daphne and Strephon, and a heap of 
arcadian impossibilities that were as true to nature 
as the china shepherdesses which graced the mantel. 
pieces of the time, and that had as much heart under 
their shiny surface, and no more. Then the fashion 
prevailed for gentlemen’s clubs, in whose pleasures 
the female sex had no participation, and at whose 
meetings the members heard sleek sentimentalisms, 
until adequate tippling ripened them for the enjoy- 
ment of unmitigated nastiness. 

All this time, which has already been specialised 
as the dark age of music in England, a healthier 
tone happily ran through our rural districts. Love 
is often the theme of the ditties of our country peo- 
ple through these last two hundred years—false love 
too often—and the love of home not rarely. The 
language of these is homely and the tunes are quite 
as natural, and their truth of expression is in itself 
beauty, which breaks through the barriers of sophis- 
tication and moves the hearts ofall hearers. 

And now, no more upon this fruitful topic, but to 
repeat that, while northern nations are notable for 
the greater beauty and greater prominence of their 
national melodies than southern can claim, our own 
fourfold nation is eminent, if not pre-eminent, in the 
North for the richness of its treasures, and that Eng- 
land separately has a larger number and variety of 
tunes, with equal average merit, than either of her 
sisters. 





NEW EDITIONS. 


In these days of revivals and new editions the ques- 
tion may be asked: what constitutes and what justifies 
an edition? The notes and directions how to per- 
form their works are all that composers can bequeath 
to us, the latter to guide executants to the essential 
element of music—its spiritual purport. Where no 
such directions, or very few only are given, as 
most of the pre-Mozartian works, it is clear that 
some one, either editor, conductor or executant, must 
decide upon the distribution of light and shade and 
the innumerable details of performance, before such 





compositions can be fairly represented. In what spirit 
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the difficult and responsible task of supplying such di-|of evolution has presented from time to time; it 
rections was conceived by a great and grave musician, | would seem as though if universal man must pass 
we have the evidence of Mendelssohn, who in his/ through the successive stages of hunter, shepherd, 
edition of Handel’s Israel would not permit the/soldier and fanatic before civil freedom is possible; 
insertion of a sign without its being scrupulously no less is there a spiral tendency in the growth of 
distinguished as his, even to the perpetuating of j his single faculties. But as limitations are outgrown, 
manifest slips of the pen, and errors of declamation. | old ideals pass away, and better standards arise ; we 
He held it his duty to give the author's text in its\do not despair of seeing popular “selections ” and 
exact integrity; and so held Schumann, and so holds |‘ adaptations,” embellished voice parts, modernised 
in our day Joachim and other men who are wortby instrumentation and “improved” editions go out 
to be regarded as authorities. If such be the highest of being. 
opinion regarding reprints of those masterpieces of | 

which the composer has left no authorized ‘“ read- | ROYAL ITALIAN OPERA 

ing,” what shall we say of reprints of works for) A menvion of the revival of Cherubini’s Opera “Medea” 
which the composers have given clear and sufficient at this establishmeut is called for, if only for the purpose 
indications as to the manner of performance, and of placing on record that the performance of Madlle. Titiens 
where such indications are altered or disregarded ?/in the trying part of the heroine is as great as ever, and 


For instance, the scores of Fidelio, and of Don Gio- that the public taste during what may be called the “off 
|/Season” seems somewhat superior to that in the regular 





_Knights and Halliwells, when Garrick and Kemble’s 


vanni abound in directions for phrasing and colour- 
ing. The splendid German editions of these are | 
accessible to every musician, and yet we find the} 
test disparity between them and the popular 
cen, French and English pianoforte editions. | 
Notes are altered, omitted, lengthened or shortened ; 
ianos and fortes changed or left out,others added,etc.: | 
Msttions for phrasing, which are in Mozart especially | 
so exquisitely minute, are mostly shifted or dis-re- 
garded in these slovenly popular re-prints. To quote 
one out of innumerable instances, let any one compare 
the passage for the Second Violin, beginning at the 
eighth bar of the Allegro in ‘‘ Fuggi crudele ” (Don 
Gwvanni) asit stands in the score, and in the ordinary 
pianoforte arrangements. Mozart binds the notes 
together as a player of fine instinct would phrase 
them, making the passage an agitated comment on 
the text. How have we ordinarily known it? With 
aslur over each bar or half bar, no longer an intelli- 
gible reasoning phrase, but a mere scale passage. 


Has no one ever considered how Beethoven could 
have blotted Leonora’s divine invocation to Hope 
with a frivolous gruppetto? We have always heard 
and seen this intrusive gruppetto, yet in Beethoven’s 
text it has no existence; he gave the singer the 
alternative whether to continue the chromatic scale 
to the third quaver of the bar, or to stay it on the| 
first, The double notation has been mistaken for 
the unmeaning ornament, and crept into the current 
editions and performances. The unscrupulous shift- 
ing, heightening or altering the appliances of colour-| 
ing is endlese ; truly some have rushed into the field | 
of editorship, where our angels scarce dare to tread, 
with rude footsteps. In days when the Stevenses 
and Malones of literature have given way to the 





versions of Shakspere would be repudiated, when 
“restorers” are no longer called in to operate upon 
Rembrandts and Giorgiones, are we still to tolerate 
garbled or “‘ improved” versions of musical master- 
pieces? Are singers’ alterations, conductors’“‘effects” 
or editors’ opinions to be incorporated with the text 
and handed down with it? We distinctly hold that 
it should not be so, that we want editions the 
counterpart of the composer's text, and if for practical 
purposes any deviation from this seems necessary, 
that such deviation should be plainly specified. 

_ Weare told that musical culture once stood high | 
in England ; a popular dark age has however inter- 





session, for certainly never did Cherubini’s classical music 
produce a more decided effect with the audience. Signor 
Fancelli in the part of Jason, and Signor Antonucci in that 
of Creon, were merely respectable; but Madame Sinico’s 
Neris was everything that could be wished. Madlle. Sessi 
has appeared in some of her principal parts, and been wel- 
comed as so clever and versatile an artist should be. In 
“Robert le Diable” Madlle. Corani (who sang for the first 
time at the Crystal Palace Concerts) appeared as Alice, 
and gradually warmed the apathetic audience into enthu- 
siasm by her singing and acting, both of which are ofa 
very high order. The season closed on the 10th. ult, and 
the house was re-opened on the 17th. (the hundredth 
anniversary of ‘Beethoven’s birth) for a special perform- 
ance of “ Fidelio.” 





CRYSTAL PALACE. 

Tue scheme announced at this establishment for the 
celebration of the centenary of Beethoven’s birth has been 
most satisfactorily carried out. Inadditon to his Sympho- 
nies and Concertos, we have had the music to “The Ruins 
of Athens,” of which but little is popularly known except 
the Turkish March and Chorus of Dervishes. On the 
birth-day of the great composer the “ Choral Fantasia” and 
the “ Choral Symphony” were included in the programme. 
The pianist in the first named work was Madame Arabella 
Goddard, who also performed, with her usual success, the 
thirty two variations on an original theme in C minor. We 
should have nothing but praise for the excellent manner in 
which Herr Manns hasglorified the name of Beethoven had 
we not, as faithful chroniclers, to record the fact of the Septet, 
in E flat, having been executed by all the stringed instru- 
ments of the orchestra, with the wind instruments doubled 
in the forte passages. Unless some solemn protest by 
art-lovers is entered against these exhibitions, we may 
shortly have to report the performance of Beethoven’s 
Sonatas on twelve pianofortes, with a few supplementary 
instruments wherever additional strength is required. 





SACRED HARMONIC SOCIETY. 


A performance of ‘‘ Judas Maccabzeus” inaugurated the 
thirtyninth year of this Society on the 25th. November. 
With the exception of Madame Vanzini, who was scarcely 
equal to Handel’s trying music, the solos were excellently 
given, Miss Vinta, Madame Patey, Mr. Vernon Rigby, Mr. 
Montem Smith and Signor Foli being the vocalists to 
whom the rest of the music for the principals was entrusted. 
The choruses were on the whole well sung; and the 
orchestra, although somewhat overpowering thesingers with 
Sir M. Costa’s ‘additional accompaniments,” played what 
was set down for them with praiseworthy accuracy. On 
the eve of the centenary anniversary of Beethoven’s birth, 





Vened since then, from which our public has not yet’ his Mass in C and “ Mount of Olives” were performed, the 
entirely emerged. It would lead too far to comment | solos in the Mass being given by Madame Sinico, Madlle. 
here upon the many curious phases that the process Drasdil, Mr. Vernon Rigby and Mr. Lewis Thomas, all of 






















































Qa Dar eS es 


ES OS ee 





Sanam ESE TA STRESS RIE SSI EA I SS EI 5 RATT 

















746 THE MUSICAL TIMES.—Janvary 1, 1871. 





rE 





| 

whom it is needless to say were highly efficient. The | mands been complied with, the performance might haye 
above named vocalists, with the exception of Madlle. | been prolonged to an indefinite hour. The members of 
Drasdil, were also the principals in the Oratorio. Both|the choir exerted themselves to the utmost to give the 
works were earnestly and carefully interpreted, a result) fullest effect to Mr. Benedict’s work ; and throughout the 
to which Sir M. Costa’s excellent conducting contributed | whole of the very trying choral music their efforts were 
in no smali degree. in the highest degree successful. The choruses, “ The 
that go down to the sea,” ‘* The Lord be a lamp,” “ The 
deep uttereth his voice,” the double chorus, “He wil] 
" a Serer swallow up death” and the final chorus, with its master] 
MR. BEN wae By H ty ER” AT ST. fugue, were given with the utmost precision and truth. 

tetas heme wha the: Bh ii me 0 ; to. whicl i fulness of dramatic expression, the choir never once 
80 decided a whe ate =a Festival, _ ca agg err she aooiiuvten. eas a 
was performed for the first time before a London audience. | welcomed on his appearance in the orchestra, and received 
The cast was in every respect excellent—Mdlle. Titiens, such an ovation at the conclusion of the performance, 
Madame Patey, Mr. Sims Reeves, and Herr Stockhausen, \from an audience which included nearly all the eminent 
sustaining the principal parts. and the choruses being| musical artists in London, as must have convinced him 





sung by Mr. Joseph Barnby’s finely-trained choir. The! that the highly favourable opinion of his Oratorio so em.° 


































alterations made by the composer since the production of) 
the Oratorio are, we think, exceedingly judicious. The) 
two choruses, “‘ How art thou fallen,” and “God spake 
unto Moses,” and the trio, ‘ How long wilt thou forget | 
Him?” are cut out; the chorus of angels, “ Fear thon | 
not,” is entirely new, and various excisions have been| 
made in other parts of the work, the most important of, 
which is the omission of a large portion of the final chorus, 
preceding the fugue. It would be unnecessary to re-| 
criticise the work on a second hearing ; for, although its 
performance in Birmingham was certainly not superior to| 
that given in London, its salient points were so manifest 
to all musical ears, that the favourable verdict we then 
pronounced could not but be confirmed by a closer ac- 
quaintance with its merits. The rich colouring and 
dramatic feeling, so apparent in the instrumentation, 
received every justice from the band assembled on the 
occasion, which comprised most of the eminent performers 
in the metropolis. Mdlle. Titiens, in the beautiful air, 
“JT mourn as a dove,” and also in the florid “ Gird up 
thy loins,” produced a marked impression; indeed, we 
doubt if the latter air has not become exclusively her 
own; for, although other vocalists might be able to sing 
the bravura passages, it is a question whether any one could | 
be found with executive and dramatic power so equally | 
combined. Madame Patey’s rendering of the whole of, 
the contralto music was simply perfect; finely as we have | 
heard her sing on all occasions, on this particular evening 
she fairly eclipsed herself, an opinion which.appeared so | 
generally shared by the audience, that they not only| 
encored the pathetic air, “O thou afflicted,” but abso- 
lutely wished to pay the same compliment to her first} 
recitative, ‘And Jesus walking.” Mr. Sims Reeves had 
little to do, but that little was so perfectly done, that the 
tenor music was made to appear of the utmost prominence. 
Not only in the airs, “*U house of Jacob,” and “ The 
Lord is very pitiful,” but in the recitatives, he gave aj 
lesson to vocalists, as to how the deepest pathos can be} 
imparted to music by the simplest means. which may 
well be taken to heart for their future guidance. Herr 
Stockhausen seemed to have studied the intention of the 
composer with praiseworthy earnestness, and gave so 
excellent a reading of the music allotted to Peter, as to 
elicit the most spontaneous applause; the air, “ O that! 
my head were waters,” especially, being given with the) 
most refined expression. High commendation must also 
be awarded to Mr. Raynham, who sang the recitative, 
“Now Herod the king,” with an artistic feeling, and 
justness of intonation, which elicited well-merited marks 
of approbation. The new chorus of angels, “ Fear thou! 
not,” for two soprani and two alti, is a smooth piece of devo- 
tional writing, excellently adapted to its position in the| 
work, Jeter’s air, “The heavens are opened,” with its 
appropriate harp accompaniment, immediately following | 
it with increased effect. The quartet, ‘0 come, let us| 
sing ” (in which it must be mentioned that Mr. Raynham | 
lent most efficient aid), was the only piece repeated during 
the evening, in addition to Madame Patey’s solo; but 
the positive encores were so frequent that, had the de-| 











phatically shown at Birmingham is fully endorsed by the 
best judges in the metropolis. 


S. ANDREW’S, WELLS STREET. 


Tue Anniversary Festival of the dedication was 
celebrated with all the gorgeousness of musical elaboration 
for which this church is famous. 

The list of music embraced the following works :— 

Viait or 8. ANDREW. 

Tuesday Evening—‘ Magnificat and Nunc dimittis,” in 
B flat. HH. Smart. 

Anthem, “ Sixth Chandos Anthem.” Jandel. 

S. Anprew’s Day. 
Wednesday Morning— Te Deum and Benedictus,” in E. 


|G. M. Garrett, Mus. Doce. 


Anthem, “ Almighty, Lord God of Hosts.” Spohr. 
‘*‘ Kyrie, Creed,- Sanctus and Gloria,” in C. Becthovea. 

Evening—* Magnificat and Nunc dimittis.”’ John Stainer, 
Mus. D. 

First Anthem, ‘“ All they that trust in Thee.” Fe- 
dinand Ifiller. Second Anthem, “Lo, the Children of 
the Hebrews.” Charles Gounod. 

During the octave Schumann’s “ Adventlied,” a selection 
from Mendelssonn’s ‘ Lobgesang,” Beethoven’s Hallelujah, 
from the “ Mount of Olives,’ and Handel’s Hallelujah 
from ‘*The Messiah,” were heard, respecting which 
The Choir says “a finer or more catholic selection of music 
than that which has been heard during the octave, it 
would be difficult to wish for, and M. Gounod, who Was 
present, must have been struck by the almost unique 
rendering of some of his own works.” A luncheon between 
the morning and afternoon services was rendered more 
than usually interesting by the presence of several 
eminent architects, painters, sculptors, and musicians, one 
of the latter, M. Gounod, being especially noticed in 
having his health proposed by Mr. Beresford-Hope, MP, 
who spoke of the French musician as “an illustrious 
composer who has done much to advance christial 
art.” M. Gounod’s reply is happily characterized by 
The Guardian as modest, refined, and hearty. After 
the evening service a parochial meeting was held at 8. 
George’s Hall, where several hundreds of poor people sat 
down to tea; after which, speeches from Mr. Tom Hughes, 
M.P., and others, followed by songs, etc., (charmingly 
sung by Miss Robertine Henderson,) and Professor Peppers 
entertainment, entitled «Blue Beard,” ended the day plea- 
santly. In speaking of this great yearly festival it would be 
unjust not to mention that at all other periods of the 
year the music is of an equally high character : whether 
it be at the solemn season of Lent or Advent, or the 
brilliant festivals of Easter and Christmas, the highest 
efforts of musical genius are taken without reference t 
school or time, and offered up in the daily sacrifice ot 
praise and prayer. 
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MR. BENEDICT’S “ST. PETER.” ment. Without a break in the rhythm the contralto voice is heard 
. " oie 7 to say how ‘ ‘The Lord turned and /ooked upon Peter,’ and the mareh 
Tue production of Mr. Benedict’s new Oratorio at the/is resumed. This has a most thrilling effect. * * * Mr. Benedict's 
Liverpool Philharmonic Society on the 20th ult. has — > . se hg . Lone ero is — in . ayaa pl 
an 7 ; . cas ceived double chorus of the disciples on the one hand, and the Jews 
elicited the warmest eulogiums La the ° composition jon the other. The s« prano solo at this stage, ‘I mourn as a dove,” 
from the leading local papers. The vocalists were the | is one of the most remarkable solos in the work. It is quite touch- 
same as at the performance at St. James’s Hall, with the | ing in its plaintiveness, and as sung by Mdlle. Titiens must ever 
exception of Mr. Raynham, who, in consequence of the | crete @ profound impression on the hearer. The grief of the 
: + . ae nae, | disciples and of the ‘daughters of Jerusalem’ at the loss of their 
absence of Mr. Sims Reeves, from indisposition, sang the Lord is assuaged by the conviction that * He will swallow up death 
whole of the principal tenor part with the utmost effect, | in victory,” which is expressed in a noble antiphonal chorus of 3 
the Daily Courier observing that ‘his voice and style are) fine vigorous constructive and simple design. Very briefly it is 
” A ‘ if * then told how Herod persecuted the church, and put Peter and 
both excellent, and that in the eolo, ‘ The Lord is very | other of the apostles in prison, but the Angel delivers Peter. At 
tiful,” he ‘achieved a decided success.” We regret!this point comes the celebrated air, ‘Gird up thy loins,’ in which 
that we cannot do more than make a few extracts fi om | pt: pecan voice of Mdlle. Titiens rang out with such brilliancy 
> criticisms s: neato n | and power as to lead to a rapturous encore, which, however, owing 

the lengthy criticisms before us; but our readers will be | to the lateness of the hour, could not be complied with.” ‘ 

P 
enabled from these to judge of the effect created by the | The Linerpest Movenry ene 
: stverpool Mercur. VS: 


representation of the work for the first time before a/| 
‘St. Peter,’ by Mr. Jules Benedict, the talented leader of our 


i | audience. | 
Liverpoo | local Philharmonic concerts, and composer of more than one work 
The Daily Post says— | which deserves to be preserved, makes its appearance at a time 
: . sens | when such works ought especially to be valuable, as, like angels’ 
“Qne of the largest audiences we ever saw collected within the | beso a - Pp y Prete 
Philharmonic Hall attended last night to hear the production of the | a be one fow and far between. More ambitious a — 
conductor's last and greatest work, ‘St. Peter;’ and to judge by Raph eci ia,’ the new oratorio deserves a high place among wor! : 
the unusually hearty applause which followed many of the numbers, | — sa x sgh cisplays musical capabilities and artistic genius “ - 
and the positive ovation accorded to him at the close, the sub.| der rarely equalled in modern times. First performed at the late 
scribers and general public were unmistakably charmed. * * *| ping — oe = se ac before ft Leadon 
hho: taal the eubsidiace vcsiti ; | audience, the oratorio received almost unqualified praise from men 
Mr. —” ¥ 4 sho one _ ary position at the I ondon | whose opinions are worth regarding; and the verdict given by the 
performance, at a rt ce to assume the entire tenor part, | : : ; 
and, although rather overweighted, he sang in a manly way, an extremely large audience during and after its performance at the 
only lacked a few notes in compass to have given a very satis {twelfth concert of the Liverpool Philharmonic Society. last 
: $680 ; nee | eveni si yery dial endorsement of previously 
factory reading of the part. Madlle, Titiens was in grand voice. Es Eat NOE he atone Oe coe ; : ; 
and sang the very exigeant music of the soprano part with great — yay Ra. posal et regarding _ — 
fire, and where it required it, equally appropriate expression, | SRDES RQLAET SA SANG CHAESCIOE Oe nye ene er eee theme, 
Madame Patey seldom, if ever, pleased us more: and not only had | ve — mr = = work will ee fe ye his = = 
agreat deal todo, but did it admirably, receiving a well-deserved | ht Bee rciree eS eee ae pm zatod ys: 
pas for her fine solo, ‘ O thou afflicted.’ Herr Stockhausen also public performance the oratorio has in some measure been re- 
Ping gard ; Serer : touched and curtailed, so that the work may now be accepted as 
sang, as is his wont, with finished taste and musicianlike ease. | « Myon ; 
The quartet, ‘O come, let us sing unto the Lord,’ was also | inally ee pray» a ft * ee d 
encored. A great effort was made to encore the last of Madame| “!'ch the leading points in the history of the impetuous an 
Titiens’ RA ‘Gird up thy loins; but proper regard ane her | cTratic apostle has been treated in the libretto, little need be said. 
feelings triumphed, and ‘ The Chorus of Angels,’ which follows, | pi pt —— aoe pa ee pany bw a eee yet tet 
was proceeded with. * * * We can only congratulate the talented : eee per : o Hey = dog apse dirrotgay fhe byes. ve 
author on the result of his labours, and the successful production of - “= . = _—— be succinct and png 4 asd rn a 
a work which will hand his name down to posterity as a master of to deal with the composition petmcipalty s0 the reuse of Sp 
at ch-whom wo, as his cotemporaries. have reason to b labours of a musician rather than that of a historian, the question 
proud.” " RES i | as to the propriety of the arrangement of the libretto may safely 
, . r . be left on one side, to be dealt with, if they think proper, by those 
The Daily Courier commences its notice thus: who are nothing if not hypercritical. One thing ought to be 
“The last of this society's subscription concerts for this ear | remembered : that the treatment of the incidents in the life of St. 
took place last evening, the occasion oe chosen for the Gut car. | reed nh’ ee a Se pec pie bet 
formance in Liverpool of the new sacred oratorio ‘St. Peter,’|, U8 Samson, = doshua, ane - ees Rest 
composed by the society's conductor. Mr. Benedict, for the last| oe 9 unquestionable musical triumph has been achieved Paar 
Birmingham Festival. The favour with which the new work was | dounds all the more to the credit of the al and the = 
Teceived at that famous musical gathering was such as at once to} of the text. a P i. © 
pe dee a very high position among kindred compositions, where| After a laudatory notice of the various pieces, which 
9 one garg — ee to suything which has been|are criticised in detail, the merits of the Oratorio are 
P irmingham or elsewhere since ‘ Elijah’ was intro- d ° 
duced to the public in 1846. In saying this we are not losing sight eae SP _ P 
of ‘Eli’ and * Naaman,’ works of a similar scale to ‘st. Peter,’ | “The chromatic difficulties of the work may alarm on an 
and which have settled down to a place in public favour, ranking |¢X@mination of the book, but when these are interpreted in full 
only after the masterpieces of Handel, Haydn, and Mendelssohn. | Concert the general effect is suflicient to cause admiration for the 
Under such circumstances, and considering that the accomplished constructive ability and boldness of design shown in almost every 
composer was the musical head of our leading society, it needed no, >@t- Mr. Benedict deals largely in contrasts of the most striking 
apology for the early introduction here of the new oratorio, which | Character, and is invariabiy consistent in the setting of the words. 
was effected last night under circumstances highly favourable. * **| Taken as a whole, the work is generally original, passionately 
In constructing the story of * St. Peter’ the librettist has not pre- dramatic in many parts, graphic in several little details, full of 
sented to us the apostle in the Acts of the Apostles, where the| true sympathy, and more than all, enriched by instrumentation 
greatness of his character and his deeds are more strongly presented | Which is of the most striking character. 
ae — but has chosen rather to depict the apostle in his | ee 
ions with our Lord, beginning with the calling of the apostle 7° ° ‘ 
and the other fisherman, and following him through the career of | On I riday evening the 23rd ult., the new 
with the srontans chepmatnnies = Peter's dental of organ in the Hanover-square Rooms, built by Messrs. 
and subsequent repentance. Up almost to the end of | 7 awis Y 4 ow . ? ‘ 
the oratorio St. Peter appears in this, so to speak, secondary | Lewis and Co, of Brixton, was Merwe by Pt W. T. 
capacity, and it is not until the end of the oratorio when the great Best ‘organist of St. George s Hall, lverpoo: ), who per- 
eam now having been tried and purified, really shines forth as|formed a carefully selected programme, including pieces 
reat champion of the faith we are justly accustomed to regard by the most eminent composers, before a highly appre- 


him. This mode of treatment of the subjec ; yevi 

» subject has not, however, been| = 4. a , s)s4s s r 
found inconsistent with very striking literary and musical treat- ciative audienc e. The capabilities of this fine instrument 
ment.” were admirably and most successfully tested; and the 


From an able analysis of work in the same paper we! general impression was that in every respect the organ is 
r | well worthy of the reputation of the builders, and excel- 


extract the following remarks : ; 
gis neetebttel solos come in in this part of the oratorio, one for lently adapted for the Rooms. 

r, ‘The Lord is very pitiful,’ and the othe alto, ‘ 

? Pad ae to Catena Ont neafoand tnireetion| Muss Coartorre James gave her annual con- 
of the excellence of the latter. Its beauty and pathos exercised a| cert at Camberwell Hall on the 13th ult., before a large 














Thou afflicted.’ Words fail us to express our profound impression 


erful influence upon the audience, an influence materially aided i i 
: apes be r@ ally 2. 1) e 
bythe finished singing of Madame Patey, and its repetition | 2Udience The Ne a anion it eee Miss 
was demanded. An encore was never more welcome. The three |James’s very excellent pianoforte performances forming 
covered denials are told in three distinct choruses, led on by solos| of course the principal feature; and her clever pupil, Miss 
* dh ee who duestigned Peter in the High | Ehrenberg, lending efficient aid in some duets. The 
yhic lows eo st 8 -ffects . . . * . . 
ever produced’ in mucie without actigy, a eee req, Vocalists were Miss Annie Sinclair, Mr. Henry Gordon, 
fntroduced, and in imagination we see the Saviour led to jndz- Mr. Ralph Perey, and Mr. Henry Clive; and the instra- 
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mentalists who assisted the concert-giver were Herr Otto} kings,” and «« Wise men flattering.” There is not much 

Booth (violin), Mr. Wresar (violoncello), and Signor for the contralto in this Oratorio, but Madame Poole 

Felix Bitti (flute). made it very interesting ; the air, “ Father of heaven,” 
Tax third concert of the series given by | being especially well rendered. | Mr. Nelson Varley, in 

Mr. Ridley Prentice, under the title of « Monthly | ‘he a ee ee, See ae ee 


Be 2 eee -? |“ Sound an alarm,” was eminently successful, and in the 
Popular Concerts,” at the Angell Town Institution, Brix- ‘last was encored, ' The band was led by Mr, Gene. 


ton, was devoted entirely to the works of Beethoven, and | : 
contained the “ Waldstein Sonata ” (excellently played | Royat Acapemy or Music.—The competi- 
|tion for the Westmorland Scholarship and Potter Ex. 


by Mr. Prentice), the Trio in C minor, the Romance in 
G for the violin, and the Serenade ‘l'rio (No. 2 in D, Op. 8 ), | hibition took place on Monday, the 19th ult., at the 
all of which were fully appreciated by an unusually large jinstitution in Tenterden-street, Hanover-square, the 
audience, Mr. Prentice was assisted by Messrs. H.|examiners being the Principal (Professor Sterndale Ben- 
Blagrove (violin), Richard Blagrove (viola), and Aylward | nett), Mr. F. R. Cox, Mr. W. Dorrell, Mr. John Hullah, 
(violoncello); the vocalists being Miss Blanche Cole,|Mr. H. C. Lunn, Mr, G. A. Macfarren, Mr. Walter Mac- 
Mr. Harley Vinning, and Mr. W. H. Hillier. Mr. G.8. farren, and Mr. Brinley Richards. The results were as 
Minson conducted. bo gest page nag ra er ag Mary Craw. 
: , |ford (elected), Miss Pocklington, Miss Rebecca Jewell, 
MapaME EUGENE OswaLp gave a concert On Miss Frith, and Miss Goode (highly commended). Potter 
the 17th ult., at St. George’s Hall, with a programme of | Exhibition—Miss Agnes A. Channell (elected), Miss 
excellent music, Amongst the pianoforte works in which | Wield, Miss Taylor, Miss Gardner, and Miss Waite 
Madame Oswald took part were Rubinstein’s Trio in G (highly commended) : 
minor (Op. 15), Beethoven’s Duet in F’, for pianoforte | sind ys ‘. 
and violoncello (Op. 5), and Schubert's Rondo tor piano-|__ THE Second Concert of the South Norwood 
forte and violin ; and when we mention that Beethoven’s | Musical Society for the present season took place on 
Sonata in A flat (Op. 26), was one of her solos, it may be Monday, the 19th ult., when Henry Purcell’s «« Dido and 
imagined that the styles of compositions were sufficiently | 4neas,” occupied the post of honour. The part of Dido 
varied to test her powers to the utmost. Inthe interpre-|was well filled by Miss Annie Sinclair, as was that of 



















tation of all these pieces the concert-giver displayed all 
those high qualities asa pianist upon which we have 
before had occasion to speak, and she was received with 
the applause which her performance merited. She was) 
assisted by Herr Wiener (violin), Herr Daubert (violon- | 
cello), and Messrs, John Thomas and T. H. Wright! 
(harp). The vocalists were Misses Blanche Reeves, Klien | 
Glanville, and Maria Langley, and Mr. Frank Elmore. 


Brixton Cuoxat Socrery.—This Society com- 
menced the season on the 28th November with a very 
successful performance of Barnby’s “ Rebekah,” and Dr. 
Bennett’s “May Queen.” The principals announced 
were Miss Emily Spiller, Mr. Montem Smith, and Mr. 
Thurley Beale. Mr. Montem Smith was unable to 
appear, owing to indisposition, and his place was supplied 
by Mr. Stedinan, who sang the whole of the tenor music 
in both works with success. Mr. Thurley Beale was 
honoured with an encore in “Tis jolly to hunt.” Miss 
Emily Spiller was extremely effective in her various 


Anna by Miss Jessie Comley Mr. Irving sang the few 
notes given to neas, and there was quite a little host of 
witches, attendants, sailors, spirits, &c. Some of these 
last-mentioned were a little nervous at appearing in solo 
music; but the performance generally was very good, 
the chorus, as usual, singing with much spirit. In a mis. 
cellaneous second part, Miss Annie Sinclair produceda 
great effect in “ Bid me discourse,” and in a new ballad 
by Mr. Westbrook, called “ Cupid’s arrow ;” and some 
choral pieces by J. L. Ellerton, « "Tis sweet to hear,” and 
‘‘ Soldier rest,” were much admired. 


Sianor Ferrari, whose death occurred on the 27th. 
November, had earned for himself, both by his artistic and 
social qualities, so high a position amongst his brother 
professors that the closing of the Royal Academy of Music 
(where he was for some time a student, and atterwardsa 
professor of singing) on the day of his funeral, and the pre- 
sence of a large number of artists at the mournful cere- 
mony at Kensal Green, were marks of respect to his 



















solos. Mr. Lemare, the conductor, deserves great praise | Memory which might fairly be anticipated. : Signor Ferrari 
for the pains he takes with the chorus, and for the careful| W485 4 member of the Philharmonic Society and of the ( 
selection of the works to be performed. Royal Society of Musicians, and was the author of awell i 
at Miss Exten Hornr’s concert, at the City known work on the cultivation of the voice. , 
at Terminus Hotel, was supported by several well-known Tue halt-yearly concert of Jackson’s Chora : 
iy vocalists and instrumentalists. Among the former were |Society was given at the Hall, Store Street, on Monday ] 
: i Madame Poole, Mr. Wilford Morgan, Mr. 'T. Young, and|evening, November the 28th. The choruses, selec ( 
ba Mr. Lewis Thomas. The instrumentalists included Mr.|from the works of Handel, Mozart, Mendelssohn, &, " 
eI Lazarus (clarionet), Mr. G. C. Ward (concertina), and Mr.| Were well sung by the choir, _ The _ principal vocalists I 
by Callcott (pianoforte). A select choir also attended, and| were Mrs. Edwards, Miss Tomlinson, Miss Crawford, Miss } 
; contributed some madrigals and part-songs. Miss Horne| Barrell, Miss Wright, Mr. A. Barwood, and Mr. Waltham. F 
distinguished herself in Mozart’s air from La Clemenza di| The Fitzroy Quartette also gave several pieces, which , 
Tito, * Parto ah tu ben mio” (in which she had the ad-|elicited much applause. The instrumentalists were Mrs. 3 
vantage of Mr. Lazarus’s clarionet obbligato); ina duet | Logan, Mr. Haydn Harrison, and Mr. Byrne. The con- 
from La Gazza Ladra, “ Ebben per mia” (which she sang | Cert was efficiently conducted by Mr. G. F. Harmer. . 

— Madame _— ) ; “a in naan dat —_ On Monday, the 5th ult., a meeting of Welsh 
well aol gee a on © concert Was) vesidents ia Loudon, was held in the Vestry Hall, Chelsea, u 
an, ? ; in aid of the funds of the Sloane Street Welsh  hapel Build- T 
On Tuesday evening, the 13th ult., a per- |ing Fund. ‘The programme consisted of musical and liter- d 
formance of Handel’s Oratorio, Judas Maccabwus, was \ary compositions, the merits of which were adjudicated on a 
given in the hall of the Bow and Bromley Institute, by | by Mr. G. O. Morgan, M.P. (who occupied the chair), the y 
the Ashcroft-Evans Tonic Sul-fa Choir of Stepney, in aid| Keys. J. Myrddin ‘‘homas and R. Williams, and Mr. tr 
of the funds of the Carr-street Ragged-school, and the| Brinley Richards. Mr. T, Barrett presided at the piano- Ww 
Stepney Meeting Auxiliary to the London Missionary | forte. The literary competitions, which were in Welsh, G 
Society. The principals were Miss Ellen Horne, Madame} were well received. Amongst the musical pieces pet- fe 
Poole, Mr. Nelson Varley, and Mr. I. A. Bridge; con-|formed were the “ Cambrian War Song” and a new th 
ductor, Mr. W. G. M’Naught. Miss Horne sang the |« Welsh Fantasia” by Mr. Brinley Richards; and the ap 
soprano solos with correct taste and expression, and earned | singing of some Welsh songs by Miss Jane Rees, Miss Bl 
well-merited applause in “ Pious orgies,” “ From mighty Jane Evans, and Miss Lloyd, members of the congregation G 
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(Fetter Lane), was much admired, At the close of the 
meeting votes of thanks were passed to the President, Mr. 
Brinley Richards(who, as usual on such occasions, gave 
bis valuable services), and Messrs. Broadwood, for the use 
of a splendic! piano. Mr. Richards, when adjudicating 
on the best hymn tunes harmonised for different 
voices, delivered an interesting address on congrega- 
tional music. We regret we have not space to quote 
his remarks, but we may mention that we quite agree 
with him as to the unsatisfactory state in which the 
matter is permitted to remain in the present day, either 
from the apathy or indifference of those from whom reform 
might reasonably be looked for. Mr. Richards’s question, 
«Js congregational singing a part of divine service or a 
matter of form?’ is one which we should like to ses 
answered; and we would willingly open our columns to 
an earnest and temperate discussion on the subject. 





The St. Peter’s Choral Society gave a concert| 
on Tuesday evening, the 6th ult., at the Spa Fields Lec- | 
ture Hall, the programme consisting of sacred and secular | 


music. The solo part in Spohr’s « As pants the hart,” | 
was sung with much effect by Miss S. Edwards, and a 








Art the annual monthly term meeting of the 
College of Musicians, held, on Thursday evening, the lst 
ult., at Shaftesbury Hall, Aldersgate Street, William 
Harvey, Esq., read a paper“ On the Structure of the 
Vocal Organs,” exhibiting the laryngoscope and other 
instruments; J. J. Haite, Esq., also read a paper on 
“Beethoven.” Mr. W. C. Filby played Beethoven’s 
‘Moonlight Sonata” and the Sonata in A flat, op. 26; 
Misses Jeyes and Carter and Mr. Collier contributed vocal 
music ; and the College choir sang a selection of Bishop’s 
glees. Mrs. Mullen and Miss Haite presided at the piano- 
forte. ———A series of three chamber concerts have been 
given, on Saturdays, the 26th November and the 3rd and 
10th ult., under the direction of Mr. Alfred Carder, Mr. J. 
J. Haite, and Mr. Alfred Mullen respectively. Madame 
Gilbert, The Misses Carter, Elder, M. St. Aubyn, Cole, 
&c., and Messrs. Albert James, Edward Carder, G. Carter, 
&e., were the vocalists, and Messrs. Goodwin (violoncello) 
ana Merriton (violin), Mr. Alfred Carder, Dr. Bennett 
Gilbert, Mr. Mullen, Mr. Filby, Mrs, Mullen, and Miss 
Moore (pianoforte) were the solo instrumentalists. 


Tue annual concert of the Immanuel Church 


sacred solo, “ Resignation,” by Miss Carter, was also|Choral Society, Streatham Common, was held, at the 
highly successful. The solos by Messrs, George Platt School Room, on Tuesday evening, the 6th ult. The first 
and Gladman gained great and deserved applause. In the! part was devoted to sacred, and the second to secular, 
second part, Miss Blanche Pettit and Miss Sweetman gave | music, and included two instrumental compositions. The 
several songs in a very effective manner. The perform- | choruses and part-songs were well rendered by the Society 
ance of a pianoforte duet, by the Misses Sargent, gave|and much appreciated. The artists were Miss Edith 
the utmost satisfaction. The choruses and part-songs/ blair, Mr. A. Thomas, Mr. M. Gardner, Mr. C. Morgan, 
were rendered most efficiently, and were well received by |and Mr. L. Hermann. A young pianist, Master E, Cur- 
an appreciative audience. ‘I'he concert was under the/|tice(a pupil of Mrs. William George), gained an unani- 
direction of the Society’s conductor, Mr. A. J. Lo-Presti. | mous encore for his excellent playing. A Fantaisie Con- 








Tue second annual concert of the choir of) 
St. Michael and All Angels, London Fields, was given 
on Tuesday evening. November the 22nd. The artists 
were Miss Blanche Reeves, Miss Charlotte Grosvenor, | 
Miss Marienne Potter, Mr. Speer, Mr. Buckler, and 
Mr. Brucker; pianoforte, Miss Marienne Potter and 
Mr. William Miller, jun.; harmonium, Mr. John 
Grover; conductor, Mr. Edwin Potter. Mendelssohn’s 
“Hear my Prayer” was performed, and a miscellaneous 
selection. The concert was thoroughly successful and 
gave great satisfaction to a numerous audience. 


AN evening concert (under the direction of 
Madame Traynor-Warren), for the benefit of the funds 


certante, ‘ Parisina,” for violin and pianoforte, was per- 
formed throughout with much finish by Mrs. W. George 
and Mr, L. Hermann, and was received with well merited 
applause. Miss E. Morgan presided at the pianoforte. 
Mr. W. George occupied his usual post as conductor. 


Tux South Norwood Musical Society repeated 
Mr. J. ¥. Barnett’s Paradise and the Peri, on the 8th ult., 
at St. Paul’s School, Upper Norwood, in aid of the building 
fund. ‘There was a full attendance, and the work had a 
very hearty reception, the last scene being enthusiastically 
re-demanded. ‘The solos were sung by Miss Annie Sin- 
clair, Mrs. Bennett, Mr. Stedman, and Dr. Henry Owens. 
In the second part of the concert several local performers 
not connected with the Society distinguished themselves, 
and Mr. Stedman gave much effect to the song “ The 





of the National Society in Aid of the Sick and Wounded 
in War, was given, on the 80th November, in the British 
School-rooms, Kentish Town Road. The principal vocal- 
ists were Madame Suchet-Champion, Miss Jessie Royd, 
Miss Sophie Stuart, Mr. Henri Traynor, and Mr. C.| 
Claridge, all of whom were highly successful in their | 
songs, Madame Suchet-Champion and Miss Royd receiving | 


anchor’s weighed.” We must not omit to mention that 
Smart’s “ When the wind blows in from the sea” was 
excellently sung in this part by Miss F. Bernoulli and 
Mr. Fell. Mr. W. J. Westbrook conducted all those por- 
tions of the performance in which the Society with which 
he is connected took part, the other music being under 


the care of the singers themselves. Ina speech at the 


enthusiastic encores. ‘Two violin solos by Mdlle. Vittoria! close of the performance it was announced that the 


De vedly" , ye : ; 
Bono were warmly and deservedly applauded, and | authorities regarded the concert asa great success in more 


Madame Traynor-Warren’s pianoforte performance was a| 
decided feature in the concert. Several part-songs were | 
exceedingly well sung by the St. Paul’s (Islington) Choral | 
Society, conducted by Mr. Shinn. Signor Mori presided 
at the pianoforte. 


Miss Pooxy’s concert, on Wednesday, the 7th 
ult., at the Hanover Square Rooms, was well patronised. 


The programme included some twenty songs, besides|and other References. 


duets, a solo on the double bass by Signor Bottesini, and 
a pianoforte piece by Signor Tito Mattei. Madame Sinico, 
Mdlle. Madigan, Signor Vizzani, and Signor Ciampi con- 
tributed much to the success of the evening. Miss Poole 
was enthusiastically encored in “The Cavalier” (C. 
Glover), and all her songs were given with true artistic 
eeling. Mr. G. Perren sang his own ballad, “ Only 
thee” with good expression, and Mr. Christian was much 
applauded in “« The Valley ” (Gounod) and “ The Village 
Blacksmith.” Conductors, Signor Li Calsi, Herr) W. 
Ganz, Signor Tito Mattei and Mr. Sidney Naylor. 








{than one sense, 








Rebielws. 





Novetto, Ewer anp Co. 
An Introduction to the Study of Music, with Historical 
By Henry 8. Wright, R.A.M. 

Ir is seldom indeed that we find a Treatise on the 
elements of music so intelligently and lucidly written as 
the one before us. Many persons who undertake to 
provide manuals for the use of students have a thorough 
acquaintance with the subjects themselves, but show so 
litule sympathy with the mind of a pupil that the book 
rather repels than attracts, the obvious aim of the author 
being more to display his own knowledge than to assist 
in laying the foundation of knowledge in others. Mr. 
Wright has successfully steered clear of this defect ; and 
although he has not failed, as the title-page tells us, to 
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use “historical and other references,” they are always 
given in fvot-notes, so that they may be omitted, if 
desired, without any detriment to the information con- 
veyed in the body ofthe work. ‘The explanations of the| 
major and minor scale are written so clearly that the! 
merest tyro can understand them; and it is really quite| 
refreshing, (after the vague attempts to teach the subject | 
of Time which it has been our misfortune so often to| 
read) to be told that by “ dotting the component parts,” | 
either of simple double or of simple triple time, we pro-| 
duce what is called Compound time. This is at last) 
instruction properly conveyed on this highly important| 
matter ; and we may say that this chapter, which is usually | 
the weakest in elementary books, is here the strongest. | 
Praise must also be given for the methodical manner 
in which accent is taught; and the student will find| 
much useful information under the heading of :* General | 
Matter.” A chapter is devoted to the Intervals, the| 
division of which into Diatonic and Chromatic is very | 
properly adhered to; but we must take exception to any | 
‘other system of teaching distances. than that of simply | 
counting the semitones lying between. To explain that 
a perfect fourth ‘consists of a major third and a minor 
second, or three major seconds” is almost as bad, we! 
think, as to define a dominant seventh by saying that it 
ha3a major third and two minor thirds. This however | 
is amere matter of opinion; and there is really so much | 
that is good in Mr. Wright’s book that we heartily recom- 
mend it to those who are searching for rudimentary 
works which neither teach too much nor too little. 

Fra Diavolo. An Opera by Auber. Edited, and the 
English words translated, by Natalia Macfarren. 

Auber's sparkling and ever-welecome Opera is here 
presented with the original French words, and an 
English translation, maturely considered, with regard to 
the accentuation of the music and the sense of the 
language in which it was composed. Many per- 
sons will, we think, be glad to possess so carefully edited 
an edition of this work, for we can conscientiously give 
as much praise to the clearness, both of the engrav- 
ing and the printing of the music, as we felt justified in 
awarding when reviewing “ lidelio” in our last number. 
As this edition is not intended, even in the musical por- 
tion of it, to be a mere re-print of former ones, we quote 
from the “ Editor’s note,” to show our readers what por- 
tions of the Opera are here given for the first time in this 
country. ‘In the Introduction, from the words of 
Matteo, ‘Since it is you who pay,’ until the end of the 
resumption of the opening subject, the dialogue music 
that follows, between Zerlina and Lorenzo, is ‘ arranged ’ 
as a ballad for Lorenzo in Mr. Lacy’s adaptation. In 
the Quintet, No. 3, the Recitative preceding the An- 
dantino. In the Duet, No 5, the opening Recita- 
tive and the first Allegro. In the Finale to Act L, 
the Allegro in common time, and the re-commence- 





es 





A Morning, Communion, and Evening Service. For 
Voices in Unison, and Organ. By Berthold Tours, 

Tue disciple of the severe-ecclesiastical school of music 
will probably raise his eyes in honest horror at the sight 
of many of the progressions and modulations in this work, 
But to those who are of opinion that the music of the age 
should be stamped by the character of the age, it will not 
be unwelcome, although it may not receive altogether un- 
qualified praise. The four-part arrangement which we 
are happy to see promised on the title page, will no doubt 
be more generally useful than the unison arrangement 
before us, the frequent appearance of the high E and E) 
suggesting rather hard work for ordinary basses. The 
author will probably take care that these notes are but 
rarely found in the bass part of the harmonized edition. 
The Te Deum and Credo, are perhaps the most deserving 
of praise, although throughout all the numbers the traces 
of a highly trained and thoughtful musician are 50 
evident, as to claim for this Service a careful study. 

Sing and rejoice. Anthem for Christmas. By Joseph 

arnby. 

Turis is a spirited Festival Anthem, of moderate com- 
pass in the voice-parts, and thoroughly easy. These 
qualities would be of themselves sufficient to recommend 
it, but it possesses also much good melody and a very 
etfective treatment of the words “ Lo, I come, saith the 
Lord.” Mr. Barnby’s excellent setting of ‘*O come all 
ye faithful,” introduced after an interrupted cadence, 
makes a capital close to a composition which cannot but 
be generally useful. 

Pensée Poétique, pour le Piano ; par Albert Lowe. 

Poeticat thoughts are not so common with English 
composers that we can afford to pass off a good piece like 
this with a foreign title-page; and we should have been 
glad therefore if Mr. Lowe had boldly used the language 
of the country in which he publishes. ‘There is much to 
comment in this refined little sketch. The melody is 
extremely graceful, the harmonies are musicianlike 
throughout; and though conventional in construction, it 
amply fulfils its title. There is a bold change of key on 
page 5, which is highly effective. 

Impromptu for the Piano, by C. H. Hayward, Op 2. 

A very elegant legato melody, with a staccato semi- 
quaver accompaniment, which will require a well trained 
touch and a refined musical feeling for its due expression. 
There are some bold modulations in the piece, but they 
are always managed skilfully, the change from C major 
to A flat being especially happy, in the return to the 
original subject, on the second page. Mr. Hayward writes 
gracefully and without effort; and as this composition is 
only Op. 2, we have hopes that he may shortly escape 
from the overdone “ Lieder ohne worte ”’ school to some- 
thing of more importance. 





ment of the §. The Recitative preceding Zerlina’s air, 
No. 11.” ‘These are exceedingly interesting features 
to all who wish to know the Opera as Auber wrote it; 
and when we add that the most important points of 
the score are indicated in the pianoforte part, it will be 
seen that no trouble has been spared by the editor to 
render this the most perfect version of the Opera yet 
produced in England. 

Favourite movements from Benedict's St. Peter. Arranged 
for Pianoforte Solo. By Berthold Tours. 

A considerable amount of proficiency in the science as 
well as in the art of music, is necessary before a player 
ean, with a vocal score before him, give a rendering of 
the music which shall leave no leading idea neglected. 
To all who appreciate a quiet hour’s reminiscence of a 
great work, at the pianoforte or harmonium, this plainly 
printed and musician-like arrangement will be found a 
boon; for without making difficulties by an attempt to 
include too much, it includes all the salient points in the 
different numbers, It is one of the best arrangements of 
the sort which we remember to have seen. 


Danmark’s Rose Valse. Composed, and Dedicated, by 
| permission, to Her Royal Highness the Princess of Wales, 
| by Lady William Lennox. 


Tue dedication of this graceful Waltz will sufficiently 
| account for its title; but we can conscientiously say that, 
‘unlike most of the tributes to Royalty, it possesses very 
| decided merits of its own. There is an originality in the 
opening subject which will recommend it even to those 
satiated with the modern dance music, and will cause 
the most inveterate waltzers to pause and listen. It 
is carefully harmonised; and the frequent changes of 
key prevent any feeling of monotony. If well scored for 
a band, we fancy it would be additionally attractive. 

Farewell. Song. Words from the German by The 
Rev. J. G. Bailey, M.A. Music by Elaine. i 

WE know not why modern composers of vocal musi¢ 
should, as a rule, select the gloomiest words for the 
| exercise of their talents. A song suggestive of anything 
but misery in some form is a rare exception ; and we can 
‘almost believe that any writer who would have the 
courage to break through this custom and give us really 
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cheerful ballads might make a fortune. In the composi- 
tion before us the despondeney of the verses is faithfully 
reflected in the music, which is appropriate and deeply 
expressive throughout. A contralto singer might make 
much of this musicianlike and carefully written song, 
with which we have no fault to find save that of the 
excessive sombreness of its character. 

Three Songs. Composed by J. F. H. Read. 

No.1. Cradle Song. Words by the Poet Laureate. 

No.2. Rothesay Bay. Words by the author of “ John 
Halifax.” 

No. 3. Jn our Boat. Ditto. 

Mr. Reap has evidently a talent for pure vocal writing 
and in all the three songs before us evinces an aptitude 
for the selection of appropriate harmony which will 
always render his music acceptable. The melody of the 
first song, indeed, is so unpretentious, that it would 
almost sound weak were it not aided by an accompani- 
ment which, although never obtrusive, is obviously 
written by a sound theorist. The phrase commencing 
in G minor is extremely graceful; and the shake in the 
accompaniment, which begins the last two bars, has an 
excellent effect. ‘The second song, “ Rothesay Bay,” is 
unquestionably the most melodious, and in every respect 
the best, of the three. It has a decidedly Scottish theme, 
inA minor, which is tenderly treated, as it should be, in 
the accompaniment. The modulation into F major is a 

int worthy of attention, not only from its intrinsic 
beauty, but from its fitness for the expression of the 
words. No. 3 is scarcely so much to our mind as those 
we have already noticed. ‘The flowing semiquaver ac- 
companiment—the universally recognised characteristic 
of “ Boat-songs”"—somewhat obstructs the melody in 
parts, especially in the phrase to the words, “while down 
the river we float.” The subject, however, is pleasing : 
and the conclusion (if we could cut out the cadence in 
the accompaniment, before the pause) thoroughly satis- 
factory. Before concluding, we may say that the first of 
these songs is written for a mezzo-soprano, the second for 
a contralto, and the third for a tenor or soprano. 


Fair Katie. Part-Song. Words by M. L. Elliott. 
Music by J. W. Elliott. 


Tus is a very quaintly harmonised part-song, which 
should find favour with choral Societies. A novel effect 
is given to the opening phrase by its commencing on a 
subdominant harmony ; and some transient modulations 
impart a character to the melody which lifts it above the 
ordinary part-songs of theday. Mr. Elliott has thoroughly 
caught the art of writing both for musical and non-musical 
listeners, and we can scarcely doubt that “ Fair Katie ” 
will speedily become as popular as it deserves to be. 





Boosey anp Co. 


Mandel’s System of Music. To be completed in five 
Parts, Part 4. 

Tue fourth Part of this work—“ Harmony continued ”— 
shows that its author has studied the subject of which 
he treats with much assiduity; and we only question 
whether he has given forth the resuit of his study with 
sufficient conciseness to render his ** system ” a text-book 
for art pupils. We know the difficulty of thoroughly 
teaching the principles of a science in few words; but at 
all events with works intended for popular instruction 
this isa method that should be aimed at. 
explanations of the various chords are too elaborate to be 
criticised, but we may instance, in illustration of what we 
have advanced, the Chapter on the “ Harmonic Cadence, 
or Close.” It appears to us that if'a student were informed 
that a Perfect Cadence is a close upon the key-note, pre- 
ceded by the Dominant, a Plagal Cadencea close upon the 
key-note preceded by the Subdominant, and a Half 
Cadence a close upon the Dominant, he has really been 
told all that is necessary. In the chapter to which we 
have alluded, however, after numerous examples of the 
Various chords by which the final one may be preceded in 


Mr. Mandel’s | 


‘ 


the Perfect Cadence, it is said that “the principal charac- 
teristic of the Half-Cadence consists in the fact that the 
last chord is not the tonic, but the dominant.” This 
explanation, although somewhat wordy, is at least clear: 
but is it not perplexing to be afterwards told that a Plagal 
Cadence may be employed as a Half-Cadence, because 
the chord of F major followed by that of C major forms in 
the key of C major a Plagal Cadence, and in the key of F 
a Half-Cadence? We could name other instances where, 
as it appears to us, the author is needlessly diffuse in his 
remarks; but, as we have said in our notices of the previous 
parts of this work, there is so much earnestness of purpose 
shown throughout the book that it is entitled to the best 
consideration of all interested in the dissemination of 
sound musical knowledge. 
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Remembrance of Wales. Three Fantasias for the Piano- 
forte. By J. Theodore Trekell. 

Turse three pieces will be found attractive for drawing- 
room performance, the variations, although mostly modelled 
upon the modern pattern, being effectively written for 
both hands. The airs are selected from the third volume 
of Welsh Melodies by Mr. John Thomas. No. 1 contains 
“ Cambria’s Lament,” and ‘‘ Fanny, the Flower of the 
Fair;” No. 2 “* Come to the Battle,” and “ The Hunting 
of the Hare,” and No. 3 “The Departure of the King,” 
and “ The Queen’s Dream.” The subjects in No. 1—the 
first in G minor and the second in G major—are excel- 
lently contrasted, and the passages lie well under the 
hand throughout. Let us, however, call attention to the 
omission of the Treble cleff, in the 9th bar of the intro- 
duction, as it is an error which can be easily corrected on 
the plate. No. 2 contains perhaps the most popular 
melodies, but the arpeggio embroidery in the variations is 
of too conventional a character to awaken any interest. 
No. 3 has a less faded air, and “The Queen’s Dream,” 
especially is treated with more originality than any of the 
other subjects in the three pieces. Amateurs will, as we 
have said, make all these compositions effective with a 
mixed audience, the faults we have pointed out being felt 
only by those who object to being ‘‘ mixed.” 


The Tree's early Leaflets. Song. ‘l'ranslated from the 
Swedish of Bjérnsen. Composed by Arthur O'Leary. 

An unpretending song, sympathetically expressive ot 
the words, and undisfigured by any sensational effects in 
the accompaniment. A vocalist capable of feeling both 
with the poet and composer may make this trifle a favourite 
with those who will listen in a kindred spirit. Under no 
other circumstances should it be attempted. 

Out in the Sunshine. Two-part Song. The words by 
Frederick Enoch. Music by Ciro Pinsuti. 

Tuts spirited and melodious two-part song can scarcely 
'fail to become popular. Like all this composer’s works, 
itis full of character, and the light staccato accompani- 
ment, which is continued throughout, contrasts most 
effectively with the /egato voice part. 





AsHDOWN AND Parry. 

Wild Hyacinths. Sketch for the Pianoforte. Composed 
by D. Middleton. 

WE like this piece so much that we wish it were not 
called «* Wild Hyacinths,” because it makes us wonder 
what the title can mean when we wish only to admire 
the music. If we must have “Songs without words ” let 
us have them as good as this and we shall not murmur. 
There is an air of gracefulness pervading this little sketch 
which is sufficiently rare to call forth especial commenda- 
tion. The theme is extremely melodious ; and although 
a trained finger and a musical appreciation will be neces- 
sary to bring out the beauties of the piece, the passages 
lie so well under the hand that but few executive diffi- 
culties will be presented to the performer. We particularly 








‘the manner in which the key is changed on the next 


admire the enharmonic modulation on page 3, and also 
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page, by altering the D sharp to E flat. 


a J The ornaments|the season for which it was written is over. 
tothe subject, where it last appears, are somewhatcommon, |can credit Mr. Hodges with believing that those who haye 


$$$, 





Besides we 


but they tone well with the rest of the piece, and we are|not seen his Christmas offering for the present year may 
not therefore disposed to quarrel with them, Mr. Middleton’s| become acquainted with it on the next anniversary, and 


modest little composition is better in its way than many 
popular works of far greater pretension. 
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Concerto for the Welsh Harp; with Orchestral Accompani- 
ments. Composed by Handel. 

To the indefatigable exertions of Mr. Brinley Richards— 
who copied the Concerto from Handel’s Compositions in 
the British Museum—we are indebted for the resuscita- 
tion of this interesting work, which was performed during 
the last year at the residence of Lady Llanover, by 
Herr Sjédén, before a large assembly of the aristocracy. 
It certainly appears strange that an instrument with 
which Handel was so delighted that he composed several 
pieces expressly to display its best qualities, should have 
been for so many years comparatively neglected; and we 
shall be glad indeed if the researches of Mr, Richardsand 
the excellent playing of Herr Sjidén—who is evidently 
a worthy successor of Powel, for whom this Concerto was 
originally written—should help to bring both the Welsh 
Triple Stringed Harp and the music composed for it once 
more into notice. The work before us can searcely 
perhaps be fairly judged separated from the instrument 
for which it was intended; but it breathes the spirit of 
Handel throughout. The first movement has some 
excellent solo passages for the Harp; and the slow move- 
ment, in the relative minor, is based on a winning theme, 
the close upon the dominant at the conclusion, leading 
with good eifect to the Finale, which is full of animation. 
lfan opportunity could be afforded of hearing this Concerto 
in public, we can scarcely doubt that the performance 
would attract many persons interested in the preservation 
of the Welsh national instrument, 


Simpson AND WEIPPERT. 

O my lost love. Ballad. Poetry by Jean Ingelow. 
Composed by Alfred Plumpton. 

Mr. Piumpron has most successfully caught the spirit 
of Jean Ingelow’s beautiful words, and has written a song 
which a good contralto singer may make highly effective. 
A ballad it is, in the truest sense of the word, but one in 
which the pathos of the poetry is sympathetically ex- 
pressed in the music; and this is no mean praise from 
those whose lot it is to wade through the vocal inanities 
of the day, in the hope of finding one song upon which 
an encouraging word may be conscientiously written. A 
separate line of praise must be awarded to Mr. Plumpton 
for the skill which he has shown in the harmonies: they 
are simple, but always appropriate ; and we particularly 
admire the quaint effect of the subdominant, instead of 
the dominant, chord which precedes the close on the key- 
note in the fourth bar. 





A. Dimoine, Bristow. 

Thou art gone. Sacred Song. Composed by Emilio 
Pieraccini. 

TueEre is much devotional feeling shown throughout 
this song; and the effect is materially heightened by a 
very excellently written violoncello part, which assumes 
80 important a position as to be indispensable in the per- 
formance of the composition, The melody, in C minor, 
expresses the words with remarkable fidelity, and the 
triplet pianoforte accompaniment contrasts well with the 
flowing voice and violoncello parts. As appears by the 
dedication, the song is composed in recollection of a 
deceased friend ; and we may say that it isin every respect 
a worthy tribute to his memory. 

Ring out the bells for Christmas. 
Hodges. 


Our notice of this song comes somewhat late; but it is 


Composed by F. A. 


we therefore give him the benefit of publicity. Although 
we cannot say that there is any sign of originality about 
the composition, the words are united to a smooth melody, 
the accompaniment doubling the voice part throughout, 
and the conventional phrase always used when bells are 
talked about, is brought in near the end of each verse, to 
justify the title. The song is carefully harmonised, and 
may find favour with domestic vocalists. 





Lonvon Srereoscoric Company. 

Musical Celebrities. Photographed from the Collection 
of Engravings in the possession of John ‘lowers, Alderley 
Edge, Manchester. 

Mr. Towers deserves much credit for presenting us 
with the heads of so many men who have shed a lustre 
upon the musical art; and may also be commended for 
the manner in which he has arranged them. Certainly 
the small portrait of Beethoven seems almost overwhelmed 
by those of Bach and Handel, which appear on either side 
ot him ; but being placed in the centre of the card, we pre- 
sume that the disparity in the size of the pictures is com. 
pensated for by his occupying the post of honour. We 
especially admire the portraits of Schubert and Mozart; 
and although that of Dr. Arne looks almost like a carica- 
ture, we have every reason to believe that it is perfectly 
authentic. The likenesses of Haydn, Palestrina, Rameau, 
Cherubini and Paganini, can scarcely be called flattering, 
but there is sufficient character in all of them to make 
them interesting to artists. Of course photographs from 
living persons are always much more satisfactory than 
those from portraits, however they may be guaranteed; 
but as we cannot have these, we welcome this collection 
as an acceptable contribution to the studio of musicians, 
for although fault may be found with many of the pictures, 
taken separately, as a group, they possess much value. 








TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance, 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
accompanied by the name and address of the person who sends 

hem. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ez- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

C. E.—It is not within the province of a Musical Journal to reply to such 

trivial questions. 

M. R. C. S.— We should recommend our correspondent to consult Ber- 
lioz’s ** Modern Instrumentation and Orchestration,” published by 
Messrs. Novello, Ewer and Co. 

We have received a notice of a performance of the ‘ Messiah,” which 
took place on ** Tuesday evening” at the * Assembly Rooms,” but 
what Tuesday evening, or at what Assembly Rooms, we are unable 
to say. Correspondents must see that, much as we should wish to 
oblige them by the insertion of their communications, we are com- 
pelled to throw all such notices as these aside. 








Brief Summary of Country Revs, 
We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 
ABERDEEN.—The recent'y revived Musical Association 
entertained a numerous audience on Monday, the 12th ult., in the 
Ball Room of the Music Hall, by a private concert of vocal and 





no compliment to a composer to pass over his work because instrumental music, the execution of which, considering that the 
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Society is for the most part young in membership, reflected high paniment throughout was admirably played by Mrs. Borowski 
credit on its training. Ihe orchestra, though small, was select and/|to whose talent in this respect very much of the success of the 
admirably efficient, the leading of Mr. Justice, jun., and the accom-| Burton concerts is due. The room was filled, and the proceeds of 

animents of Mr. Laing, leaving nothing to be desired. The lead-| the concert will be given to a fund now being raised for the im- 
ing oon p pa SS ee ae a —" heey? part-singing, — light | provement of the organ in Burton Church. 

d shade of which were given with fine discrimination, Henry ia : . > wy , ‘ 
woalie’s jubilant * Awake, awake, the flowers unfold,” Sir ane Cork.—The consecration of Finn Barre’s Cathedral 
Bishop’s “ Spirits advance,” Gounod’s song, “Good Night,” and took place, on the 30th November. The primate of all Ireland, the 
Sullivan's “U hush thee, my babie,” being amongst the most,suc- Archbishop of Dublin, and seven Bishops took part in the proceed- 
cessful pieces. ings, a “= pr i he with much oe on 

hae a | magnificence, e musical portion of the service was excellent 

BALLYRONAN, IRELAND.—On Friday evening, the 9th given, Dr. Marks’s snalemanelaa on the organ, built by Mr. Hill, ot 
ult., Miss Wright, organist of the Woods Church, assisted by Mrs. | London, being a noticeable feature. We regret that we have not space 
Stewart, entertained the choir iu the Female School Room, which | to print a description of this fine instrument, but we may mention 
was tastefully decorated with national flags, evergreens, and that it is admitted by competent judges to be the best toned organ 
flowers. During the evening, glees, solos, &c., were given witn|in Ireland——TuHE members of the Christ Church Choral Union 
much success. The vocalists who especially distinguished them- gave their first concert for the season, on the Sth ult., in the Pro- 
selves were Miss Gaussen (aged nine years), Miss Wright (who| testant Hall, which was well filled. ‘The programme contained, 
also presided at the harmonium), Mrs. Stewart, Miss Elliott, Miss as usual, a combination of sacred and popular music. The first 
Bessie Elliot (aged respectively eleven and nine years), Miss Minnie | part included two choruses by Mendelssohn, ‘* Sleepers wake ” and 
Elliott (aged six years), anu Miss Scott. The congregation of |‘ Blessed are the men who fear Him,” together with the solo ‘* Lord 
Woods Church are much indebted to Miss Wright for her unwearied| God of Abraham,” by the same composer, and more familiar 
exertions in training this very eflicient choir. excerpts from the Creation and the Messiah, closing with Benedict's 

a 19 . so Kerhnech eave «| Hymn of Faith. ‘the chorus, though not as powerful as could be 
Beurast. On the 20th ult., Dr. Leo Kerbusch gav ea desired, was sufficiently effective o disclose the beauties of the 
Concert of choral and chamber music in the Music Hall. Tne pro-| compositions, if not to develop their fuli magnificence. The reci- 
gramme consisted of selections from the works of Beethoven, tative, * Comfort ‘ ” ig SR ep Ss 
i 9 j ; : 1 - | . ye my peuple,” and the succeeding, ** Every 
Mozart, Macfarren, Pinsuti, Kerbusch, &. The choral music was | valley,” dmirably delve . d Miss E ¢ 
z. Sonar AP aay | y,” were admirably delivered by Mr. Baker, and Miss Evan 
sung by the members of Dr. Kerbusch’s Choir Concordia ;” the | son's singing of “ On mighty Pens” was a careful piece of vocali- 
solos being given by the Misses Kichardson, Mr. Thackeray, Mus. B.,| sation. In the second part Mr. Smyth's flute solos were received 
Oxon, og —_ Mr. W. = ood (Bass), of the Armagh Cathedral | with much applause. A guod selection of part-songs and choruses 
poy t accu “Tm ng cnn ys Apcerg Elsner (violoncetlo) | were most successfully given; and Messrs. Baker, Smyth, and 
poe Batata: by De: Kerb ze a aha the evening was an Ori-| Sikes also contributed some vocal solos. Mr. J. M’Carthy acted as 
ginal Cantata, by Dr. Kerbusch—* In the beginning was the word.” | conductor and accompanist, and discharged both duties with his 

This work reflects great credit on the author: there is a freshness! y.yal eflicienc 

and variety thruughout the entire composition, and it was received | : 5 P : oui 
with unqualified approbation by the audience. Fesca’s grand Trio| COVEN1RY.—An entertainment, entitled “ Minstrelsy 
in B flat, for violin, violoncello, and pianoforte, was perfurmed with | Ancient and Modern,” was given, at St. Mary’s Hall, on Monday 
much ability, and contributed nut a iittle to the enjoyment of the | eveuing, the 24th November, by Mr. Elis Roberts, assisted by Miss 
evening. ‘Lhe concert was brought to a close by Beethoven's chorus, | Elien Glanville. Miss Glanville was very successful in ** The 
* Halielujab,” from the * Mount of Olives,” sung in honour of the | Minstrel Boy,” ** Bid me discourse,” and ‘* Tue Maid of Llangollen,” 
centenary of the composer, born December, 177. Dr. Kerbusch| all of which were encored. Mr. Roberts's performance upon the 
acted as conductor, and presided at the piano, harp was highly appreciated——Mk. STRINGER'S annual concert 
" cae ae ci om | Was given in St. Mary’s Hall, on the 13th ult., before a large audi- 
Birmincuam.—A Concert was given 1 the 'T emperance | ence. ‘Tne principal instrumental pieces were Beethoven's Trio in 
Hall, on Monday the Sth ult., by the Temperance Hall choir and| & fiat, for pianoforte, violin, and violoncello, and Mozart's ‘Trio in 
friends. Miss 8. Wilde and Miss M. Young received encores for|the same key, fur pianoforte, clarionet, and viola. Both these 
their songs; and Miss N. Corbett, Messrs. Cox, Browning, aud) works were, strangely enough, performed in fragments—or, as a 
T. Bolton were also highly successful. A duet for violin and piano | jocal paper says, were “ judiciously divided "—so that Mr. Stringer 
was well played by Messrs. J. E. Burman and W. Marle. The choir, | had at least the merit of having introduced a novelty into his pro- 
conducted by Mr. H. Marle, sang several part-songs and gices, and | gramme. The pianofo:te partin the first composition was sustained 
Mr. W. Marie rendered efficient service as accompanist. The con-|py Miss Strmger. The other instrumentalists were Mr. Brooke 
cert was an entire success, and reflected great credit upon all) (violin and clarionet), Mr. Stringer (viola), and Mr. Mander (vivlon- 
concerned. | cello), Mr. Brooke achieving a decided success in _— on = 

a > the Festiv ‘haral Sapjety | Clarionet. The vocal music was entrusted to Mrs. A. J. Sutton an 

Braprorp.—The attempt of the Festival Choral Society |Mr. Grayson, the latter of whom received much appiause for his 

tocelebrate the centenary of the birth of Beethoven by a special | Jin pj f Beethoven's *‘ Adelaide.” 

. . singing of Beethoven's ‘‘ Adelaide. 

concert, devoted to the performance of his works, proved successtul | . . ’ 

in every respect. The first part of the programme comprised the| Doncasrer.—Mr. J. H. Eyre gave his annual Concert 
Mass in UC, the principal vocalists in which were Mrs. Lincey-|on Tuesday the, 6th ult., before a large audience, fully two-thirds 
Nalton, Miss Amy Empsall, Mr. Coates, Mr. Winn, and Mr. Linck. | of the Guildhall being occupied by reserved seats. Mr. Eyre was 
In the second part, Mrs. Lincey-Nalton gave the song “In questa! assisted by Miss Rubinson, Miss Hargreaves, Mr. T. Carbert, 
romba,” with so much effect as to receive an enthusiastic encore. | Master Swaine Mager, and Mr. W. Booth, the last-named gentleman 

iss Empsall was also much and deservedly applauded, and Mr. presiding at the pianoforte. The concert was, in every respect, a 
«inck’s * Adelaide” was an excellent reading of this beautiful | decided success——A Concert took place on the 20.b ult., 
wong. The room was well filled. | in the Guildhall, in aid of the fund tor the relief of the ——— 
TON - setae: . ee | French peasantry. The programme was miscellaneous, the voca 
1 naa } ednesday , the 16th Nov ember, AN | portion being executed by Madame Tellefsen, Mdile. Bundsen, Mrs. 
aie on orte ecital was given, in the Banqueting Koom |G, M. Argles, and M. de Fontanier; and the instrumental solos, 

. vilion, by Mr. E, H. Thorne, late organist of Chichester! &., by M. ‘Lellefsen (pianoforte), and Mr. Isles (violin). Mr. 
eromerage The programme was excellently chosen, and included Isles was leader of the band, and Mr. J. H. Eyre, conductor. The 
Mozart's Sonata in A major (with the well-known Rondo, *alla| concert was highly successful, about £40 being realised for the 
aoe. ) and ee 8 Sonata in E flat, Up.7, both compositions fund, 

given with a delicacy of touch and a mastery of the instru- 1 +s 

ment which made a poser Se impression upon tbe auditors, and | Dumrries.—On the 22nd November Mr. T. Gibson 
eliciied the loudest applause. Mr. Thorne also performed with | gave a highly successful concert in the Mechanics’ Hall. Mr. Gibson 
much effect four ** Characteristic Pieces” of his own composition, | nas recenuy established singing classes in Dumfries; and, judging 
Which were received with the utmost favour, and joined Signor |from the public performance of his pupils on this occasion, his 
Randegger (who filled the post of conductor) in a brilliant duet on| teaching has been productive of the most gratifying results. In 
themes trom Rossini’s operas. The vocalist was Miss Goode, who| the sacred portion of the programme, ** Awake, awake,” and ** Had 
sang Schubert’s “ Brooklet ” and ‘* Posi Horn,” ‘The Lord is very |1 the wings of a dove,” and in tbe secular part, ‘* He's o’er the 
pititul,” from Mr. Benedict's St. Peter, Smart’s ballad. * The birds hills,” were excellent specimens of steady part-singing. Mr. Gibson 
were telling one another,” and Signor Randegger’s * Marinella,” displayed a good baritone voice in several solos (some of which 
with sucn true musical feeling, and so much purity of voice and| were re-demanded), and Mis» M’Allister, Miss Marshall, and Mr. 
Style, ax to secure the good opinion of the audience and to justily | Houston also contributed vocal pieces with much effect. Mr. Hirst 
bs iM predicting for the young débutante a iughly successful! presided at the piano and Mr. Warne at the harmonium. 

7 ) f DuyrerMLine. — A very successful performance of 

Burtoy, WesrmMoreLAND.—On Wo ednesday evening,|Haydn’s Creation was given by the Dunfermline Philharmonic 
the 7th ult., a sacred concert was given in the Infant School Roum) Society, ou the 9thult, ‘The ordinary members of the Society were 
by the members of the Burton Musical Association, assisted by a| supplemented on the occasion by the principal members of the 
few friends from Lancaster. The programwe was as foliows: Pait| Scottish Orchestral Society, and the solo vocalists were Madame 
1, Mendelssohn's Z bg g, to the end of the chorus “I waited) Vaneri, Mr. Elliot Galer, and Mr. Duncan Smyth, all of whom were 
for the Lord”; the same composer's Motett, ** Hear my prayer”;| highly effective in the music allotied to them. The chorus, under 
and two svlos and a duet, with three choruses from St. Paul. Part|the able direction of Mr. Harrison, was excellent throughout, 
2, @ selection from Haydn's Creation, comprising ail tue more|‘* The heavens are telling” and ‘: Achieved is the glorious work” 
popularly known airs aud choruses from that Oratorio. ‘The solo being especially noticeabie for steadiness and precision. In every 
parts were takeu by the Misses Viner, E. Fearenside, and Atkinson, | respect, the concert reflected the utmost credit upon the Society. 
and Messrs. Nutter, Carey, Charniey, and J. Hatch, the chorus “ po . ° 
numbering nearly thirty vocalists. The whole performance} EastNeton, DurnamM.—The members of the choir con- 
Teflected the utmost credit upon all concerned. The piauoforte| nected with the parish church gave their third musical entertain- 
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ment of the season, in the School Room, on Thursday evening, the 
15th ult., assisted by several friends. A miscellaneous programme 
was provided, and included several glees. Mr. W. Sowler presided 
at the pianoforte, and during the evening sang Balfe'’s Serenade, 
“She sleeps! though not a star.” The part music was given with 
excellent precision and effect, and the performers well deserved the 
enthusiastic applause with which it was received. 


Epinpurcu.—Services were held, on the 22nd No- 
vember, in St. Paul's Episcopal Church, in connection with the 
opening of the organ, which has been so altered and improved as 
to have become virtually a new instrument. We regret that our 
space will not allow us to do more than record that the service was 
excellently given, and that Professor Oakeley p:esided at the organ, 
and performed an interesting selection of voluntaries in his usual 
artistic manner. We must also mention that, in anticipation of 
the changes in the organ, Professor Oakeley has expressed himself 
willing to undertake a general superintendence of the music of the 
church, in which he has been ably seconded by the Rev. Mr. 
Douglas, to whose exertions St. Paul's owes the acquisition of an 
amateur choir of a quality which no church in Edinburgh has 
hitherto possessed.—— ProFgssorn WAKELEY's delightful organ 
recitals in Park tlace have now been resumed. The first of them 
for the season took place, on the 29:h November, much to the 
enjoyment of a large audience, among whom were a iderable 









dard and Mr.J. Locker. Mr. P. Keates, of Cheadle, presided at 
the pianoforte. 

Kirksurton.—A Concert was given, in the Grammar 
School, on Friday evening, the 9th ult. The artists were Miss 
Blanche Reeves (her first appearance), Miss Smythe, Miss Moseley 
Mr. Lunn, Mr. R. Garner, and Mr. Henry Phillips (the veteran 
vocalist and composer). Mr. Joe Woud presided at the pianoforte 
and Mr. J. Marshall at the harmonium. Miss Reeves was highly 
effective in all her vocal solos, and fully established herself as q 
favourite with the audience, two of her songs being encored. Missy 
Moseley and Mr. Garner received a similar compliment. and Mr. 
Phillips sang three songs—*‘ The Arethusa,” ‘* The best of all good 
company,” and “’Tis mirth that fills the veins with blood,” in ali 
of which he was most enthusiastically received. The accompani- 
ments of Messrs Wood and Marshall were excellent, and the concert 
altogether was thoroughly satisfactory. 


Leamincron.—The Philharmonic Society gave a per. 
formance of Barnett’s Ancient Mariner, followed by a miscellaneous 
selection, in the Royal Axsembly Rooms, Leamington Spa, on the 
6th ult., under distinguished patronage. The principal vocalists 
were Madame Rudersdorff, Miss A. Fairman, Mr. Kerr Gedge, and 
Mr. Orlando Christian, Herr Andreas Pattersson was leader and 
solo violin ; Conductor, Mr. R. Ward, The concert was highly 

ul. 





number of students. After a word of welcome to old and new 
friends present, and to the students, Mr. Oakeley proceeded, in 
conformity with the practice adopted by him, and which met with 
general approbation last year, to make some remarks, historical 


Leeps.—Beethoven’s birth-day, the one hundredth 
anniversary, was honoured at the Town [!a!l Popular Concert, on 
the 17th ult., by a performance of several of his best compositions, 





and descriptive, on the music selected for performance. The pro- 
gramme was strictly a classical one, and selected with excellent 
taste.——Proressor OAKELZY gave an organ performance, on the} 
15th ult., to a large audience in the Music Class-room, in honour | 
of Beethoven, whose birthday was the 17th December, 1770. The | 
programme—all taken from Beethoven's works—consisted entirely 
of arrangements (as the great master wrote no organ music), and 
was excellently selected. ‘‘ Adelaide,” admirably sung by a dis- 
tinguished amateur tenor, was an unexpected and very acceptable 
variety. Mr. Oakeley’s prefatory remarks related in part to the 
various Beethoven celebrations going on this year in Germany 
and in Britain He drew acontrast between the ‘‘ Missa Solennis ” 
in D and the Mass in C, written twenty years earlier, speaking of 
the former (together with the vocal portion of the Choral Sym- 
phony) as the most elaborate and difficult choral music ever con- 
ceived. He ended by characterising Beethoven as the greatest 
composer in pure music, independent of the materialism of words, 
and therefore the greatest composer whom the world has yet seen. 


Freemant.e, Souraampron.—A special entertainment} 
was given on Tuesday, the 29th November, in the Girls’ School-| 
room, by Mr. J. F. Sharp, entitled ‘‘ Lyrics of the Past.” It was) 
entirely of a musical character, with the exception of the introduc- 
tory remarks, and great praise is due to Mr. Sharp for the pains he 
must have bestowed in selecting the compositions from Handel, 
Haydn, Mozart, Schubert, and Mendelssohn. A short account of 
each of these composers, together with an outline and critique of 
their best pieces. gave much interest to the entertainment. In the 
absence of Mr. Racine, who had been advertised as accompanist, 
Mr. Winterbon presided at the piano. 


GrRavEsEND.—The annual Concert, in aid of the funds 
ofthe Orphanage of the Customs’ Officers, was given in the Assem- 
bly Rooms, on the 8th ult., under the direction of Mr. W. Phillips. 
The principal singers were Miss Jes ie Kusel, Miss Marianne 
Cavanagh, Mr. Chaplin Henry, Mr. Harry Thomas, Mr. Cope, Mr. 


Some excellent orchestral effects were produced by a combination 
of the organ with instruments played by a few members of the Fifth 
Dragoon Guards’ Band, and in this manner a selection froni the 
Opera “ Fidelio” was most successfully given. The Sonata in F 
major, for Pianoforte and Violin, was well played by Dr. Spark and 
Mr. Sidney Jones, and much applauded. Miss Anna Hiles was the 
vocalist. Her songs were “ Per pietd,” “ Know’st thou the lan,” 
and “I think of thee,” all of which she sang with good taste and 
feeling. Dr. Spark presided at the Organ, with his usual ability, 
throughout the concert. 


Leex.—The twelfth Concert of the Amateur Musical 
Society, took place on Tuesday evening the 13th ult., in the Temper- 
ance Hall. ‘The first part consisted of a ‘‘ Pastoral Operetta” by 
Mr. W.H. Birch, of Reading, entitled The Merrie Men of Sherwool 
Forest. The second part was miscellaneous. The characters in the 
Operetta were sustained by Miss Smith, Messrs. W. Dishley, J.J. 
Ritchie, E. Gubbins, J. G. Beckett, Bratt, and L. Ball}, all of 
whom gave great satisfaction. The choruses were well rendered. 
The accompaniments to the choruses were played by a small 
orchestra, uuder the leadership of Mr. S. H. Lockett; the piano- 
forte accompaniments being sustained by Miss A. H. Milner. The 
second part of the concert was equally successful. Mr. Powell was 
the conductor. 


LewisHamM.—The members of the Lewisham Choral 
Union gave their first concert for the season, at the Union Chapel, 
on Monday, the 19th ult., the programme consisting of a selection 
from the Messiah, and a miscellaneous part of secular music. Con- 
sidering the comparatively short time the Union has been in prac- 
tice. the performance was highly creditable. The choruses were 
**And the glory of the Lord,” “For unto us,” “Glory to God,” 
“Lift up ycur heads,”-‘‘ The Lord gave the word,” ‘“ Let us break 
their bonds,” ‘The Hallelujah,” and ‘Worthy is the Lamb.” 
Miss M. B. Crichton, who possesses a good soprano voice, gave 
several solos with much effect; and Miss Waterman was very suc- 





Churchill, Mr. G. Montem. and Mr. Beede}l, assisted by the English 
Glee Union. All the solo vocalists were highly successful in their 
songs, several being unanimously re-demanded. The glees and 
part-songs, contributed by the English Glee Union, were given| 
with much effect, and made a most favourable impression on the 
audience. Messrs. W. Miller, jun., and J. Fountain Meen were the 
accompanists. ‘The room was crowded. 


Hewnev- Hemesteap.—The large hall was filled to over- 
flowing on the 9th ult., when a concert was given by Mr. W. A. J. 
Parsons. The following vocalists appeared: Mdilles, Clara Suter, 
Emily Withers, and Eyles, Messrs. Montem Smith and C, J. Bishen- 
den. The last named gentleman was much applauded after his 
singing ‘*‘ La Marseillaise.” Messrs, Montem Smith and Bishenden | 
also sang a new duet by H. Smart, ‘‘ The Wood and the Wave.” 
The concert was highly successful. 


Hererorp.—The Christmas special meeting of the 
Hereford Choral Society was held, in the College Hall, on the 21st 
ult. The attendance was but small, partly, we presume, owing to 
the intensely cold weather. The first part of the programme was 
devoted to Haydn's ‘* First Service." The second part concisted of 
Spohr’s 84th Psalm, preceded by a short miscellaneous selec:ion of 
sacred vocal music. Mendelssohn's song, originally composed for 
the Oratorio, St. Paul, ‘‘ Thou hast doomed man to die,” well sung 
by the Rev. A. Robinson, created a marked effect, as did also 
Gounod’s Nazareth, which was most artistically rendered by the, 





cessful in Bishop's ‘* Tell me my heart,” in the second part. Mr. 
Young. the conductor, sang ‘‘ Comfort ye sand ‘* Every valley” in 
a highly creditable style, and Mr. Fisher's rendering of ‘‘ Why do 
the nations” was extremely intelligent. Mr. Chapman received 
much applause in his solo, and the glees ‘‘ See the chariot at hand” 
(encored), ‘From Oberon in fairyland,” and ‘*Men of Harlech,” 
were given by the choir with much spirit. Mr. Wilkinson’s violin 
solo was an excellent performance; and, altogether, the concert 
was a decided success. 


Liverroot.—The Philharmonic Society’s tenth concert, 
which took place on the 22nd of November, was entirely devoted 
to the works of Beethoven. The solo artists were, pianoforte, 
Madame Arabella Goddard; vocalists, Mrs. Weldon and Mr. 
Vernon Rigby. The programme stood thus: overture to “ Eg- 
mont”; recit. and aria (* Engedi”), “ Jehovah! hear, O hear me,” 
Mr. Vernon Rigby; aria. ‘‘ In questa tomba,” Mrs. Weldon ; Choral 
Fantasia; scena, ‘* Adelaida,” Mr. Vernon Rigby; song, ‘‘O beau- 
teous daughter of the starry race,” Mrs. Weldon; and the overture, 
“Leonora,” No. 3. The second part commenced with the Sinfonia 
in C minor (which was finely played) ; followed by scena, ‘ Ah 
Perfido,” Mrs. Weldon; solo pianoforte, “Moonlight” sonata; 
‘Song of the Quail,” Mr. Vernon Rigby; march and choras 
(“Ruins of Athens”), “Crown ye the altars”; and the overture, 
in E, to “ Fidelio.” The pianoforte performance was throughout cha- 
racterised by exquisite delicacy and musicianlike feeling, and Mr. 
Benedict's accompaniments to “ Adelaida ” and ‘* The Quail Song,’ 


Rev. W. D. Duncombe. Both these pieces were ably accompanied | re also entitled to the highest commendation. The Choral Fan- 
on the pianoforte by Mr. G. Townshend Smith, who conducted, as|tasia went particularly well throughout. The concert was well 


usual, The concert was in every respect highly satisfactory. 
Kinestey.—A very successful concert was lately given! 
in the new schools. 


jattended and highly successful.——Tue eleventh concert of the 
Society took place, on the 6th ult., and was one of much interest. 
r Even had it not been otherwise an excellent performance, the re- 
The Kingsley band, which contributed appearance of Madame Viardot Garcia in the concert-room must 


so much to the pleasure of the visitors at Alton Towers last have given it an importance of no common kind, Although the 
summer, played various pieces in excellent style, songs were given present calamitous war has necessitated the return of this artist to 


by several ladies and gentlemen, and readings by the Rey. T. God- public performance, the gain to the musical world is immense; and 
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~~ Hallelujah,” from ‘*Mount of Olives,” with great spirit and/of the choir), who conducted. 
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the excellence of her interpretation in various styles—whether the praise must be awarded to Miss Ross, Mrs. Jackson, Messrs. Allen, 
half arch, half tender expression of ‘‘ Amici! in ogni evento,” from| Green, and Pidcock, all of whom acquitted themselves extremely 
«Italiana in Algieri,” the wonderful execution of the Aria de| well, several songs being encored. Mr. J. Yarwood conducted with 
Bravura, ‘‘Mi paventa,” of Graun (from ‘* Britannicus”), or the}much ability—AnoTueEr of the gentlemen's concerts took place 
charm of her Spanish songs—proved that her power was unim-/in the Concert Hall, on the 28th November. The principals were 
aired. The other vocalists were Mdlle. Leon Duval and Signor | Mdlle. Scalchi, Signor Risegari, and Mr. E. Hecht. ‘the programme 
Delle Sedie, who both sang with much expression. The choral | was selected from the compositions of Cherubini, Mozart, Chopin, 
music was very successful, and the instrumental selection was| Rossini, Beethoven, Weber, Schubert, Heller, and Verdi. Mr. 
extremely happy, consisting of the overtures to * Masaniello” and| Hecht played a ‘ Capriccio alla marcia,” composed by himself, 
the “Midsummer Night’s Dream,” Mendelssohn’s Symphony in A| which was deservedly applauded. ——Tue Manchester Vocal 
minor; the Entr’acte in Schubert's ‘* Rosamunde,” and the overture | Society gave the second concert of the season, in the Concert 
tothesame, which finished a most successful c ncert. —TueE first of | Hall, on the 29th November. The character of the pieces was 
the third series of Classical Concerts, on the plan of the London) somewhat lighter than usual; the mest severe being a chorus in 
“Monday Popular Concerts,” took place on the 14th ult. The exe-| eight parts, ** Dixit Dominus,” by Leo, from a MS. in his own 
cutants were Herren Strauss and L. Ries, Mr. Zerbini and Signor handwriting, which was most excellently sung. Mr. HALLE 
Piatti; pianoforte, Herr Ernst Paver, and the vocalist was Herr! gave his sixth concert of the season, in the Free Trade Hall, on 
Jules Stockhausen, whose rich baritone voice and pure style were | the lst ult., the principals being Mdile. Duval, Signor Bottesini, 
highly appreciated. The Quartet in E (No. 1), for strings (Cheru-|and Mr. Hallé. Mr. Hallé played, for the first time here, Men- 
pini); Fantasia in F sharp minor, pianoforte alone (Mendelssohn) ;|delssohn’s Caprice in A minor, Up. 33, the other novelty being 
Sonata in F major, pianoforte and violoncello (Beethoven); and a| Sullivan’s ‘‘ Ouvertura di Ballo.” Mendelssohn's Elijah was given 
Quartet for strings, in G, No. 1, Op. 10 (Mozart), were the principal | at the seventh concert, on the 8th ult., with Madame Rudersdorff, 
instrumental pieces; and Herr Stockhausen sang Schubert's * Wan-| Miss Galloway, Miss Palmer, Herr Nordblom, and Herr Stock- 
derer” and two Scotch songs, with pianoforte, violin. and violon-| hausen as principals. A cLassicaL chamber concert was given, in 











cello accompaniments by Beethoven. The room was well filled. jthe Concert Hall, on the 13th ult., the programme of which was 
FottowinG the example of the local Philharmonic and other | well selected. Mr. HAL k's eighth concert, on the 15th ult., was 


musical bodies, the Societa Armonica, on the 17th ult., commem-) given in commemoration of the 100th anniversary of Beethoven's 
orated the centenary of the birth of Beethoven by devoting the) birth, the programme being entirely selected from his works. There 
whole of the public concert programme to selections from his| was a large attendance. Mr. Sims Reeves, although announced, 
works, The hall of the Liverpool Institute, in which the concert | did not appear, and copies of the telegrams received trom him were 
was given, was nearly filled. The chief instrumental composition| freely circulated about the room, in addition to which Mr. Hallé 
in the programme was the Symphony, No. 2, which was weil played | addressed the audience on the subject. Notwithstanding this dis- 
throughout. In the overture to ‘‘ Prometheus,” and the incidental, appointment the concert was a great success.——On the 17th ult. 
accompaniments, the band also displayed both careful study and} the choir of George Street Wesleyan Chapel, Hulme, gave a musical 
thorough appreciation of the music. The choir rendered the! and literary entertainment in aid of the Library fund. The pro- 
“Kyrie ard Gloria” from the No. 1 Mass, ‘‘ Susceptible Hearts” | gramme contained a good selection of sacred music. and the singing 
and “ Hail, mighty Master,” from the *‘ Ruins of Athens,” and the | reflected great credit on Mr. James Lord, jun. (organist and teacher 

THe Manchester Tonic Sol-fa 
precision, their least successful effort being the *‘ Prisoners’ Chorus” | Choral Union gave a miscellaneous concert in the Industrial Hall, 
from Fidelio. The long and trying air, * Ah! perfido,” was sung| Hulme, on Monday evening. the 19th ult., with a highly attractive 
by Miss Monkhouse in a most artistic and finished style. and Mr.| programme. The principal parts were sung by members of the 
Tt. J. Hughes showed both vocal power and musical intelligence in| Union in a very creditable manner. Mr. William Cole was the 

| 





his delivery of the air, ‘* Without money all is sorrow ™ (Fidelio). | accompanist, and Mr. Lloyd conducted. 
‘The famous trio, *‘ Tremate empi tremate,” rendered by Miss Monk- | 3 aciaindl 
house, Mr. Hughes, and Mr. James M’Ardle in good style. was a} Martporoven.—On the evening of Friday, the 2nd 
most interesting item of an excellent programme. Mr. Lawson’s|ult., Mr. W. S. Bambridge, R.A.M., Professor of Music at the 
playing of the Romance in F was both brilliant and effective, and| College, gave his annual concert in the Town Hall. The per- 
Mr. Armstrong ably fulfilled his duties as conductor.—Tug | formers were Miss Edith Wynne, Miss Julia Elton, Mr. W. H. 
twelfth concert of the Philharmonic Society, given on the 20th ult.,| Cummings, and Mr Maybrick, with M. Sainton as solo violinist, 
was one extremely interesting to the members, being the first per-| Mr. Bambridge as solo pianist, and M. Stanis'aus as solo accompa- 
formance of St. Peter, the new Oratorio by their accomplished con-| nist. Beethoven's * Kreutzer” Sonata was played throughout in 
ductor, Mr. Jules Benedict. The music went admirably, it being) a masterly style by M. Sainton and Mr. Bambridge. The other 
difficult to say whether the principals cr chorus were the most} instrumental pieces in the programme were two solos on operatic 
earnest in their determination to do it full justice, and the reception | airs, played by M. Sainton to M. Stanislaus’s excellent accompany- 
of the work was very cordial, many portions being re-demanded, | ing, and two pianoforte solos, performed by Mr. Bambridge. The 
though not all repeated. The solo artists were Mdlle. Titiens,| former of these, by Schubert, received at the hands of the executant 
Madame Patey, Mr. Raynham, and Herr Jules Stockhausen. Mr./all the delicacy of touch and refinement of expression which it 
Raynham took, at a short notice, the part of Mr. Sims Reeves, who| demanded, and the latter, by Meyer, elicited an encore. Among 
was prevented by illness from fulfilling bis engagement, but the jthe vocal pieces in the programme a part-song, ‘‘ Field Flowers,” 
new tenor made a very favourable impression in this rather trying | by M. Stanislaus, deserves especial commendation, the melody 
position, singing in a pure, expressive style, with a voice of good) being very graceful, and the harmony simple and effective. Dr. 
and powerful quality, and, for the most part, with firm intonation. | Garrett's (of Cambridge) new ballad, “ Parted.” was most excel- 
The work, of course, all through manifests itself as that of a/lently rendered by Miss Julia Elton; and Madame Sainton-Dolby’s 
thorough musician, and is instrumented with good effect. The| song. ‘‘ Marjorie’s Alman:ck,” gained Miss Edith Wynne a well- 
recitatives deserve praise for their clearness and simplicity. Herr jmerited encore. Mr. Cummings’s singing of * The soft southern 
Stockhausen sang with exquisite feeling ‘‘O that my head were) breeze,” from Barnby's Rebekah, was perhaps his most successful 
waters,” and the beautiful contralto song, ‘*O thou afflicted,”| effort. Mr. Maybrick’s * A Rover’s Life” was most spirited and 
admirably given by Madame Patey, was enthusiastically encored. |energetic, and he received an enthusiastic encore in ‘* Non piu 


Lymneron.—The inauguration concert of the Lyming- | #"4rai- é 
ton Philharmonic Society took place at ‘heAssemb'y Rooms, on the| Mippieron, Lancasuire.—On Monday evening, the 
8th ult., before a crowded audience. The performance commenced! 12th ult., Handel's Oratorio, The Messiah, was performed in the 
with the music to ‘* Macbeth,” (attributed to Locke) the principal National School Room, the band and chorus numbering upwards of 
parts in which were sung by Mrs. Des Champs De la Tour, Mrs. 120. The principal vocalists were Miss Lydia Vernon, Miss Harlow, 
John Lane Shrubb, and Mr. Cross (of Winchester Cathedra)) all of | Mr. Dumville, aud Mr. Lovatt. Miss Vernon acquitted herself 
whom were highly effective. The choruses were throughout| very creditably in the part allotted to her, her best effort being in 
rendered with much precision and dramatic feeling, and were} the air, ‘I know that my Redeemer liveth.” Miss Harlow’s voice 
greatly applauded. In the second part several instrumental pieces! told well in the contralto songs, which were given with artistic 
were given, in addition to which vocal solos were contributed by feeling, and devotienal expression. Mr. Dumville sang the tenor 
Mrs. John Lane Shrubb, Mrs. De la Tour, and Mr. Hay. The music with good effect, and Mr. Lovatt, who was suffering from a 
utmost praise is due to the conductor, Mr. R. Augustus Klitz, for'cold, did his best under the circumstances to render the difficult 
the excellence of the performance. | bass songs as effectively as possible. The band and —. were 

, * ce) ee | very successful throughout the performance. Mr. Whitehead con- 

Mancuester.—The Atheneum Musical Society com-| ducted with decision and judgment, and Mr. Walker rendered good 
menced its winter performances by a concert, on Friday evening, the assistance at the organ. The room was crowded. 
25th November, which proved highly successful. Many part-songs E 
were given by the choir, among which Smart's “Curfew” may be} Nrwcastte.—Mr. Hare gave a concert in the New 
mentioned as one of the most effective. The harmonised setting of | Town Hall on the 20th ult. The vocalists were Madame Florence 
the air, “ Where the bee sucks,” was excellently sung, as was also! Tancia, Miss Palmer, Mr. Lander, and Mr. George Perren; and 

: farren’s ‘‘Summer.” Mr. Bridge, the Cathedral organist, con-|Mr. Leggatt presided at the pianoforte. The band of the 35th 
tributed a pleasing part-song, ‘‘ Loose the sail,” which was sung | Regiment began and closed each part with some very effective 
by sixteen voices only, and proved very successful. The Misses pieces. Madame Lancia was loudly encored for her rendering of 
Higham, Miss Cooper, Miss Ross, Miss Millar, Miss Taylor, Mi+s gn air with variations. by Rode, for which she substituted a ballad, 
Heywood, and Mr. Shorrock proved themselves of the greatest accompanying herself on the pianoforte. Miss P»lmer was equally 
assistance to the success of the voc»l portion of the concert. At) syccessful in the song “ Rescued.” composed expressly for hey by 
the next performance Mr. Barnby’s Rebekah will be given.——MR. | Mr. J. L. Hatton; and songs by Messrs. Perren and Lander wore 
J. Yarwoon’s annual concert took place, on the 12th ult., under dis-| »e-demanded. The concert was in every respect highly satis- 
gg patronage. The artists were Miss Ross, Mrs. George factory. 

jackson. Mr. Allen, and Mr. R. Green; Solo flute, Mr. Pidcock ; 7 + : 
pianist, Mr. W. Nichols. A powerful and efficient glee party and | Newport, IsLe or Wicur.—Mr. R. Roche gave a concert 
the “All England Hand-Bell Ringers” also attended. Special! on the 12th ult., at the Volunteer Hall, before a large audience. 
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Mr. Roche was assisted by Mrs. Henry Barnby, Mr. Vernon Rigby | and Messrs. Hemmings and White their usual posts as princi al 
and Mr. Robert Hilton, all of whom were highly effective in their| violin and organist. P 

solos, Mrs. Barnby eliciting two enthusiastic encores, and Mr. 
Rigby being raptarously applauded. Mr. Roche gave an excellent, 


Piymoutu.—The first of a series of Chamber Concerts 


rendering of Reichardt’s ‘Thou art so near and yet so far,” for| given by the Amateur Vocal Association, took place, at the Assem. 
which he received an encore, but contented himself with bowing | bly Rooms, on the 4th ult. The programme was not strictly con. 
his acknowledgments. A number of instrumental selections were| fined to chamber music, but the selection was a highly judicious 
well played by Mr. J. L. Gubbins (violin), Mr. J. T. Read (piano-| one, and the music was thoroughly enjoyed by the audience, The 


forte), and the Rev. W. H. Nutter (violoncello). The band of the 


feature of the evening was the performance of two of Reissiger’s 


99th Regiment, under the direction of Mr. W. T. Cole, was also in| trios by Messrs. F. N. Lihr (piano), H. Reed (violin), and F, 
attendance during the evening, and contributed much to the success| Reed (violoncello). Several part-songs were given with much 


of the concert. 


effect, amongst the most successful Of which were Mendelssohn’ 
“Nightingale” and ‘“ Victors’ return,” Barnby’s ‘ Sweet and low,” 


Newrowny.—The morning and evening concerts in aid|and Ford’s madrigal, ‘Since first I saw your face.” The three 


of the Montgomeryshire Infirmary, which took place at the Public 
Rooms, on the 25th November, were, both musically and finan- 
cially, a decided success. In the morning, the performance of 
Handel's Oratorio, Judas Maccabeus, attracted a large audience. 
The principal vocalists were Miss Edith Wynne, Mr. W. H. Cum- 
mings, Miss Julia Elton, and Mr. Maybrick; and, in the choral 
department, the Newtown Glee and Madrigal Union lent must 
efficient aid. In every respect the execution of this great work 
reflected the utmost credit upon all concerned. At the evening 
concert, a very excellent selection of miscellaneous music was 
given, the vocalists above named singing their very best, and the 
instrumental music being most ably represented by Messrs. Stan- 
islaus and Annesley (pianoforte), M. Sainton (violin), and Mr. Bar- 
tholomew (harmonium). There were many encores during the 
evening, and the applause was most enthusiastic. The conductors 
were Messrs. Bartholomew and Stanislaus, and the chorus was 
under the excellent direction of Mr. D, Emlyn Evans. 


New Wis_epon.—On Wednesday, the 14th ult., Mr. 
E. Sherriff delivered a highly interesting lecture, at the Palmerston 
Hall, on Music, morally, socially, and religiously considered. The 
lecturer commenced by remarking that the subject being such an 
extensive one, he must only take a glance at some of its phases. 
He gave some instances of its uses amongst the Jews; its antiquity, 
influence, laws, and relations to light, colour, and manufactures. 
The lecture was interspersed with some excellent music, sung by 
Miss Ellen Horne, Messrs. A.Lester, H. Phillips, and Chaplin 
Henry, and the New Wimbledon Choral Society, conducted by Mr. 
C. E. Sherriff. Miss E. E. Sherriff, and Mr. C. J.‘ Richardson, also 
performed a pianoforte duet with much effect. C. Thurston Hol- 
land, Esq., presided. 

NorrincHam.—Two concerts by the blind choristers 
have been given in the Music Room of the Midland Institution for 
the Blind during the last month, one on Wednesday the 7th ult., 
the programme of which contained a selection from the Messiah, 
including the airs ‘‘ Every valley,” ‘‘The people that walked,” and 
“Rejoice greatly,” which were exceedingly well sung. The other 
concert took place on the 14th ult., and consisted of songs, glees, 
and part-songs. ‘*The hawthorn in the glade” (Bennett), ** The 
sea hath its pearls” (Pinsuti), and ‘‘ Husk thee my babie ” (A. Sulli- 
van), were especially deserving of notice.——One of the concerts 
of the series given by Mr. Shelmerdine’s choir took place on the 12th 
ult., when a very successful performance of Mendelssohn's * First 
Walpurgis Night” was given. The principal vocalists were Miss 
Blanche Reeves, Madame Poole, Mr. Stedman, and Mr. Chaplin 
Henry. Mr. Shelmerdine is to be congratulated upon the very 
excellent singing of his choir, which gave evidence of capital train- 
ing. The artistic performance of Mr. E. H. Turpin on the organ 
was one of the features of the evening. In the second part the 
vocalists were very successful in their respective solos, encores 
being awarded to Messrs. Stedman and Chaplin Henry. Mr. Shel- 
merdine played the accompaniments with his usual care. 


Patstey.—Mr. Henry Lahee’s Cantata, “ The Building 
of the Ship,” formed the first part of a highly successful concert 
given by the Tonic Sol-fa Institute, at the Drill Hall, on the 2nd 
ult., the solo vocalists being Miss Margaretta Smyth, Miss Jessie | 
Blair, Mr. McNabb, and Mr. Duncan Smyth. The second part of 
the programme included Macfarren’s Cantata, ‘‘ May-day,” which, 
on the whole, was most effectively given. Mr. John A. Brown 
{who conducted the concert) may be fairly congratulated on the 
general efficiency of the performance. 


Penzance.—A performance of Mendelssohn’s “ Elijah ” 
was given on Tuesday, November 29th, by the united choirs of the 
Penzance and Camborne Choral Societies, in St. John’s Hall. The} 
concert was most successful in every respect, the choruses being| 
given with admirable precision and energy. The part of the Pro-! 
phet was sung by Mr. Lander, who was particularly effective in 
“Ts not His word like a fire,” and “It is enough.” Mr. Harvey 
created a most favourable impression in the tenor music of the 
first part, as did Mr. Sampson in the second. The Misses Mitchell 
were thoroughly satisfactory in the principal soprano and contralto 
parts, the Widow scene, especially, being most expressively ren- 
dered. Mrs. Nunn and Miss Woodcock were very successful in 
their songs ‘‘ Woe unto them,” and “‘ Hear ye, Israel.” Mr. Nunn 
conducted with his usual ability. Mr. Hemmings led the band 
and Mr. White presided at the organ——On the 2lst ult., 
Handel’s Messiah was performed by the Penzance Choral 
Society in St. John’s Hall. The performance was perhaps the 
most successful which the Society has ever given. The soloists 
were Miss Edith Wynne, Miss Julia Elton, Mr. Cummings, and 
Mr. Maybrick, all of whom were highly effective. The obbdligato 
part to “The trumpet shall sound” was exceedingly well played 
by Mr. Fly. Mr. Nunn ably occupied his usual post as conductor, 





national airs, ‘‘ The Rhine Watch,” the “ Marseillaise,” and “ Rule 
Britannia” aroused the enthusiasm of the audience, and were sung 
with much energy and precision by the choir, There was an eff. 
cient orchestra of about twenty performers, 


Ricumonp.—Mr. B. Mansell Ramsey gave a successful 
concert, at the Greyhound Assembly Rooms, on the 29th November, 
The vocalists were Mdile. Emilie Blanche, Miss Rosaline Stuart, 
and Messrs. F. Childerston and W. Reeves, all of whom were 
highly successful, and the harp solos of Mr. Ellis Roberts received 
anencore. The pianoforte performance of Miss Amy Weddle was 
an interesting feature in the programme. Kontski's ** Souvenir de 
Faust” and W. Pape’s “ Irish Diamonds " were the pieces selected, 
and both were enthusiastically re-demanded. 


Sarispsury.—The Sarum Choral Society gave a mis. 
cellaneous concert, on Tuesday, the €th ult., under the conductor. 
ship of Mr. C. J. Read. The vocalist was Madame Talbot-Cherer, 
whose songs gave every satisfaction to the audience. Mr. H. Bla- 
grove played a movement from one of Spohr’s violin concertos, and 
Mr. Alexander Rowland a solo upon the double bass. Mr. C.J. 
Read and Mr. J. Whitehead Smith were also highly effective in 
their pianoforte performances. Mendelssohn's Overture to the 
** Son and Stranger,” his unfinished Opera, Loreley, and Beethoven's 
“Choral Fantasia,” were excellently given, and an Overture by 
Mr. Read was received with much applause. A novelty in the 
entertainment was Mr. R. Blagrove’s admirable accompaniment 
upon the concertina of one of Madame Talbot-Cherer’s songs, The 
choir sang well throughout the evening. 


SuHerrretp.—On the 7th ult. a violin and pianoforte 
Recital was given at the Music Hall, Surrey Street, the artists being 
Madame Norman-Neruda and Mr. Charles Hallé. The concert 
commenced with a ballad and polonaise by Vieuxtemps, in which 
the violinist displayed much artistic feeling as well as marvellous 
execution. In the Adagio in A, by Nardini, she was equally 
happy, and her rendering of Bazzini's brilliant Scherzo Fan- 
tastique, ‘Ronde des lutins,” exhibited her powers as an execu- 
tant still more forcibly. In the duet with Mr. Charles Hallé she 
was no less successful. Mr. Hallé played in his usual masterly 
|manner. The Adagio and Rondo in B flat (by Dussek) and Beet- 
|hoven's grand Sonata in E flat were rendered in faultless style, 
Mr. Hallé also performed Bach's ‘* Chromatic Fantasia” and Fugue 
{in D minor, and a ballad in A flat by Chopin. The audience 
was much gratified, and the applause most enthusiastic. 


Sratypringe.—The Ashton and Stalybridge Vocal 
Union gave the second concert of the season, at the Town Hall, on 
|the 7th ult. The part-singing throughout the evening was exceed- 
|ingly good, Mendelssohn's psalm, ‘Judge me, O God,” being 
especially worthy of commendation. Several vocal pieces were 
given with much effect by Miss Lomas, Messrs. Roscoe, Turner, 
and Ball, and a solo on the clarionet by Mr. Rowley received well 
merited applause. Mr. Roscve was an excellent conductor, 





Sr. Louis, Missourt, U.S. Amertca.—A_ new Society 
bas been organised in this city by Mr. W. Malmene, M.B. Cantab., 
under the name of “ St. Cecilia Vocal Union,” with good prospects 
of success, One of the works to be produced is Haydn's Seasons. 


Sroxe Pocrs, Bucxs.—Mr. W. Summers (organist of 
Stoke Parish Church) gave an excellent concert, on the 2nd ult., in 
the National School Room. Mrs. Barnby, Mr. Smith, Mr. Christian, 
and Mr. Mellor were very successful in their songs and ballads, and 
several glees and part-songs were ably rendered. Mr. Summers 
presided at the pianoforte. and also proved himself an efficient 
vocalist by his artistic rendering of Sullivan's song, ‘She is not 
fair" (encored) and Ganz's ballad, “I seek for thee in every 
flower.” “By Celia’s arbour (Horsley) and ‘‘When evening’* 
twilight " (Hatton) were well received, and Mrs. H Barnby gained 
much applauce in Gounod’s “ Serenade” and *‘ He will return 

(Sullivan). 


Srratrorp, Essex.—On Tuesday, the 6th ult., the 
West Ham Philharmonic Society gave the first concert of the third 
season in the Artillery Hall. The programme was miscellaneous, 
and included two or three choruses from Handel’s Judas Maccabeus, 
some glees and part-songs, and several solos, by members of the 
Society. The whole of the choral music was well sung, great 
improvement in steadiness of time and attention to expression, a3 
compared with the performances of last season, being apparent. 
The solos were sustained by the Misses Adams, G. and F. Jones 
and Lasham, and Messrs. Gower, Jones, Atherton Latta, and 
Compton. Mr. Latta gained an encore in Handel’s * O ruddier than 
the cherry ” and ** Arm. arm, ye brave"; a pianoforte duet was 
well played by Messrs. Thomas and F. C. Kitson, and Mr. Clutter- 
buck was highly successful in two solos on the English concertina. 
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Mr. J. 8. Bates conducted, and Mr. F. C. Kitson accompanied on 
the piano. 

Torquay.—A very fine organ, built by Messrs, 
Speechly and Ingram, of London, for Belgrave Road Church, was 
opened, on Thursday, the 24th November, by Mr. Lohr, of Ply- 
yuouth, who played a selection from the works of Handel, Mozart, 
Rossini, &c., with much ability.——Mr. WILLIAM VINNING gave a 
pianoforte Recital, on the 10th ult., before a large audience, with 
much success. The programme opened with a pianoforte duet by 
Mendelssohn, in which Mr. Vinning was assisted by a clever young 
pupil, who both in this and the ‘**‘ Harmonious Blacksmith,” which 
she afterwards performed, evinced much musical promise. Mr. 
Vinning’s solos were Beethoven's Sonata in G, No. 1, op. 31, the 
*Pastorale” from Bennett's fourth concerto, Mendelssohn's 
“ Eighth book of Lieder,” “* Two Gayottes,” by Bach, a “ Wayside 
Sketch” (an elegant composition), by Arthur O'Leary, and Weber's 
“ Concert-Stiick,” all of which were given with much taste and 
good executive power. 

Torney AsBEY, PETERBORO’.—A concert was lately 
given by Mr. Thacker, organist of the Abbey. Miss Blanche 
jeeeves and Messrs. Ling and Swift, of Peterborough Cathedral, 
were the vocalists, Mr. Thacker and Mr. J. Baker (of Whittlesey) 
presiding at the pianoforte. Some excellent trios, duets, and solos 
were sung, Miss Reeves gaining great applause for her fine rendering 
of ‘The Shadow Song,” and Mr. Ling and Mr. Swift for ‘‘ Alice” 
and“ I am a ruler of the sea.” 


TrrcHF1ELD.—The Choral Society gave its first concert 
on Tuesday evening, the 29th November. The programme con- 
sisted of sacred and secular music; conductor, Mr. J. Newberry. 
The whole of the pieces were well sung, and gave much satisfaction 
toa crowded audience. 


WakEFIELD.—Miss A. M. Hall gave a very successful 
concert in the Corn Exchange, on the 2nd ult., assisted by Madame 
Rudersdorff, Miss Fairman, Mr. K. Gedge, Mr. Orlando Christian, 
and Signor Randegger. Miss Hall was encored in “ Peacefully 
Slumber ” (Randegger), and also in the duet with Mr. Christian, 
“La ci darem” (Mozart). Smart’s trio, ‘The Carnival,” and 
Walter Macfarren’s part-song, ‘‘ You stole my love,” were loudly 
applauded. Madame Rudersdorff was encored in ‘Il Bacio” 
(Arditi), and Mr. O. Christian was equally successful in Molloy’s 
“Vagabond.” Mr. K. Gedge’s rendering of ‘The soft southern 
breeze,” from Barnby’s Rebekah, was much admired. 


» Warzruam.—The Wareham Musical Society, which 
wasestablished only afew months ago, under the conductorship, and 
mainly through the exertions of, the Rev. J. B. Lloyd, gave its first 
concert, on the 29th November, in the Corn Exchange. The first 
part of the programme was sacred and the second secular. Elvey’s 
anthem, “ Arise, shine,” was excellently given, as was also 
Farrant’s anthem, ‘‘ Lord, for Thy tender mercies’ sake.” The Rev. 
J. B. Lloyd was highly successful in ‘‘ Angels ever bright and 
fair”; and the duet, ‘* Ave sanctissima,” was so well sung by Mrs. 
Seal and Mrs. Shave as to elicit an encore. In the second part 
several solos and part-songs were included, and a decided effect 
was produced by Weber's glee, ‘‘ Hail, all hail! thou merry month 
of May,” which was sung by the juvenile members of the Society. 
The concert was in every respect thoroughly successful. 

Warn.—Mr. J. H. Eyre (choirmaster of the Doncaster 
Choral Union) gave a concert of vocal music, in the Infant School- 
room, on Friday, the 2nd ult., to a large audience. The first part 
was selected from Mendelssohn's St. Paul and Elijah; and the second 
part consisted of secular music. The vocalists were Miss Robinson, 
Miss Mortimer, Mr. T. Carbert, and Mr. Eyre. Mr. G. C. Barrow 
presided at the pianoforte. 

WE.LINeroy.—On Friday, the 2nd ult., the annual 
performances of vocal and instrumental music, on behalf of the 
funds of the Wellington National Schools, were given in the School 
Rooms, High Street. The programme included some highly effec- 
tive pieces, which were generally most ably given, the pianoforte 
playing of Mr. Toms, being, as usual, a noticeable feature. The 
second part of the evening concert was devoted to Mr. Edwin 
Aspa’s Cantata, “The Gipsies,” which was well sung throughout 
and received with the utmost favour. In every respect these con- 
certs have proved thoroughly satisfactory, and the amount handed 
over to the treasurer is as large as that of former years. 

Wesron-Surer-Mare. — The Philharmonic Society 
gave a highly successful concert at the Assembly Rooms, on the 
evening of Tuesday, the 6th ult., toa large and appreciative audi- 
ence. The first part was devoted to the May Queen, by Professor 
Sterndale Bennett, which was most creditably performed by the 
members. The second part consisted of glees, part-songs, &c., all 
of which were sung in a very effective manner. Mr. Arthur E. 
Dyer conducted. 


Wincnesrrr.—An evening concert waa given at St.| 
John’s Rooms, on Tuesday, the 6th ult., by the Winchester Musical | 


Society (President, the Rev. G. A. Seymour), assisted by the fol- 
lowing artists: Miss R. Jewell, Mr. C. Fletcher (violin), and the 
String band of the 46th Regiment, under the direction of Mr. 
Bayley, the band and performing members numbering upwards of 


sixty. The concert was highly successful, and was much enjoyed | 


by a large audience. Mr. M. Robinson conducted the vocal music. 
Worstey.—The Worsley Choral Society gave the 


second concert for the season, in the Court House, on Wednesday | 
| hill, E.C. 


evening, the 14th ult. The principal vocalists were Miss Wiuward, 





Miss Parry, Mr. W. Dumville; solo violin, Mr. Otto Bernhardt, 
The performance was thoroughly successful. Mr. H. Watson, 
choirmaster, conducted. 





Orcan AppoiInTuENTs.——Miss Percy to the Parish Church of 
8. Nicholas, Chiswick.——Miss Blackith to Ram’s Chapel (chapel- 
of-ease to Old Hackney Church), Homerton,——Mr. E. J. Gold- 
smith, late Organist of St. Benet, Paul’s Wharf, London, to St. 
Paul's Church, Clapham, 8.W.——Mr. Edmund Rogers, of St. 
Alban the Martyr, Holborn, Organist and Choirmaster to St 
Thomas’s Church, Portman-square, W. —— Mr. Frederick L. 
Jones, Organist and Choirmaster, to Hanover Church, Regent- 
street, W.——Mr. H. T. Prioguer, to S. Matthew’s Church, 
Redhill.——Mr. Arthur Sharpe, to St. John the Baptist Church, 
Almorah-road, Islington, N.——Mr. William C. Dyer to St. 
John’s Church, Bridgwater. —— Mr. W. H. Richmond, of Holy 
Trinity Church, Knaresborough, to St. Paul's Pro-Cathedral 
Church, Dundee.——Mr. Kanzow Thwaites, from St. John’s of 
Jerusalem, South Hackney, to St. Paul's, Winchmore Hill, N.—— 
Mr. Samuel Iles, Organist of Arthington Church, to Trinity 
Church, Knaresborough. 














DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
ESLEY, Dr. S.S.—Glory be to God on High. 


The words from the Communion Service. 8vo., 3d. 


IMCOX, H. K.—A Chant Service for the Te 
Deum, Benedictus, Magnificat, and Nunc Dimittis, for the 
use of Parish Choirs. 8vo., 6d., or 5s. per dozen. 
EKYLL, C. S.—A Communion Service, consisting 
of the Kyrie Eleison, Nicene Creed, Sanctus, and Gloria, in 
the key of C. Dedicated with permission to the Right Rev. E. 
Parry, D.D., Bishop Suffragan of Dover. 5s. 


Pp EDWIN.—“Abide with me.” Hymn. 3d. 
RONS, H. S.—‘* Hark! hark! the Organ loudly 


peals.” Hymn suitable for the opening of new organs, or for 
Choral Festivals. 8vo., 3d. 
TOVELLO’S OCTAVO CHORUSES. No. 356, 
Now doth the Lord. Solo and Chorus. (Zhe Passion) J. 8. 
Bach. ld. 
337.—In tears of grief. Chorus. Ditto. 13d. 
338.—Yet doth the Lord (Elijah). Mendelssohn. 4d. 
339,—What threat’ning tempest. Chorus. (Calvary) Spohr. 4d. 
340.—Haughty Babylon. Solo and Chorus. (Fall of Babylon). 


Spohr. 3d. 
341.—Cast thy burden. (Elijah) Mendelssohn. 2d. 
ORDAN, C. WARWICK. — “ Only to see her.” 
Song in C. 1s. 6d. 
LAINE.—“ The Maiden and the Bird.” Ballad. 
Words from the German, by the Rev. J.G. Batter, M.A. 1s. 6d. 
— ‘The Voices of the Bells.” Song- Words from the German, 
by the Rev. J. G. Battery, M.A. 1s. 6d. 
I EROLD.—None can fly my law supreme. Ca- 
vatina from ‘* Zampa.” 2s. 
OURTENAY, F. F.—Mass in D for 4 Voices 
and Chorus, with an Accompaniment for Pianoforte or 
Organ. 10s. 6d. 
TAINER, JOHN, Mus. Doc., and Rev. H. R. 
BRAMLEY, M.A.—Christmas Carols, New and Old. Second 
series. ls. 6d. sewed; cloth, gilt, 2s. 6d.; Words only 1jd. The 
two series, bound together, cloth gilt, 4s. 
London : Novello, Ewer and Co. 








LD PSALMODY WANTED.—Any Person 
having old Tune-books, or collections of Chants of the last 
century, to DISPOSE OF, may hear of a probable purchaser, by 
sending titles and dates of such, directed as below. Harwood’s 
Original Tunes, 1785, and Milgrove’s First Set, specially wanted. 
Address, Rev. H. Parr, Vicarage, Yoxford. 





Now ready, with fine Steel Portrait and numerous Wood En-"ravings, 
handsomely printed in One Volume, crown 8vo., 642 , ;». cloth 
elegant, gilt top, price 10s. 6d. 7 : 

RICHES OF CHAUCER, 

In which his Impurities have been expunged, his Spelling 
modernized, his Rhythm accentuated, and his Terms explained, 
with Explanatory Notes anda New Memoir of the Poet, by CHARLES 

Cowven Ciarke, Author of ‘‘ Shakespeare-Characters,” “ Molitre- 


| Characters,” ce. 


Also, now ready, by the same Author. 
TALES FROM CHAUCER, IN PROSE, designed chiefly for 
the use of Young Persons, with Portrait and 14 Full-Page Wood 


| Engravings, feap. 8vo., cloth elegant, gilt edges, price 5s. 


London: Lockwood and Co., 7, Stationers’ Hall-court, Ludgate- 
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Che Anglican Hymn Hook, 


REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETER'S COLLEGE, RADLEY, 
AND 


EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 


This Work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, 
foolscap 4to., cloth, price 5s. 

2. Words and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 

3. Words and Treble Fart, (Tune), sguare 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


A Specimen Copy, post free, for Stamps to the value, 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruleq 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 copies have already been sold, 
No.1. Limp cloth, turnedin ... coo ewe 
+ 2 Cloth boards, red edges, gilt lettered... 3s. 6d, 
TONIO SOL-FA EDITION. 
» 8 Limpcloth, turnedin ... eee ooo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d, 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers, 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Seventh Edition. ce . 
UNES NEW AND Me Aare “BN, all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled 1. OHN Dosson, and for the most part 
revised and re-arranged by Henry JoHN GAUNTLETT, Mus. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row, 
Prices: plain cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 








vo CREATOR SPIRITUS. Set to Musie by 
Epwiys Greorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, 
with Organ Accompaniment, ad lib, Price 3d. 
London: Novello, Ewer and Co. 


"HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, ls.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 








Sixth Edition. : 

HE ANGLICAN CHANT-BOOK, edited by E. 

G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


Lge ed AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, ls. 3d; Proper Psalms, separately, 
3d.; small 4to., with chants, 58.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto.. 9d.; separate parts, 
3d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 








hhighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 58. 6d.; sep. vocal parts, 2s. each. 


UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each, 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joutx. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 

















Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
a By B. 8t. J. B. Joutz, Esq. rice 83d. Novello, Ewer 





i ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Peacg if 1s I; THe DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx's Cant Book (in 
daily use at the College Chapel, Chelsea), 48. 6d.; or the same, 
Part L, being the main body of the work, price 8s. 6d.; and Part 
IL., The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two “Tx Deums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
. Also the People’s Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


No NOBIS DOMINE, arranged to the Corre 

sponding English Words, by Rev. W. G. Lonepen, for the 
Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 


edges, 5s. 





Price 3s. 6d., cloth, red edges, 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 





Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson aud Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
A New and Enlarged Selection of 
SALMS, HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samuet Smiru, Bradford. 
Very neat and compact, 218pp. Imperial 32mo. 
In limp cloth, edgesturnedin ... eee ove 
Cloth boards, coloured edges, gilt lettered... ee 
Roan, gilt edges, and lettered sa ove <a ee 
London: Hamilton, Adams and Co. ; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


ier CONGREGATIONAL PSALMIST: 

A Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Composers, Ancient and Modern. 
Edited by the Rev. Henry ALLon and H. J. GauntLerr, Mus. Doe, 
TUNES AND CHORALES. 
Compressed Score—Cloth, 33.; roan, gilt, 3s, 6d. 
Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 
Sol-fa Edition—Cloth, 3s.; roan, gilt, 3s. 6d. 
Instrumental Score—4to. cloth, 12s. 6d.; roan, gilt, 15s. 
Separate Vocal Parts—Soprano, Alto, Tenor and Bass, stiff covers, 
each 1s.; limp cloth, 1s. 6d.; roan, gilt, 2s. 

Cuants, SANcTUSES, ANTHEMS. &c. 
Condensed Score—Stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 28, 6d. 
Cheap Edition—Cloth limp, 6d.; stiff cloth, 9d. 
Sol-fa Edition—Cloth limp, 6d.; stiff cloth, 9d. 
Tne Tunes, Cuanrs, &., IN ONE VoLUME. 
Compressed Score—Cloth, 5s.: roan, gilt, 5s. 6d. 
Voca! Score—Cloth, 7s. ; roan, gilt, 8s, 
The Separate Parts may also be had bound up with the Chants— 
Crown 8vo., cloth lettered, 3s, 6d.: ditto, roan, gilt edges, 4s. 
Just ready. 

Au Instrumental Epirion oF THE CHANTS, SANCTUSES, AND 
Antuems, uniform with the Instrumental Edition of the Tunes 
and Chorales. 

London: Hodder and Stoughton, 27, Paternoster-row. 
COMPLETE SERVICE OF SONG FOR CHURCH OR HOME. 
HE MEMORIAL HALLELUJAH, A Collec- 

tion of 375 Tunes in 100 different Metres, with Tunes for all 
the New Hymns, 70 Single and Double Chants, Te Deum, Sanctus, 
&c., making this the most complete Book published. Price 3s. limp 
cloth, or 3s. 6d. with Portrait and Memoir of the Rev. J. J. Waite. 
A specimen Copy will be sent to any Minister or Organist free by 
post for 24 «tamps. 

London: J. Haddon and Co., 3, Bouverie-street, E.C. 
BY THE REV. J. W. DORAN anv SPENSER NOTTINGHAM. 


7"; E LITTLE DIRECTORY of PLAIN SONG 
for Congregational use, containing Tables of Tones, Canticles, 
Psalter, and Responses at Mattins, Evensong, and Litany. Pricels 











hundred, London: Novello. Ewer and Co., 1, Berners-street, W. 


London: Novello, Ewer and Co. 
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WELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Price 6d. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 
Just published, 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 28. ; limp cloth, 2s. 6d. 
ws... “Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.” —The Choir. 
Novello, Ewer and Co. ; or the Author, 36, St. Peter's, Bedford. 


BIDE WitH ME.—Perks’s New Tune. Every 
Congregation should haveit. Price 3d.; Five Copies for 1s. 
Post free on receipt of stamps. 
London: Novello, Ewer and Co. 
BIDE WITH ME. The new and much admired 
Tyne. 1s. Also, Six Responses to the Commandments. 1s. 
By Epwarp Lawkance, Organist, &c., Merthyr Tydfil. Novello, 
Ewer and Co. 




















ASY ANTHEMS for VILLAGE CHOIRS. By 


W.H. Gur. 2d.each. Nos. 1 to 5 now ready. 
London: Novello, Ewer and Co. 





s I MARIA.” For Six Voices, Solo and Chorus, 
with Pianoforte or Harmonium Accompaniment. By 
Dr. Bunnetr. Price Sixpence. 
By the same Composer, 
An EVENING SERVICE. Magnificat and Nunc Dimittis. 
Price Threepence. London: Novello, Ewer and Co. 


LAD ‘TIDINGS. A simple Anthem for Christ- 

mas. Exceedingly effective for Four Voices, or for a Congre- 

gation. Price4d. Words from Holy Scripture. The Music by 
E. J. Watts (Organist of Hoxton Academy Chapel). 
Weippert and Co., 266, Regent-street. 








New Anthem. Dedicated to Dr. Alford, Dean of Canterbury. 
Post free for 18 stamps. L. Cock and Co., 63, New Bond-street. 


\ 7 H. CALLCOTT’S NEW ANTHEM, “From 
e@ whence come wars? Dedicated to Dr. Alford, Dean of 
Canterbury. Post free for 18 stamps. 
London: Lamborn Cock and Co., 63, New Bond-street. 








—_— 


Price Sixpence. | 
JEW SACRED MELODY for the ADVENT 
HYMN.—“ Hark the glad sound! the Saviour comes,” by H.B. 
Inscribed to the Head Master, Assistant Masters and Scholars of 
Sir Roger Cholmeley’s School, Highgate. 
London: Novello, Ewer and Co. 


NEW SACRED MELODY for the EPIPHANY 
HYMN. “Brightest and Best of the Sons of the Morning.” 
Inscribed, with permission, to her Grace the Duchess of Welling- 
ton, by H. B. Price Fourpence. 
London: Novello, Ewer and Co. 


| 











TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 

“(10 WHEN THE MORNING SHINETH.” 

By H. B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28thof April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
yention of Cruelty to Animals. 6th thousand. Price 4d. 

London: Novello, Ewer and Co. 


NWARD, CHRISTIAN SOLDIERS: a Sacred 

Choral March, intended to be sung by Schools, in com- 

memoration of the passing of ‘*The Elementary Education Act, 

1870.” For Four Voices, with a separate Accompaniment. Com- 
by J. Trttzarp. Price 3d. 

“We should be glad for the hymn to be sung, and sung often, in| 
every National School in the land. .... When the very definite | 
catholic teaching of this hymn is well rooted in the minds of our| 
scholars, it will be a good day for England, and for the Church of | 
England.” —The Literary Churchman. 

London: Novello, Ewer and Co. 


ARK! ,HARK! THE ORGAN LOUDLY) 
PEALS. A Hymn for the Opening of New Organs. or for! 
Choral Festiyals, The Music by H. 8. Irons, Organist of South- 
well. Price 3d. 
London: Novello, Ewer and Co. 


IRST SERIES OF HYMN TUNES, 1d. each, 
28 for 2s., by ALFRED GopBOLt. 
London: Novello, Ewer and Co. 
ANTHEMS BY JOHN GOSS. 
HE GLORY OF THE LORD. Festival Anthem. 
Folio, 2s. 6d. Svo., 6d. Vocal parts, 1s. 
0 PRAISE THE LORD OF HEAVEN. Full Anthem. 
Folio, 28. Vocal parts, 1s. 
0 SAVIOUR OF THE WORLD. Full Anthem. Folio, 1s. 
8vo., 3d. Vocal parts, 8d. 
London: Novello, Ewer and Co. 


ry rey. mJ 
OT UNTO US, O LORD. Anthem for Four 
Voices, by Freperitck Camsrince, Organist of the Parish 
Church, Croydon, 38. Separate voice parts, 1s. 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, for Voices in 
Unison. 9d. London: Novello, Ewer and Co, 


Third Edition. 

HE LORD IS KING. Anthem by Tuomas 
TALLIs TrmNeLt, Organist of the Parish Church, Chester- 

field. Octavo, 4d. London: Novello, Ewer and Co. 
HREE SHORT ANTHEMS, viz. :—‘‘' The Lord 
Q isin His Holy Temple;” “If we say that we have no sin;” 
Rend your heart and not your garments.” Music by E. J. 
el Organist of Hoxton Academy Chapel. Price 4d. com- 








| 





























Weippert and Co., 266, Regent-street, London. 


RK. WESLEY’S LEITER B Easy Service for 
Church Choirs, containing Chants which are Goop Mrstc. 1s, 
London: Novello, Ewer and Co. 

-—_— CREED. Ezy Prize Serine. — In 

reply to numerous enquiries, the Secretaries of Choral 

Associations are informed that permission to print the above for 

use at Choral Festivals, may be obtained on applying to the Com- 
poser, care of Messrs. Novello, Ewer and Co. 














Second Edition, Enlarged, 
HE OFFICE for the HOLY COMMUNION 
(with Benedictus and Agnus Dei), for Four Voices in E flat. 
By Rev. H. H. Woopwarp, B.A., Mus.Bac., Precentor of the 
Parish Church, Wantage. Price Sixpence. 
ndon: Novello, Ewer and Co. 
E DEUM LAUDAMUS and JUBILATE DEO, 
in the key of D, partly in unison, and intended for the use of 
Parish Church Choirs. Inscribed to George Cooper, Esq. (Organist 
of Her Majesty’s Chapel Royal, and Assistant Organist of St. 
Paul's Cathedral). Composed by Frepertck C. Arkryson, Mus. 
Bac., Cantab Net price, ls. 6d. (A considerable reduction allowed 
if 12, or more copies are taken.) 
London: Novello, Ewer and Co. 
Bradford, Yorks., Market-st.: Geo. Blackburn, Music-seller. 








CHANT TE DEUM. By Dr. Buyyetr. Price 
Threepence. To be had of the Composer, Close, No rwich, 
WO KYRIE ELEISONS, composed by 


MatrHew ARNOLD, Organist, &c.. Harrogate, price 1s. 
London: B. Williams, 19, Paternoster-row. 


N AGNIFICAT and NUNC DIMITTIS, in B flat, 
with a free Organ Accompaniment, by Rotanp RoGeErs, 


Mus. Bac., Oxon. Net, 2s. 
L. Cock and Co., New Bond-street, and Hayward, Wolverhampton 











Just ready. 
OMMUNION SERVICE (complete), by Francis 
HOWELL, as sung by the Choir of St. Michael and All Angels, 
Brighton. 8vo. Price ls. 6d. net. 
London: B. Williams, 19, Paternoster-row. 


H HUGO PIERSON’S CHURCH MUSIC. 
e Te Deum and Benedictus, in F, price ls. The Office for 
Holy Communion, price ls. Thirty Hymn Tunes, price 1s. 6d. 
London: Simpkin, Marshall and Co. 
ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, price ld.each, By J. M. 
Bentiey. London: Novello, Ewer and Co. 











” Just Published (June, 1870), 
HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, 
Londoa; J. F. Barnett, Dr. William Sterndale Bennett, J. Baptiste 
Calkin, Wm. Hutchins Callcott, Dr. E. T. Chipp, W. G. Cusins, 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban, 
Mus. Bac., Oxon.; Dr. A. Holloway; H. S. Irons, Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; S. Reay, Organist of Newark ; Alberto Randegger, Brinley 
Richards; J. E. Richardson, Organist of Salisbury Cathedral; 
Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, 
Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver- 

rinder, Mus. Bac., Oxon. 

Part 1, 38. Part Il.,4s. The Two Parts in One Vol, bound in 

cloth, 7s. 6d. London: Novello, Ewer and Co. 
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THE 
Orgamust’s Quarterly Journal 


Original Compositions, 
(Published on the First of January, April, July, and October), 


EDITED BY 


WM. SPARK, MUS. DOG, 


ORGANIST OF THE TOWN HALL, &¢., LEEDS. 


© The FIRST VOLUME (Two Years’ issue) is NOW COMPLETE, 
and consists of ONE HUNDRED and SIXTY Pages of ORIGINAL 
COMPOSITIONS for the ORGAN, by the best living Organists 
and Composers (Foreign and English). 
Price, handsomely bound in cloth, gilt edges, £1 15s, nett. 
Covers for binding Vol. I., 2s. each. 

Subscribers for not less than one year can commence at any pe- 
riod, and receive back numbers at the Subscription price. Annual 
Subscriptions, 10s.: Non-Subscribers, 5s. nett each Part. 

All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Springfield Villa, Leeds. 





Part IX. (January 1, 1871,) contains :— 

Choral Prelude, Professor Graedner (Hamburg.) 
Prelude. in E flat, W. F. Warner Jackson. 
Tiio, in A. J. F. Schwenke (Hamburg.) 
Concluding Voluntary. Arthur Page. 
Fugue, in G@ major. Otto Dienel (Berlin.) 
Andante, in A. W. H. Barnett. 
Adagio,in D. G. D. W. Osterholt (Hamburg.) 
. Andante, in G. Philip Tietz (Hanover ) 

From the Scotsman, December 2, 1870. 

“The Eighth Part of this valuable work (completing the first 
volume) is among the best yet issued. and will be warmly approved 
by those who can get it. * * * * Each quarter the value of the 
Journal becomes more apparent, and every one who wishes to make 
astudy of the Organ, should take care that he never loses a 
number.” 


PAM Om corr 


London: Novello, Ewer and Co., 1, Berners-street, W. 


— PRACTICAL CHOIR-MASTER. 








al MUSICAL QUARTERLY. 





——— TO BE COMMENCED. 





| econ CHORAL MUSIC, BY 





M[HE BEST ENGLISH AND 





—— COMPOSERS. 





oe, Sees 2s. 6p. PER QUARTER. 





pes RECEIVED by the chief London and 
Provincial Music-sellers, or by the Editor, Dr. SPARK, Leeds. 





IMVHE COLLEGE OF ORGANISTS’ MANUAL 


contaras—A short account of the College of Organists; Parti- 
culars of Examinations; List of Boards of Examiners; List of Pro- 
fessors; Prizes for Composition; Organists’ Register; Events of 
Current Year; Subscription and Fees; Book of Laws; Catalogue of 
Library; List of Officers; List of Fellows and Members; Notices 
of the Press; Annual Report for Year ending 1870: Treasurer's 
Financi'! Statemont. Price Sixpence; post free for seven stamps. 

Publ -hed by R. Limpus, 41, Queen-square, Bloomsbury, W.C. 


LASSICAL TREASURES for PIANO. By J. 
T. TREKELL, 
1. Kyrie, Haydn's Ist Mass. 
2. Laudate Dominum, Mozart. 
3. In native worth, Haydn. 





4, Et incarnatus est, Mozart. 
5. Ave Maria, Cherubini. 
6. Comfort ye my people. 


Handel. 
Sent for 18 stamps each.—Duff and Stewart, 147, Oxford-street. 


ARR’S CHURCH OF ENGLAND PSALMODY, 


containing 361 Tunes, 289 Chants, with Responses, &c., forms 
a Companion to all the principal Hymn-books in use, and is the only 
modern Collection which gives the pieces free from alteration and 








The Third Edition of the Rev. R. Brown-Bortuwicx’s 
UPPLEMENTAL HYMN AND TUNE BOoK 
is now out of print. A few copies, however, of the Edition & 
luxe still remain on hand, printed on extra thick toned paper 
These, which have biiherto been sold at 12s. 6d., are now offered 
at 10s. 6d. per copy. As this edition will not be reprinted, and no 
additional matter will be inserted in the next issue of the wo 
nor any material alteration made in it in future, immediate appli. 
cation shovid be made to the publishers (Messrs. Novello, Ewer 
and Co.), by those who desire to possess the work in its luxurious 
form. A small and cheap edition of the work may possibly be 
issued, in which case the 4to post edition will only be reprinted to 
order. 





Now ready, Nos. 1 to 14 (inclusive), of 


ERIES OF MODERN KYRIES, HYMy 
TUNES, CHANTS, &c.. Edited by Ropert Brown-Borrg. 
wICK, Incumbent of Grange, Keswick. 
No. 1, by Dr. GEorcz Evry, may be had separately (Sanctug 
and Kyries), price 3d. 
Nos. 2 and 3, by BorTHwick and VERRINDER (Kyries), price 34, 
Nos. 7 and 5, by J. J. Harris and J. BapristE Catxin (Kyries), 
price 8d. 
No. 6 (double), by Jonn C. Warp (Sanctus and Kyries), price 6d, 
This Series is copyright, and Manuscript copies may not be made 
without the Editor's permission. 


London: Novello, Ewer and Co. 





Now ready, 
ECOND EDITION of Dr. GEORGE ELVEY’S 
Kyrie. No. 1 of the above ‘Serres oF MopERN Kyrigs.” 
London: Novello, Ewer and Co. 





Now ready, 
IXTEEN NEW HYMNS, by Joun ELtertoy, 


A. EvsuLe Evans, R. H. Baynes and Rosert Broyws- 
BorTHWICK, &c. &. &c. Set to Music by RoBERT Brown-Borra- 
WICK, neatly stitched in paper cover, price 1s. Separately, forming 
Nos. 7 to 14 (inclusive) of ‘Serres OF MopERN Kyrtgs,” &. (see 
above Advertisement). Price 3d. each number (containing two 
Hymns with Music). No. 14 contains only one Hymn with Tune, 
Words alone, price 6d. 

London: Novello, Ewer and Co. 


MR. BENTLEY WILL SHORTLY PUBLISH 


ISTORY OF THE PRINCES DE CONDE 

in the XVIth and XVIIth Centuries, from the French of 

His Royal Highness M. LE Duc b'AuMALE, by Rev. R. Browy- 
BorTHwick. 








Now ready, price 2s. 6d., handsomely bound in cloth, gilt 
lettered, 


HE FOURFOLD MESSAGE OF ADVENT; 
J Four Sermons preached in the Chapel of the Holy Trinity, 
Grange, Keswick, on the Wednesday Evenings during Advent, 
1869. No. 1, ‘* Watching,” Rev. A. Eusute Evans, late Curate of 
Walmer; No. 2, ‘* Working,” Rev. R. Brown-Bortuwick, Incum- 
bent of Grange, Keswick; No. 3, “‘ Wishing,” Rev. Jonn ELLERTON, 
Vicar of Crewe Green; No. 4, ‘* Waiting,” Hon. and Rev. FRavycis 
E. C. Byna, Honorary Chaplain-in-Ordinary to Her Majesty, and 
Vicar of St. Peter’s, Kensington. 

Richard Bentley, New-Burlington-street. 


BEETHOVEN'S CENTENARY. 
Just published, beautifully printed, and handsomely bound in cloth, 
gilt, 3s. 6d. 

EETHOVEN. <A Memoir. By ELiior GRAEME. 
With an Essay (Quasi Fantasia) ‘‘on the Hundredth Anniver- 

sary of his Birth,” and Remarks on the Pianoforte Sonatas, with 

Hints to Students, by Dr. Ferptnanp HILter, of Cologne. 

London: Charles Griffin and Co., Stationers’ Hall-court. 


ie FALLIBLE SYSTEM of DEVELOPING 

PROMPTLY the SONORITY of the VOfCE.—Lessons by 
Prof. LUTGEN, from Paris, (3, Grafton-street East, Gower-street,) 
Author of the “ Vocalires,” (published by Novello,) highly recom- 
mended by Rossini, Mame. P. Viardot, Herr J. Stockhausen, Mr. J. 
Benedict. PIANO LESSONS, by Professor Lutgen’s Daughter, 
first prize of the Religious Academy of Music in Paris. 











Price 1s. 


“MHE MUSICAL LADDER.” 


London: Novello, Ewer and Co. 
New Edition. 


THE MESSIAH, 


InVocal score. Edited, with Pianoforte accompaniment, arranged 
from thé Composer's score, and the 
ADDITIONAL INSTRUMENTATION OF MOZARI, 
By W. T. BEST. 
Price in Paper cover, 2s.; scarlet cloth gilt, 4s. 








mutilation. London: W. Macintosh, Paternoster-row. 


London: Novello, Ewerand Co, 
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AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 

Royal Academy of Music.) Price 1s. 6d. 

London: C. Jefferys, 57, Berners Street. 
Second Edition. 
MANUAL OF THE RUDIMENTS OF MUSIC, 
by Epwarp Herbert, Mus. Bac., Oxon, Organist of Sher- 
porne Abbey, &c. Limp cloth, 1s. ; cloth boards, red edges, 1s. 6d. 
London: Novello, Ewer and Co. 


Now ready, cloth gilt, price 6s. 6d., 
HE TRITONE: a Method of Harmony and 
Modulation, founded on a System of Inversion of Numbers, 
and adapted to the Scale of Keyed Instruments, by Joszrm Green. 
London: Novello, Ewer and Co. 


} Just published, price 6d., 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowgLt Meteatre, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


“Now ready, price ls. A specimen copy post free for 13 stamps. 
HE COLLEGIATE and SCHOOL SIGHT- 
SINGING MANUAL. 

For Cuorrs.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For ScHooLs.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoras. Socrrtrgs.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

An allowance on 25 copies and upwards. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Oramer and Co.; Edinburgh: Wood and Co. 


HE DEVELOPMENT OF ‘THE VOICK.— 
134 Exercises for forming a pure Tone and Correct Intonation, 

and rendering the voice flexible. With Examples and Rules for 
singing Recitative, &c. By Dr. Joun D'Esr¥, Teacher of Singing 
(Pupil of Crivelli). This work is used for the Tuition of the 
Choristers of Ely, Canterbury, and Winchester Cathedrals. It is 
invaluable for Private Tuition and Schools. 

Complete, bound in cloth, gilt _... ove eee 108. 6d. 

In Three Parts, magenta cloth, flush 3s. each, 

In Six Numbers, second paper, neat wrapper ... 1s. each. 

ndon: Novello, Ewer and Co. 
May be had of the Composer, Ferrara House, 139, Cornwall-road, 
Bayswater, W. 


In January, 1871, will be published, price 2s., 
HE VOCALIST’S VADE MECUM, or Practical 
Hints upon Singing. The Anatomy of the Vocal Organs, 
Recipes for the Regulation of the Throat in Health and Disease, 
and the Producing Power of Voice, by Dr. John d'Esté. Sub- 
scribers (before publication) will receive two copies for the price of 
one. A specimen part has been prepared, and can be had, post 
free, two stamps, from the Author, Ferrara House, 139, Cornwall- 
road, Bayswater, W. 























SECOND EDITION. 


SINCING CARD. 


Price, 6d. Allowance on 25 copies and upwards. 
It contains a great deal in a small eompass and ina form well 
adapted for use.”—The Lord Bishop of WoRCESTER. 

“ Anadmirable card—I fully endorse my former opinion in favour 
of the work and its execution.”—Rev. Sir F. A. Gorge OusELEY. 

“T have examined it with much interest and think it admirably 
adapted for teaching village choirs and schools. The card appears 
to me to contain all that is required.”—Dr. G. J. E.vey, Windsor. 

“The first rudiments of music are exceedingly well indicated on 
the card and I feel assured this little work will prove very useful. 
Itcannot fail to be increasingly sought after and appreciated by 
teachers of vocal music.”—J. TuRLE, Westminster Abbey. 

“A useful and comprehensive card.”—Dr. W. S. BENNETT. 

“The rudiments of music are clearly explained, and the card is a 
very useful and valuable one for singing classes.”"—JouNn HILxs. 

“A very concise and systematic explanation of the alphabet of 
music."—Dr. Henry HILEs. 

“Its completeness and usefulness are equalled only by its sim- 
plicity and I shall wish to purchase copies of it for my choir. 
should strongly recommend its adoption among the choirs in Choral 
Associationg, the instruction it contains is often much needed by the 
members."—ALFrep J. CaLpicort, Worcester. 


. Ki Very well put together."—C. W. Lavineton, Wells Cathedral 


» ‘ery comprehensive and useful for schools and classes general- 
ly.”"-J, K. Prxz, Bath Abbey. Also, THE 


Singing Cart Modulator or Teachers’ Assistant, 


Large sheet, Price 6s. Indestructible and mounted, 83. 
London: Novello, Ewerand Co. Birmingham: Russell, Bennetts 
Hill; Educational Trading Co. 











ay J. YOUNG'S Popular Part Songs for 


8.A.T.B. 8vOo. 8. d. 


1, I love the merry spring time --. 12th edition 0 2 
2. Gaily thro’ the greenwood -. 14th = ,, 0 2 
3. Welcome merry May ... ee Ch 4 0 2 
4. The mountain Maid eco ow SB wo 0 2 
5. Come o'er the mountain ... cco TR 0 2 
6. Hail merry, merry Christmas ow Sh 0 2 
7. Songs of praise the angels sang ... 4th ,, 0 3 
8. Blow ye balmy breezes blow ee Sth yy 0 3 
9. Fairy Revels ... ese ow SR x 0 3 
10. Oh! peaceful vale of res a Le = 0’ 
11. The merry Bird pom ee 4th yy 0 3 
12. Come let us be merry and gay oe 4th yy 0 38 
13. Forest echoes... one oe Sh 0 3 
14. Haste ye merry elves... 4th 03 


London: Novello, Ewer and Co., and all Music-sellers ; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


“ M\HE OLD ELM TREE.” Prize Part-Song for 
T.T.B. By Wu. Jones. Performed with great success in 
London. Octavo, 2d. 
“This, we are sure, will give great satisfaction to amateur glee 
singers."—Choir and Musical Record. 
London : Novello, Ewer and Co. 


OFTLY, SOFTLY, BLOW YE BREEZES. 

A Cheap Edition, price 3d., of this popular Glee for s.a.7.B. or 

A.T.T.B., words by Kirke WuitTk, may be had of the Composer, the 
Rev, W. StatHaM, Ellesmere Port Parsonage, Chester. 


W. PEARSON’S PART-SONGS for s.a.T.B. 

e ‘Sweet to live amid the mountains.” Simple and 

characteristic... ove eee ee 

“There's beauty in the deep.” Easy and effective 

‘The Stormy Petrel.” Tenor and Bass solos... ove 

“The Coral Grove.” Full of graceful melody and smooth 
harmony ... eee eee eee 

“The Ironfounders." Bold and massive “s 

London: Novello, Ewer and Co. 
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AFIRANA’S NEWEST SONGS. 
i A Huntine Sona. Tue CuiLp’s WIsH. 
A LuLiasBy. THE MARINER. 


Emery and Co., 408, Oxford-street. 
SUNG BY MR. SANTLEY. 
‘6~XTONE CAN FLY MY LAW SUPREME.” 


Cavatina from Herold’s ‘‘Zampa.” 2s. 
London: Novello, Ewer and Co, 


SUNG BY MISS JULIA ELTON. 


66 PD ARTED.” Song. By GrorGe GARRETT. 
1s, 6d. 








London: Novello, Ewer and Co. 

KW YKAR’S CHIMES: a New Song. Words 

by Miss HeLen BurnsipE; Music by W. T. WricHTon. 
Beautifully illustrated title. 3s.: free by post for 18 stamps. 

THERE’S A SWEET WILD ROSE: Vocal Duet. By the 
Composer of ‘‘ What are the Wild Waves Saying?” “ The Gipsy 
Countess,” ‘‘The Flower Gatherers,” &c. ‘‘A very charming duet.” 
—Vide Stamford Mercury. Free by post for 24 stamps. 

BIN. Song written and composed by ANNE FRICKER, com- 
poser of “Fading Away,” “I Built a Bridge of Fancies,” &c. 
Finely illustrated. 3s.; free by post for 18 stamps. 

NEW MUSIC for VOICE and PIANO :— 
VocaL. PIANOFORTE. 
New Year's Chimes. 3s. Chiming May Bells. 3s. 
The Snow lies White. 3s. The Bells of Aberdovey. 33. 
Norah, Sweet Norah, in D and Norah, Sweet Norah. 3s. 

F. 3s. each. The Louise Quadrilles. 4s. 
The Snowdrop. 3s. Sweet Norah Waltzes. 4s. 
The Wishing Cap. 4s, Echo of Lucerne. 3s. 

Happy be thy Dreams, 4s. The No. 1 Musical Box. 4s. 
All at Half-price, post-free.—London: Published only by Robert 
Cocks and Co., New Burlington-street. 


NLY COME! By Berrnotp Tours. One of 
the prettiest new Songs. Also, by the same Composer, 
‘There was a Rose,” and ‘For Ever.” Sent for 18 stamps each.— 
Duff and Stewart, 147, Oxford-street. 
EW SONG, “Changes.” Words by ADELAIDE A. 
Procter. Music by E. K. DumBreck. Price 3s.; post free 
for 18 stamps. 











London: Hutchings and Romer. 


EW SONGS BY ELAINE 
FAREWELL, 
THE VOICES OF THE BELLS. 
THE MAIDEN AND THE BIRD. 
Price 3s. each. 
London: Novello, EWer and Co. 


DRINK TO THEE.—Song for a high Baritone 
or Tenor, by ARTHUR JACKMAN. 
London: Cocks and Co., New Burliagton-street. 
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LONDON OPERA, CONCERT, AND CHOIR AGENCY 


(Under the Management of Mr. R. D’Oyly Carte), 


20, CHARING CROSS, LONDON, S.W. 





This Agency, for the engagement of Artistes, arrangement of 
Concerts, organisation of Tuurs, &c, was established by Messrs. 
Rudall, Rose, Carte, and Co., asa branch of their ordinary business, 
in the Autumn of 1868, and since that time has steadily extended 
its operations. Conducted by a house established for upwards of 
half a century in the Music ‘Trade, as Musical Instrument Manufac- 
turers to the Army and Navy, and Contractors with Her Majesty's 
Government, and known to every member of the Profession and 
Trade in the United Kingdom as Publishers of the Musical Direc- 
tory, it was to be expected that the ‘* Agency " would receive at once 
the confidence of a numerous clientele. This expectation has been 
fully realised. ‘To give some idea to those Societies and Lntre- 
preneurs, who have not already corresponded with Messrs. Rudall 
and Co., of the nature of their operations, a few of their most 
recent arrangements may be mentioned. Messrs. Rudall and Co. 
have been making engagements, by authority of J. H. Mapleson, 
Esq., for his Touring party, consisting of the following distinguished 
Artistes, headed by that world-renowned Prima Donna MavDLue. 
TITIENS :— 

Madile. TITIENS, Madlle. SINICO, Madlle. ROSA KANNEN- 
BERG (of the Grand Opera, Berlin, &c.), Signor FOLI, Signor 
CIAMPI (of the Royal Italian Opera). Signor VIZZANI (the 
greatly-edmired new Tenor). Solo harp, Madlle. LOUISE JANSEN. 
Conductor, Signor BEVIGNANI. 

Messrs. Rudall and Co. have had the Arrangement of Signor 
MARIO’s Last Concert Tour, in which the following eminent 
Artistes have been engaged:—Madlle. LIEBHART, Miss EN- 
RIQUEZ, Signor MARIO, Signor SIVORI (the celebrated Violin- 
ist). Solo Pianoforte, the CHEVALIER DE KONTSKI (Pianist 
to the King of Prussia). Conductor, Mr. WALTER MAYNARD, 


Among the most important recent arrangements may be men- 

tioned one with Madlle. CORANI (Prima Donna, from St. Peters- 

* burgh, theprincipal Italian Theatres, &c.), whose successful début last 
month at one of the Crystal Palace Concerts, and the Royal Italian 
Opera, will be fresh in the minds of concert-goers, and who has 
entrusted the management of her affairs to the Agency. 

That univerzally celebrated Violinist, Signor SIVORI, who has 
been engaged on Signor Mario’s Concert Tour, is now at liberty, 
and all communications respecting Concert Engagements for him 
are to be addressed to Rudall and Co. 


Arrangements have also been made with that distinguished 
Composer, Conductor, and marvellous performer on the Contra- 
basso, Signor BOTTESINI, who will remain in England for some 
time. 

Messrs. RupAtt, Rosz, Carts, and Co., are prepared to make 
engagements with all the high-class artistes, and, among others, 
are specially authorised to make engagements for— 

Madame RUDERSDORFF, Mdlle. NATALIE CAROLA, Madame 
LIEBHART, Miss BANKS. Miss BLANCHE COLE, Malle. 
SOFIA VINTA, Miss KATHERINE POYNTZ, Miss FANNY 
HOLLAND, Miss EMMELINE COLE, Miss EMILY SPILLER, 
Miss BERRY GREENING, Miss JESSIE ROYD, Madame ELENA, 
Miss DALMAINE, Miss ADA SINCLAIR, Miss MARGARET 
GALLOWAY, &c. 

Madame PATEY, Miss JULIA ELTON, Mdlle. DRASDIL, Miss 
PALMER, Maiame OSBORNE WILLIAMS, Miss ALICE 
FAIRMAN, Mdlle. DORIA, Miss ENRIQUEZ, Madame SAUER- 
BREY, and Miss ADELAIDE NEWTON, 

Mr. VERNON RIGBY, Mr. GEORGE PERREN, Mr. MONTEM 
SMITH, MR. WILBYE COOPER, Mr. NELSON VARLEY, Mr. 
WALLACE WELLS, Mr. E. LLOYD, Mr. FRANK ELMORE, 
Mr. G. T. CARTER, and Mr. ROBERT MASON, 


Mr. PATEY, Mr. LEWIS THOMAS, Signor TAGLIAFICO, Mr. 
WINN, Mr. CHAPLIN HENRY, Monsieur WALDECK, Mr. 
LANDER, Mr. ORLANDO CHRISTIAN, Mr. RENWICK, and 
Signor CARAVOGLIA. 

The Orpheus Glee Union, The Orchestral Soloists’ Union, and 
Mr. and Mrs. German Reed's Entertainment. 


INSTRUMENTALISTS.— PIANOFORTE: Mr. FRANKLIN TAYLOR, 
Miss AGNES ZIMMERMANN, Miss KATE ROBERTS, CHEVA- 
LIER DE KONTSKI, &e. Viotrs: Signor SIVORI, Monsieur 
VIEUXTEMPS, Monsieur LOTTO, Mr. CARRODUS, Mr. 
HENRY HOLMES. and Signorina VITTORIA DE BONO. 
Harp: Mr. APTOMMAS, Mr. J. CHESHIRE, Mr. F. CHAT- 
TERTON, and Mr. ELLIS ROBERTS. Fuivre: Mr. A. COL- 
LARD. Mr. DE JONG, Mr. RADCLIFF, Mr. BOCKSTRO, and 
Mr. BENJAMIN WELLS. Cxarionet: Mr. LAZARUS, Trumpet: 
Mr. T, HARPER, &c., &ec. 


Although nearly all Engagements in Italy, France, Germany, ang 
Spain, have long been arranged by Agencies, any extensive deve. 
lopment of the ‘‘ Agency " system, as applied to first-class musica} 
performances, was unknown in England till introduced by Mesgrs, 
Rudall and Co.; but the rapidity with which the operations of the 
London Opera, Concert, and Choir Agency have extended shows 
that the advantages offered are widely appreciated ; and there can 
be no doubt that before many years the whole musical business of 
the United Kingdom will be conducted on the continental system, 
Commerce is already much indebted to the system of “ Agency.” 
Stock and Share Brokers, Brokers of every article of wholesale con- 
sumption, Transfer Agents, Estate and House Agents, &c , take an 
important position in our commercial economy, and certainly the 
services which can be rendered by Agencies in the world of Art 
are not less considerable. To those who have not hitherto con 
sidered the matter, two points may be mentioned :— 

First, Economy of Time. 

The Agents being in the centre of the Metropolis, and au courant 
with all that is going on in the way of musical performances ip 
every part of the United Kingdom, are able, at a few hours’ notice, 
to name the best available talent for any date and place. These 
preliminary inquiries, as all entrepreneurs know, frequently drag 
their tedious length over many days, and sometimes weeks. 

Second, convenience generally. 

Messrs. Rudall and Co., being on the spot, have personal inter- 
views with the artists when desirable, rendering journeys to London 
for their clients in the Provinces unnecessary. In the case of 
artists not of extensive reputation, and who may not be known by 
name to their clients, the recommendation of the Agency iss 
security as to their qualifications. 

To Artistes the advantages of trouble saved in preliminary corre- 
spondence and business interviews with strangers, ofien without 
result, are obvious. 

In furtherance of Messrs. Rudall, Rose, Carte, and Co.’s conti- 
nental arrangements, a correspondence has been established with 
the principal Agencies of Italy, Paris, Germany, and Spain (in- 
cluding Cambiaggio e Ca. of Milan, Giacomelli of Paris, &c.), and 
arrangements can be made for English Artistes desirous of visiting 
the Continent, the Colonies, or America. 

All arrangements as to terms are idered strictly cc 

Artistes preparing for début can apply to the Agency, and cap 
— an opinion as to their qualificatious, from Twelve to Three 

aily. 


£ Aantal 





Office Hours, Eleven to Four. 











20, CHARING-CROSS, LONDON, S.W. 





NINETEENTH ISSUE. 


USICAL DIRECTORY, ANNUAL, AND 
ALMANACK, 1871. 


ConTENTS. 

Remarks on the events of the past year. 

An Article on Beethoven's Life and Works (in commemoration 
of his Centenary Birthday), with an exact Chronological List of his 
works, by Mr. John Towers. 

A Musical Almanack, with blank spaces for Memoranda. 

Names and Addresses of all Professors of Music, Musicsellers, 
Instrument Manufacturers, &c., throughout the United Kingdom. 

List of Bandmasters in the Army. 

List (with Officers, &c.) of Musical Societies throughout the 
Kingdom. 

A Record of the Operas, Festivals, Concerts, and Musical Events 
of the year 1870. . 

List of Copyright Music published throughout the United King- 
dom during the year 1870. 

A Tabular List of Advertisements of Concert Rooms, Theatres, 
&c., to let, with terms, number of seats, and particulars. 

Musical Advertisements, Miscellaneous. 

Price 2s.; by post, 2s. 3d. Bound in Crimson Cloth, 2s. 8d.; 

by post, 3s. 

Rudall, Rose, Carte, and Co., 20, Charing-cross, London, 8.W. 





T= PROFESSOR’S POCKET-BOOK AND 
DAILY AND HOURLY ENGAGEMENT DIARY FOR 
1871, compiled under the direction of M. JuLEs BENEDICT, expressly 
for Professors of Music, will be ready in # few days. Price, ia 
roan cover, 38.; free by post, 3s. 2d. Order at once. 
Published by Rudall, Rose, Carte, and Co., 20, Charing-cross, 
London, 8.W. 
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MESSRS. RUDALL, ROSE, CARTE, & CO.’S 
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THE MUSICAL TIMES.—Janvary 1, 1871. 





S. JAMES’S HALL. 
THE ORATORIO CONCERTS. 


CONDUCTOR - MR. BARNBY. 


THIRD SEASON, 1871. 





e deve. Tue Directors of the Oratorio Concerts have much pleasure in announcing that the first Concert 
tea of the ensuing Season will take place on Wednesday Evening, February 15, when Bach’s Oratorio 
8 of the 
i THE PASSION, 
iness of F . A 
syoten, which created such an intense interest last season, will be performed. At the Second Concert, Men- 
. delgsohn’s Oratorio 
tak 
aly ELIJAH, 
0 
rto con will be given. The arrangements for the Oratorio Concerts preclude the possibility of giving a per- 


formance in celebration of Beethoven, on or about the date of his birth; but, seeing that his 
courant greatest work, the 


not MASS IN D, 


ly diag has not been announced at any of the approaching celebrations in London, it has been determined to 
include it in the present programme. 

1 inter- 

Lond The unaccountable neglect with which the masterpieces of Spohr have been treated in this country, 

bs has induced the Directors to present his Oratorio 

cy isa 

“2 CALVARY, 

— during the Season. On the same occasion will be performed for the first time a new work, chiefly 

Be instrumental, composed expressly for these Concerts by Mr. Barnby ; Mendelssohn’s Psalm, “* WHEN 

at ISRAEL OUT OF EGYPT CAME,” and one of HANDEL’S CHANDOS ANTHEMS. 

c¢.), and 

visig The unequivocal success of the two great works produced at the last Birmingham Festival fully 

dental justifies the Directors in announcing that Benedict’s Oratorio 

and can 


— ST. PETER, 


and Ferdinand Hiller’s Dramatic Cantata, 


“7 NALA AND DAMAYANTI, 





AND will be included in the performances of the coming Season. And Henry Smart’s 
BRIDE OF DUNKERRON, 
r 
sof is which was one of the chief successes of the Birmingham Festival of 1864, will also be given. 


A new work, written expressly for these Concerts, by 


we M. CH. GOUNOD, 


out the will also be produced. 





| Events . . ° . ‘ P 
7 The Directors trust that the above list of works will prove their earnest desire to uphold the high 

d King- character of these Concerts, and that the recognized efficiency of the performances already given, will 

heatres, be a sufficient guarantee that the ensuing season will be equally worthy of patronage and support. 

8d. 5 The Season will consist of Six Concerts. 

SW. Terms of Subscription :— 5 

ae Sofa Stalls, (Reserved and Numbered) - - - 26 0 

AND Balcony (Reserved and Numbered) - - - Fs 6 

Y ne Area (Reserved and Numbered) - - - - 1&0 

re ie Price of Admission to each Concert, Stalls, 10s. 6d.; Balcony and Area (reserved and numbered) 5s. ; 


cony, 8s.; Area, 2s.; Admission, One Shilling. Subscribers’ Names received by Novello, Ewer and Co., 
1, Berners Street (W.), and 35, Poultry (E.C.), and Mr. Austin, St. James’s Hall. 
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A NEW WORK FOR THE ORGAN. 


CHAPPELL’S ORGAN JOURNAL 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THZ 
Works of the Great Masters, Arranged (in a MODERATELY difficult form) for 
the Organ, with Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 


Composer. Arranger, 
No. 5. ADAGIO NON TROPPO Mendelssohn. G. Cooper, 
6. SLow MOVEMENT « Mozart ee G. R. Griffiths, 
D 








Composer. Arranger, 
No. 1. Sancrus (from Mass) Rossini. Dr. Spark. 
2. Domine DEvs (Do.) ase Do. Do. 
8. Gratias Acimus (Do.) ... Do. Do. 7. Stow MOVEMENT «. Haydn. eco 0. 
4. CRUCIFIXUS Co.) cc» Do. Do. 8. RoMANZA wn -«. Hummel ... Jd. Hiles, 


Complete in One Volume, 12s.; or Siz Numbers, Price, each, 38. 


CHAPPELL & CO.S CHEAP PUBLICATIONS 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 


CHAPPELL’S INSTRUCTION BOOKS, 








VIOLIN. 


PIANOFORTE, HARMONY. DRUM AND FIFE, 


FLUTE. 

CORNET. 

ENGLISH CONCERTINA. 
GERMAN CONCERTINA. 


CLARIONET. 
HARMONIUM. 
SINGING. 


GUITAR. 
SAX-HORN. 
SERAPHINE ANGELICA. 


VIOLONCELLO, 
BANJO. 
TROMBONE. 





VIOLIN. 


All the Favourite Airs in Gounod’s “ Faust.” 
All the Favourite Airs in ‘“‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in ‘‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, including the 
“Guards” and ‘‘ Mabel” Valses. ‘ 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell’s One Hundred Scotch Melodies, 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies, 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns, 


FLUTE. 


Godfrey’s Favourites; a Selection of Dances, including the “ Guards” 
and ‘* Mabel” Valses. 

All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in “ Lurline,” and “ Victorine,.” 

All the Favourite Airs in ‘‘ Il Trovatore,” and ‘* La Traviata.” 

Chappell’s One Hundred Dances. 

Chappell’s Second ditto. 

Chappell’s One Hundred Operatic Airs. 

Chappell’s One Hundred Popular Songs, National Airs, &c. 

Chappell’s One Hundred Scotch Melodies, 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 


CORNET-A-PISTON. 
All the Favourite Airs in Gounod’s ‘‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the Favourite Airs in “ Lurline,” and “ Victorine.” 
All the Favourite Airs in ‘Lily of Killarney.” 
Godfrey’s Favourites for the Cornet, including “Guards” and 
** Mabel.” 


Chappell’s Popular Songs. 

Chappell’s Country Dances. 

Favourite Airs from “Il Trovatore,” and ‘' La Traviata.” 
Chappell’s One Hundred Dances. 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel’ Melodies. 
Chappell’s Coliection of Duets for Two Cornets, 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two 7, Twenty-six Keys, and Twenty-eight 
IS 


eys. 
Chappell’s One Hundred Popular Airs, Songs, and Dance Music, 
Chappell’s Popular Songs, with Accompaniment. Two Books, 
Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including ‘‘ Guards” and “ Mabel.” 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music 


‘ENGLISH CONCERTINA. 


All the Favourite Airs in Gounod’s “ Faust.” 

Chappell’s Fifty Popular Melodies. 

Chappell’s Ten Sets of D’Albert’s Popular Quadrilles, 

Chappell’s Ten Sets of D’Albert’s Popular Waltzes, 

Chappell’s Ten Sets of D’Albert’s Popular Polkas. 

Chappell’s One Hundred Sacred Songs and Hymns. 

All the Favourite Airs in ‘‘ Robin Hood.” 

All the Favourite Airs in ‘ Lurline,” and ‘‘ Victorine.” 
Chappell’s One Hundred Dances. 

Chappell’s One Hundred Operatic Melodies, Songs, and Dance Music, 
Chappell’s One Hundred Scotch Melodies. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, &c. 
Chappell’s Dance Album of Godfrey and D’Albert’s Popular Music, 
Godfrey’s Favourites, including *‘ Guards ” and ‘‘ Mabel,” 


HARMONIUM. 
Chappell’s Fifty Sacred Melodies. 
Chappell’s Ditto, Second Series, 
Chappell’s Ditto. Third Series, 
Chappell’s Fifty Secular Melodies. 
Chappell’s itto, Second Series. 
Chappell’s Collection of Anthems. 
Chappell’s Selection from the Masses of Haydn and Mozart. 
Chappell’s Twelve Celebrated Choruses of Handel. 





Chappell’s Thirty-six Easy Melodies. 


RECOMMENDED BY ALL THE PROFESSORS. 


THE DIGITORIUMI (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Pianoforte, Organ, or Harmonium, in an 
incredibly short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


CHAPPELL & co., 50, NEW BOND STREET, LONDON. 
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Printed by Nove.io, Ewer and Co., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row.— 
Saturday, December 31, 1870, 





